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Bu kitab marhum akademik Rasim Ofondinin ¢oxillik
gorgin va fadakar aragdirmalan asasinda hazirlannugdir.
Diinyanin bir ¢ox 6lkalarinda elmi ezamiyyatlorda va
saforlarda olmus sanatsiinas-alim daima miixtalif muzey,
saxsi kolleksiya, qalereya vo magazalarda niimayis olu-
nan garq incasanati niimunalari igarisindan Azarbaycan
xalqumin badii yaradicihgina aid 6rnaklari birca-birca
axtarib taparaq, onlarin asaslandinlmug  atribusiyasini
aparmusdir. Alimin bu yonamli faaliyyatinin naticasi kimi
1980-ci ilda “Azarbaycan dekorativ-tatbigi sanati diinya
muzeylarinda” va 2009-cu ilda ‘Azarbaycan incasanati
diinya muzeylarinda” adh kitablan isiq iizii gérmisdiir.
Hamin nagrlarda Azarbaycan incasanatinin érnaklari
kimi taqdim olunan asarlarin béyiik bir hissasini milli
xalcagiliq sanatimizin nimunalori taskil edir.

Tarixi reallq beladir ki, Azarbaycanin an godim vo
asrarangiz xal¢a niimunalarinin xeyli hissasi 6lkamizdan
kanarda, bir ¢ox diinya muzeylorinda, 6zal kolleksiya-
larda, qalereya va saxsi toplularda saxlanmagdadir. Tarix
boyu 6z zarif va keyfiyyatli toxunusuna, yiiksok zévqli
tartibatina gora genis sohrat qazanmig Azarbaycan xal-
galari ox 6namli va golirli ixracat mahsulu olmugdur.
Artig godim zamanlardan xalgagiliq niimunalarimiz
dinyanin bir ¢ox 6lklarina aparilaraq, dabdabali saray va
miilklorin an 6namli bazok elementina cevrilmisdir. Ela
bu sababdan da hal-hazirda diinyanin bir gox 6lkasinda
Azarbaycan xalga sanatina dair iri hacmli va tutarl toplu-
lar moveuddur. Lakin diinya kolleksiyalarinda camlagmis

The content of this book is based on the comprehensive
research carried out in the works of the late Academi-
cian, Rasim Efendi. This Scholar and Art Specialist is
well known for many trips he made worldwide, where
he searched for, discovered and identified examples of
Azerbaijani carpets. He located them in a variety of mu-
seums, private collections and antique shops, and then
wrote extensively about their provenance and styles. As
aresult of this work, two books were published, one in
1980, “The Decorative and Applied Arts of Azerbaijan
in World Museums’, and a second in 2009, ‘Azerbaijani
Fine Arts in World Museums'. The majority of the ex-
amples of Decorative Art described in these books are
carpets that came from Azerbaijan.

The majority of the oldest and most beautiful Azerbai-
jani carpets are located outside the country in museums
and private collections worldwide. Throughout history,
Azerbaijani carpets, famous for their subtle and high
quality weaving techniques and attractive designs, have
always been important and valuable items for export.
They have been much sought after to provide furnish-
ings for magnificent palaces and mansions throughout
the world, and as a result, large collections of Azerbai-
jani carpets are presently to be found in many countries.
However, there are complications involved in the study
ot’Azerbaijani carpets in overseas collections.

This is due, as firstly, the majority of carpets are brought
through antiques shops and auctions, which result in
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milli xalgagiliq sanatinin dyranilmasinda va atribusiya-
sinda bir sira miirokkab magamlar da vardur.

Birincisi, xalcalarin oksariyyati antiq magazalarda vo
harraclarda vaxtagin iizo ¢ixarilarag ahmb satihr va
mitayyan manada harokatda olurlar. Belalikls, bu giin bu
va ya digar kolleksiyada invan tapmus asarin miiayyan
miiddatdan sonra digar 6lkada tamamila basqa bir toplu-
da iiza gixmast ehtimali olduqca yiiksakdir. Bu sababdan
do onlanin daimi saxlanc yerini mioayyan etmak ¢ox
catindir. ikincisi, xaricda xalgalarimuzin boyiik bir hissasi
“Qafqaz” va ya “Sorq” xalgalari kimi taqdim olunur. Bu
iso onlarmn elmi dovriyyaya Beynalxalq ictimayyato
Azarbaycan xalgast kimi toqdim etmokda ham obyektiv,
ham da subyektiv manealara sabab olur.

Bununla bels hamin yonamda isin apanimasi siibhasiz ki,
cox zaruri va onamlidir.

Alimin soziigedon mévzu ilo bagh aragdirmalarindan
artiq milayyan bir vaxt kegib. Bu miiddatda yeni-yeni
materiallar agkarlanib. Beynalxalq miqyasda Azarbaycan
xalgasi termini artiq gergoklasmokdadir va bu proses
siiratlo davam edir. Biitiin bu magamlar alimin apardig
tadgiqatlarindan xalgagih ayiraraq ‘Azarbaycan xalga-
lari diinya kolleksiyalarinda” adli nagrin hazirlanmasini
giindoma gatirmisdir. Bu igda man tokea onun ovladi
kimi deyil, ham da tadqiqatgiliq ananalarinin davamgist
soklinda ¢ixis edarok hamin aragdirmani miayyan bir
mantigi naticaya gatdirmag 6ziima borc bilmis va imka-
nim daxilinds onu yerina yetirmaya galigmigam.

Taqdim olunan nagr yeni materiallarla zanginlagmis,
bura iri hacmli va gox gozal xalga kolleksiyalarina sahib
olan qonsu Giirciistan da alava edilmigdir. Kitaba edilon
homin alavalor akademik R. Ofondinin vatandashq
movqeyindan irali galon elmi prinsiplarina va metodolo-
giyasina asaslanir.

a wide distribution of the carpets, and thus, today, one
carpet from one particular collection in one country
might subsequently appear in another collection in a
different country. It can therefore be difficult to main-
tain accurate records of the locations of individual
carpets. Secondly, the majority of Azerbaijani carpets
located overseas are identified and exhibited as Cauca-
sian or Eastern carpets, which complicates the attempts
to correctly record the carpets’ locations.

Despite these complications, it is considered important
that the correct identification of the carpets and their
locations be carried out.

Considerable time has passed since Academician Rasim
Efendi completed his studies on the subject, and subse-
quently new information has been found, as worldwide,
carpets from Azerbaijan have become known, and their
fame continues to increase. This new information has
made it necessary to publish a new study on the subject
— ‘Azerbaijani Carpets in Collections Worldwide'. In
order to complete these studies, with the new informa-
tion obtained, I acted not only as his son, but also as the
successor of his scientific knowledge, as I considered it
to be my outstanding debt, using the best of my abilities,
to bring his studies to a logical conclusion.

The current publication is rich with new information by
including that also from neighboring Georgia, which
also has large collections of attractive carpets. Amend-
ments made to the book are based on the scientific prin-
ciples and the methodology which originated from the
work of Rasim Efendi.

Whilst researching material for my publication, ‘Azer-
baijani Carpets in Collections Worldwide', I have re-
ceived assistance and support from many people, and |
would particularly like to express my thanks to many of



“Azarbaycan xalcalari diinya kolleksiyalarinda” asarinin
is1q Gizii gormasina tasabbis gostaran Azarbaycan Res-
publikasi Madaniyyat vo Turizm Naziri canab Obiilfos
Qarayeva, bu isds mana dastok olan nazir miiavini Sev-
da xamm Mammadaliyevaya, nazirliyin beynalxalg
alagalar va madani programlar s6basinin midiri Nazim
Somadova va Azarbaycan Milli Incasanat Muzeyinin
direktoru  Cingiz Forzaliyeva dorin minnatdarhigimi
bildirmayi 6ziima borc biliram. Eyni zamanda bu nagrin
arsaya galmasinda mana yardim etmig Azarbaycan Milli
Incasanat Muzeyinin elmi katibi Xadica 9sadovanin, S.
Amiranagvili adina Giirciistan Dovlat Incosonat Muze-
yinin sarq sobasinin kuratoru Tatyana Qrigoliyanin vo
“Ragqamli Dévr” sirkatinin layihalar tizra meneceri Zlata
Sankinanin zohmatini xiisusilo geyd etmak istayiram.

‘Azarbaycan xalgalari diinya kolleksiyalarinda” mov-
zusu ¢ox zangin va ohatalidir. Bu nasrds yalniz yeddi
(ABS, Ingiltors, Almaniya, Isvegra, Rusiya, Giirciistan,
Tiirkiys va Iran) 6lkada saxlanilan xalcalarimizin bir gis-
mi haqqinda bahs olunur. Stibhasiz ki, bu aragdirma za-
man kegdikea, daha da dorinlagdirilocak, bura yeni-yeni
cesidlar, 6rnak va asarlar alava olunacag, taqdim olunan
olkalarin va kolleksiyalarin say1 da geniglonacakdir. Lakin
aminliklo demak olar ki, hamin istigamatda akademik R.
Ifondi torafindon atilan ilk addim zamanin sinagindan
kegarak 6z aktualligini itirmayacak, galacok aragdirmalar
da onun miras qoydugu elmi prinsip vo metodologiya
tizarinda qurulacagdr.

Togrul Sfondiyev

them, including: Mr.Abulfas Garayev, Minister of Cul-
ture and Tourism of the Republic of Azerbaijan; Mrs.
Sevda Mammadaliyeva, Deputy Minister; Mr.Nazim
Samadov, Head of International Relations and Cultural
Programs at the Ministry; Mr.Chinghiz Farzaliyev, Di-
rector of The Azerbaijani National Fine Arts Museum.
[ would like to note in particular the assistance of Mrs.
Khadija Asadova, Scientific Associate of the Azerbaijani
National Fine Arts Museum, Mrs.Tatyana Grigoliya,
Head of The Eastern Culture Section, the Georgian
State Fine Arts Museum and Mrs. Zlata Sankina, Proj-
ect Manager at the Digital Age Company.

The book’s subject — ‘Azerbaijani Carpets in Collec-
tions Worldwide) is comprehensively presented, al-
though it narrates the stories of Azerbaijani carpets in
only eight countries (US, UK, Germany, Switzerland,
Russia, Georgia, Turkey and Iran). Without doubt, the
book will, in the future, be edited, expanded and re-
published, when further information is discovered and
made available concerning other collections in other
countries. However, it may be said with certainty that
the book first published by Rasim Efendi, remaining as
his legacy, will continue to be of interest in the future,
and that further studies will continue to be based on his
scientific approach and methodology.

Togrul Efendiyev
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Almaniya
Germany

Almaniyanin muzeylari va soxsi kolleksiyalarinda toxucu-
luq sanatimizin an kiitlavi névii sayilan xalilarin da ¢oxlu
novlari saxlanilir.

Agor Avropa olkalari icarisinda Azarbaycan xalgalarinin
badii va texnoloji xiisusiyyatlorini daqiq dyranib onu miiasir
sonayeda istifada eda bilon bir 6lka varsa o da Almaniyadur.

Els kegan asrin 20-30-cu illarinda bu 6lkada darc olunmus
xalca sanatina hasr edilon kitablara nazar yetirsak oradaki
materiallarin 70-80 faizinin Azarbaycan xalgalarina aid ol-
dugunu gorarik.

Bu kitablarda alman xarakterina xas olan bir daqigliklo
xalgalarimizin badii va texnoloji xiisusiyyatlori, onla-
rin toxundugu yer va s. haqda atrafli malumatlar veri-
lir. J.Letenmayerin, USulmanin 1960-1970-ci illorda
Miinhenda darc etdirdiklari “Sarq va Qafqaz xalgalar” adli
kitablar1 da dediklarimiza yaxgi misal ola bilar.

Almaniyada sonatgiinaslarin, is adamlarinin, xisusils
do yiingiil senaye sahasindo galisan miitaxassislorin
Azarbaycan xalgalari ila belo yaxindan maraqlanmalarr ilk
novbada bu 6lkada xalga sanati niimunalarimizin gox ol-
mastilaizah olunur.

Hazrda Berlin, Bonn, Hamburq, Miinhen, Koln, Diissel-
dorf, Frankfurt-Mayn, Manheym va s. soharlorda yerlagan
muzey, antiq mallar magazalar1 va soxsi kolleksiyalarda
minlarla xal¢a sanati nimunalarimiz saxlanilir.

Casaratlo demak olar ki, hazirda Almaniyada Azarbaycanin
biitiin maghur xalga sanati ocaglarinda istehsal olunmug
xovlu va xovsuz xal¢alarimiz vardar.

Bu 6lkada adi, kiitlavi xarakter dagiyan xalgalarimizla ya-
nag1, yiizlarla miixtolif asrlarda yurdumuzda toxunmus, gox
nadir sayilan niimunavi xalgalara da rast galmak olur.

Bu xalilardan bir negasini otrafli nazordan kegirak.
Umumiyyatla tarix etibari ilo diinya muzeylorinda saxlani-
lan an qadim xalgalarimizdan biri Simurgla djdahanin déyi-
sit Qazax xalgasi sayihr. XV yiizilliya aid edilon bu xali Ber-
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Museums and Private Collections in Germany have a quan-
tity of various types of Azerbaijani carpets.

Germany might well be the only country in Europe that
could competently study the technical and artistic features
of these Azerbaijani carpets, so that these features could be
transferred into modern technical usage.

Amongst the books about carpet making published in Ger-
manyin the 1920sand 1930s, it may be noted that seventy to
eighty percent of the texts refer to carpets from Azerbaijan.

In these books, the German habits of accuracy and effi-
ciency are demonstrated by the way in which complete and
correct information about the carpets are provided, linked
to their places of manufacture. The books, for example, writ-
ten by Ulrich Schiirmann (The Caucasian Rugs) and Josef
Giinther Lettenmair (Das grosse Orientteppichbuch), both
printed in Munich in the 1960s and 1970s provide compre-
hensive background descriptions of Azerbaijani carpets.

The very significant number of Azerbaijani carpets in Ger-
many demonstrates the keen interest in and enthusiasm for
them by German art specialists and businessmen, as well as
by the craftsmen in the carpet weaving trades.

Presently, considerable numbers of beautiful Azerbaijani
carpets are in collections in Germany - in antique shops,
private collections and museums in most of the country’s
cities, including Berlin, Bonn, Hamburg, Munich, Cologne,
Diisseldorf, Frankfort on the Main and Mannheim.

It may certainly be claimed that in Germany there are many
Azerbaijani pile and flat weave carpets.

As well as ordinary carpets, which can be found in quanti-
ties throughout Germany, there are also many in differing
styles from Azerbaijan — including several of the rarest.

One of the most ancient Azerbaijani carpets in the world
thatis kept in amuseum collection is the Ajdahaly (Dragon)
Gazakh carpet. This carpet (Ref 1.4), from the XV Century,
is exhibited in the Eastern Section of the Berlin Museum
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Simurqla Ojdahanin déyiisi;
 Sin st xalgas:,
Qazax. XV yiizillik. Berlin, Islam Incasanati Muzey

Fight between dragon and phoenix. Gazakh, 15th century. Berlin,

Museum of Islamic Art.
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lin Incasanat Muzeyinin Sarq bolmasinda inv. N¢ 1.4 say1ila
niimayis etdirilir. 91x161 sm élgili bu kigik xalgada biri o
birini takrar edan iki sijetli kompozisiya yerlogdirilmisdir.

Xalganin quzili-sar1 yerliyi tizarindaki bu siijetlarda Simurq
qusu ilo ajdahanin miibariza sahnasi tasvir olunmugdur.
Bu xali goxdandir ki, diinya sanatsiinaslarinin diqgatini
oziina calb edir. Onun barasinda alman alimi Kurt Erd-
man, tirk alimi Oktay Aslanapa, fransiz alimi Saqqizyanin
yazilari vardir. Verilon malumatlara gora bu xali 1896-ci
ilda Romada bir antiq mallar saticisindan alinmigdir. Onun
XV yizilliya aid olmasini hamin arafada yagamus italyan
rassamlart Domeniko Moreno va Domeniko de Bartolo-

nun asarlarinda aks etdirilmasi da tasdiq edir.

Umumiyyatla, Azarbaycan xalilarinda ajdaha motivlorina
genis yer verilmasi abas deyildir. Ciinki, sjdaha uzaq
kegmiglordon tirk dilli xalglarin hayati, maisati, folk-
loru, mifologiyasinda gorkamli yer tutmugdur. Fransiz
alimi M.Lippiya yazir ki, Morkazi Asiyada ojdahanin
sorafina mabadlar tikilir, ona dualar oxunurdu. Rus alimi
O.Zeleninin qeydlarina gora, ajdaha insanlar tigtin ulu tan-
rinin bir simvolu idi, ¢tinki o yagis yagdirir, har yeri yagil-

lagdirirdr.

Onamli xal¢alarimizdan biri do Miinhen saharindaki
xali salonunda niimayis etdirilon uzunlugu 0,95 sm, eni
0,72 sm 6lgiida olan kigik bir xalidir. Xalganin yanindaki
etiketdon onun 1600-cu ilda Qarabagda toxundugu qeyd
olunmugdur. Bu xalganin asas orijinal xiisusiyyatlarindan
biri ondan ibaratdir ki, onun tzarinda biz XVI-XVII
ytizilliklorda Tobriz (indiki Iran Islam Respublikasinin
asas soharlarindan biri) xalgalarinda tez-tez tasadiif olunan

stijetly, yani “ovguluq” sahnasila rastlagirig.

Xalganin enli arasahasi xiisusi ilo maraghdir. Burada hiin-
diir sarv agagi, onun da atrafinda simmetriya asasinda
yerlagdirilmis iki “qizilbag” zadagan fiqurlar tasvir olun-
musdur. Ornamental kataba arasinaalinmig bu tasvirlardan
xeyli aral xalganin yuxari, asagi vo yan hissalorinda dord
dafa eynila tokrar olunan bagqa bir siijet da vardir. Burada
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of Art. It is a small carpet (91x161 cm) and decorated with
identical ornamentation.

The ornamentations decorating the carpet are woven onto
its golden yellow colours — and represent a fight between a
Phoenix and a Dragon. For a long time this carpet was the
centre of attention from international art specialists and
collectors. The German scholar Kurt Erdmann and the
Turkish scholar Oktay Aslanapa referred to it in their books
and articles. According to various sources, the carpet was
purclmscd at an antiques auction in Rome in 1896. Car-
pets with similar ornamentations may be seen in pictures
painted by Italian artists of that period — such as Domenico
Morone and Domenico di Bartolo — and thus providing the

proof that the carpets were in existence in the XV century.

Generally, adragon can be seen as part of the ornamentation
of an Azerbaijani carpet, as dragons, have, from time im-
memorial, held an important place in the lives, mythology
and customs of the Turkic peoples. The French researcher
M .Lippiya wrote that temples were built in Central Asia in
honor of dragons and to whom prayers were also offered up.
According to the Russian scientist O.Zelenin, a dragon was
regarded as a kind of deity, as it was said to have the power to
make the rains fall, thus turning the land green and so mak-
ing trees grow. Therefore, the scene on the carpet should not
be interpreted as a battle between the good (Phoenix) and
the evil (Dragon), but as a symbol of life emanating from the
combination of these two opposite points. The concept and
use of dragons as ornamentation are specific to Far Eastern

and Turkic decorative arts.

Another important carpet is the small one (0.95 cm x 0.72
cm) exhibited at the Carpet Hall of the Munich Museum.
The label attached to the bottom end of the carpet states:
Made in Karabakh, 1600. One of the most specific features
of this carpet is the presence of a decorative hunting scene,
which is often seen on the Tabriz carpets of the XVI-XVII

centuries.

The wide border of this carpet is of particular interest. It de-

9



at belinds viiqarla oturmus bir ganc, onun da sag va sol
tarafinda ela bil ki, sigramaga hazirlagan vaziyyatda dayan-

mug palong tasvirlari verilmisdir.

Bu xalganin siijeti XVI-XVII yiizillikda Tabriz, 9rdabil va
s. soharlards xiisusi sifariglarlo toxunan ananavi “Oveuluq”

movzusuna hasr edilsa da, onun 6ziinamaxsus sirf

yerli xiisusiyyatlori do vardir. Bu, onlarin ham texniki icra-

sinda, ham da badii xiisusiyyatlorinda 6ztini biruza verir.

Orijinalliq baximindan yena Miinhen gaharinds, lakin
bir gaxsi kolleksiyada saxlanilan “Damgali” adli XVIII
ytizillikds Qazaxda toxunmus xali da digqati calb edir.

Eni 168 sm, uzunlugu 235 sm olan bu xah coxdandir xal
tadgiqatgilarinin digqat markazindadir. O bir nega dafa
“Sorq xalgalar1” adli albomlarda darc olunmugdur. Hag-
qinda bahs etdiyimiz xali genis ara saha, qosa qog buynuzu
va paxlavavari naxigh yelon ila bazadilmigdir. Xalganin ara
sahasi xtisusila bazokli va rangarangdir. Xalganin al qirmizi
yerliyinda ardicil olaraq tokrar rangli yeddi goy sxematik
xonga yerlagdirilmisdir. Oz konstruktiv qurulusu ils $arq
alominda genis yayilmus, uclar1 dord mixtalif torafo ayrilan
bu rasmlor elo real bir sopgida toxunmugdur ki, sanki onlar
bir noqto strafinda firlanaraq daima harakat edir.

Aragdirmalar gostorir ki, bu ornament elementina tak Qa-
zax xalilarinda deyil, Azarbaycanin miixtalif yerlorinds,
miixtalif dovrlarda yaranmig sanat niimunalari Gizarinda da
rast galirik. Onlara Quba, Baki, Samaxiva s. yerlarda toxun-
mus xalcalarin da tizarinda tasadiif edilir.

Lakin Qazax xalcalarinda bu bazok elementi tasadiifi xa-
rakter dagimir, xalganin ana xattini tagkil edir. Azarbaycan
dekorativ-tatbiqi sanat tarixinin, demak olar ki, butiin
marhalalarinda bu bazok ham sama cisimlarinin “sahi”
sayilan giinagi, ham da kainatin dord asas varligini tamsil
etmigdir. Bu bazok tinsiirti oxdandir ki, diinya alimlarinin
diggatini 6ziina calb edir. Ona “corxi falok”, “dordlik”,
“svastika” ad1 da verilmigdir. Azarbaycanda bu bazak daha
cox dordliik adiilo yayilmigdir. Deyilanlara gora bu dairavi
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picts a tall cypress tree flanked by figures of two aristocrats
of the Ghyzylbash dynasty. Other similar decorations may
be seen in the carpet’s top, bottom, left and right corners,
which are bordered with ornamental ketebe motifs — which
consist of a young boy sitting proudly on a horse with leop-
ards, in their attack positions, on his right and left hand sides.

Although the ornamentation of the carpet is dedicated to
traditional hunting scenes, woven by special order in the
XVI and XVII centuries, in Tabriz, Ardabil and other cit-
ies — it also has very specific local features. These qualities
are seen both in its technique and its artistic specifications.

A carpet, the Damgaly (Seal), (168cm x 235¢m), woven
in Gazakh in the XVIII century, is in a private collection
in Munich, and providing authentication to the styles and
provenance of Azerbaijani carpets, has, for along time, been

of great interest to specialists.
£

It has been mentioned several times in a book called The
Carpets of The East. It has a particularly attractive colorful
design and layout decorated with twin sheep horns and a
pakhlava (rhomb) shaped background, and with wide bor-
ders. Its basic background red color has superimposed on its
seven blue schematic khonchas (the name ofthe ornament),
decorated sequentially. Figures running in four different di-

g 8
rections across The East are woven in such a realistic man-
ner that an impression is given that they are perpetually
g ) )

spinning around the same spot.
g

Research has revealed that this style of decoration can be
found, not only on Gazakh carpets, but also in various re-
gions of Azerbaijan, woven at different times in the past.
Although this style is also to be found on carpets woven in
Guba, Baku, Shamakhy and elsewhere, it is the major one
woven into the carpets of the Gazakh region.

It has represented both the sun, which is “the crown” of all
celestial bodies, and also the four main parts of the Uni-
verse, throughout almost the whole period of carpet weav-
ing in Azerbaijan. Another style of decoration has attracted

the interest of specialists — the ‘wheel of fortune’, the ‘qua-

rxr&(}{
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“Qoca” xalisi. Qarabag. XVIII yiizillik.
Miinhen, Xal salonu.

‘Goja” Carpet. Karabakh. 18th century.
Munich, Carpet Gallery.
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“Qoca” xalist fraqgment.

Goja carpet. Fragment.




garmagqlardan biri odu, biri havany, biri suyu, axirincist isa
torpagi tamsil etmigdir. Bu ornament néviiniin Qazax xal-
calarinda bela genis sakilda istifada edilmasi sababsiz olma-
misdir. Qazax bolgasinda qazinti islori aparmug arxeologlar
gostarirlar ki, hamin arazida bu ornament motivinin 4 min
ildon artiq tarixi vardir. O burada yasayan tayfalar arasin-
da ramzi mahiyyat kasb edarak damga rolunu oynamis-
dir. Bunu Qazax goharinin Saritapa adli yasayis yerindoki
qadim bir tikilidon tapilmug gil mohiirlar da tasdiq edir.

Niimunavi xalgalardan sohbat acildig igtin hazirda Alma-
niyanin Diisseldorf gahar muzeyinda saxlanilan 1800-ci il
Suraxani xalisini da xiisusi qeyd etmok lazimdur.

Olgiisii 147x340 sm olan buxalca dérd paxlavavari katabaya
bolinmiis iri ara sahadan va nazik hagiyadon ibaratdir. Ara
sahanin rangi va bazak qurulusu xiisusilo maraglidir. Onun
quzil rangli yerliyi tizarinds kigik hacmli stilizo edilmis
coxlu giil-cigak rasmi, qog, qus fiquru tasvir olunmugdur.

Ara sahadaki naxiglarin taxminan bir élgiida va eyni is-
lubda toxunmasina baxmayaraq, onlar o qador zarif vo
rangarangdirlar ki, indi da insani valeh edir. Xal¢anin ara
sahasinda yerlasan, onu enli qursagadak dérd hissaya bélan
firuzayi katabalor xalcaya xiisusi gozallik verir.

Sux rongli paxlavavari katabalor nainki biitiin xalganin
bazak kompozisiyasini canlandirir, hom da onun miixtalif
masafalordan goriinmasina xeyli komak edir. Bu baximda o
memarhigimizda istifada edilon kagi bazoklarimizi xatirladir.

druple’ or the ‘swastika’ In Azerbaijan, it is usually referred
as the ‘quadruple’ According to various interpretations, four
hooks unfolding from the same central point represent the
following: fire, air, water and land. It is noted that this orna-
mental element is used widely on Gazakh carpets. The ar-
chaeologists who made excavations in the region of Gazakh
state that this style of decorative art is over four thousand
years old and is specific to the region. It has played the role
ofa seal, with a symbolic meaning for the tribes that lived in
the region, and was identified as a result of the discovery of
clay seals in the settlement of Sarytepe (Yellow Hill) near
the city of Gazakh.

The Surakhany carpet woven in 1800 and stored in the Diis-
y carp

seldorf City Museum of Germany should also be noted in

particular asa spccial cxmnplc of an Azerbaijani carpet.

This carpet, (147cm x 340 cm), is designed with a layout di-
vided into four pakhlava (rhomb) shaped ketebe motifs,and
with a narrow border. Its colour and design are of particu-
lar interest, as it is laid out with golden colors together with
many flowers, figures of sheep and small birds.

Anyone looking at this carpet would be impressed by it, as,
despite the similar size and technique used for the motifs,
they all appear subtle and colorful. The turquoise ketebes
that divide the wide border into four parts add a special
beauty to this carpet.

Pakhlava shaped ketebes of vivid colors animate not only the
carpet’s decoration, butalso help to ensure it looks better from
differing distances, and may be said to recall the ceramic tile
motifs used in the style of architecture of Azerbaijan.

ALMANIYA/GERMANY
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Sumax. Quba. XIX yiizillik.
02.11.1999-cu il tarixinda Naqel (Stutqart) tarafindan harraca guxartlmigdir

Sumakh. Guba. 19th century. It was put on auction in 02.11.1999 by Nagel (Stuttgart)
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“Borgalt” xal¢ast. Qazax maktabi.
XIX yiizillik. Saxsi kolleksiya.
Almaniya. Essen.

Borchaly Carpet. Gazakh. 19th century.

The private collection. Germany. Essen.
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Qazax xalgast. XVIII yiizillik.

Rippon Boswell & Co. (Wiesbaden)
tarafindan 17.05.2005-ci il tarixinda harraca
gixarilmigdur.

Gazakh carpet. 18th century. It was put on auction in

17.05.2005 by Rippon Boswell &Co. ( Wiesbaden)
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Sixh xalgast. Qazax. XIX yiizilliyin avvali.
Rippon Boswell & Co. (Wiesbaden) tarafindan
17.11.2001-ci il tarixinda harraca gixarilmigdr.

-

Shykhly Carpet. Gazakh. Early 19th century.
It was put on auction in 17.11.2001 1{\'
by Rippon Boswell & Co. (Wiesbaden).
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\ Namazhq. XIX yuzillik.
Saxsi kolleksiya.

../

Namazlyg (prayer carpet). 19th century.

Private collection



Sirvan xalisi. 1870-ci il. Rippon Boswell & Co.
(Wiesbaden) tarafindan 20.11.2004-cii il
tarixinda harraca ¢ixarilmisdir

Shirvan Carpet. 1870. It was put on auction in
20.11.2004 by Rippon Boswell &Co. (Wiesbaden).
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Sirvan xal¢ast. XIX yiizilliyin II yarisi. Rippon Boswell & Co. (Wiesbaden)
tarafindan 02.10.1999-cu il tarixinda harraca gixarilmigdur.

Shirvan Carpet. Second half of 19th century. It was put on auction in 02.10.1999
by Rippon Boswell &Co. (Wiesbaden).
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“Qoca” xalist. Qarabag. XVIII yiizillik.
Rippon Boswell &Co. (Wiesbaden) tarafindan
02.10.1999-cu il tarixinda harraca gixarilmigdur.
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girvan xalgast. XIX yiizillik. Goja Carpet. Karabakh. 18th century. It was put on auction in
02.10.1999 ['1 Rlppull Boswell &Co. (H’lc')‘lhldlﬂl)

Saxsi kolleksiya.

Shirvan ( arpet. 19th century.
Private collection.
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Sirvan xal¢asi. XIX yiizillik.
Saxsi kolleksiya.

Shirvan ( arpet. 19th century.

Sirvan xalgasi. Fragment.

Private collection.

Shirvan Carpet. Fragment.



Boyiik
Britaniya
Great Britain

Ingiltoranin Viktoriya va Albert Muzeyinda saxlanilan xalq
sanati niimunalorimiz igarisinda an gorkamli yeri Azorbaycan
xalgalari tutur. Bunlar 6z badii v texnoloji xtisusiyyatlarina
gora iki qrupa bolmak olar: birinci qrupa XVI yiizil Tabriz
xalcalan, ikinci qrupa isa XVI-XIX yiizilliklords toxunmug
Quba-Sirvan, Ganca-Qazax va Qarabag xalgalan daxildir.

Muzeydo niimayis etdirilon Tabriz xalcalarmi 6z badii
tartibatina gora ti¢ qrupa bolmak olar: giil-gigak, agac, budaq
motivlari asasinda toxunmug va elm alominda “bag-bagga”ads
ilo genig sohrat tapmug xalgalar, miixtolif heyvanlarin tasvirini
aks edon “oveulug” xalgalar va ornamental xalgalar. Burada
saxlanilan Tabriz xalgalarinin dérd asrdon artiq tarixi oldu-
guna baxmayaraq, onlar indi do zarif toxunugu, rangarangliyi,
kompozisiyasinin gozolliyi ilo insani valeh edir.

Muzey isgilorinin verdiyi malumata gora burada saxlani-
lan Tabriz xalgalarinin toxunusunda ala keyfiyyatli yun vo
ipokdan alava, boyiik sayda qual vo giimiss saplardan da
istifada edilmigdir.

Bu dovrdo yaradilmus xalgalar igarisinda 1539-cu ilda
Tabrizda Sah Tohmasibin sifarigi il Srdabil mascidi ticiin
toxunmug xalini (elm alominda bu xah Seyx Saofi adi il
mashurdur) xiisusilo geyd etmak lazimdir.

Manbalor gdstarir ki, bu xali vaxtiila “Seyx Safi” magbarasinda
saxlanirmg. Yerli hakimlor “Seyx Safi” kompleksinin ugulub
dagilmig hissalorini tamir etmak tigiin bu nadir sanat asarini
1883-cii ilds Tabrizdaki Seqler ingilis sirkatina satir. Belalikla,
xal sirkat vasitasila alinaraq Londona gondarilir. Burada o bir
miiddat Ven Sen Robinson sirkatinda qalir va ilk dafo olaraq
bu sirkat vasitasi ilo Londonda niimayis etdirilir. Ela orada da
ona 2500 funt sterling giymat qoyulur. Bir miiddat kegdikdan
sonra bu xalini xalqdan yigilan pulun hesabina (1893-ciiilda)
Viktoriya va Albert Muzeyina alirlar.

Hala o vaxtlar Londonda gixan “Guardian” gazeti bu xalini diin-
yada indiya gadar qalan xalilarin an gozali ... adlandirmugdir.

“Seyx Sofi” xalisi oziiniin nadir bazok kompozisiyasi, orna-
ment motivlarinin orijinallig va tatbigi baxxmindan diinyada
yegano xali hesab edils bilar.

BOYUK BRITANIYA /GREAT BRITAIN

The Azerbaijani carpets have the most particular place among
the best samples of our folk art stored in the Museum of Victoria
and Albert of the United Kingdom. According to his historical
and technological features, these carpets in this collection may
be divided into two groups:

1. The Tabriz carpets of the XVI Century;

2. The carpets from the regions of Guba-Shirvan, Ganja-Gazakh
and Karabakh of the XVI-XIX centuries.

The Tabriz carpets exhibited in the Museum can be divided into
three groups based on their topic and composition.

- Bag-Bagcha (Garden) carpets are woven with motifs of flow-
ers, trees and branches.

- Ovchulug (hunting) carpets have pictures woven into them
of various animals.

- Ornamental carpets with ornaments.

Although these Tabriz carpets are over four centuries old, they
remain, due to the subtlety of their weaving, layout and coloring,
particularly attractive.

According to the information provided by the Museum’s Staff
about the weaving of the Tabriz carpets, high quality wool and
silks were used, as well as a considerable amount of gold and sil-
ver thread.

Amongst the carpets woven at this time, particularly to be noted
is the carpet - known as the Sheikh Safi — which was woven for
the Ardabil Mosque by the order of Shah Tahmasib in Tabriz
in 1539,

The sources say that this carpet was originally kept in the Sheikh
Safi Mausoleum of Ardabil. In order to repair the ruined parts of
the Sheikh Safi Compound, the local rulers decided in 1883 to
sell this rare carpet to the Ziegler & Co. of Great Britain, which
was then active in Tabriz. The carpet was purchased by the
Company and dispatched to London. On arrival in the United
Kingdom, it was stored for a time by the Vincent Robinson
Company, which exhibited it to the public for the first time.

It was immediately valued at a price of £2,500.00. Subsequent-
ly, this carpet was given to the Victoria and Albert Museum,
having been purchased with funds raised from the British peo-
ples (in 1893).
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“Seyx Safi” xalisinda 2
fi n fraqment. “Seyx Safi” xalisindan fragment.

Sheikh Safi Carpet. Fragne
od . Fragment i ity :
Sheikh Safi Carpet. Fragment




Bazoklori mixtalif giil-gigok rosmlarinden ibarat olan bu
xali 6z rongarangliyi va buradaki ranglorin bir-birina olan
vohdati ilo insan1 valeh edir. Xalinin an gozal hissasini onun
morkazindo yerloson goxgusoli mozaikaya banzor qonga
toskil edir. Qongaya har tarafdan yasil, qurmiz, san rongli 6
kigik dairavi qiibba band edilmisdir.

Xalidaki ranglor ardicil olaraq, rangstinashq elminin talablori
g g

asasinda el diizgiin yerlagdirilmisdir ki, byiik génca giinasi,

atrafindak kigik qiibbalor isa stialar xatirladhr.

Bundan alave, xalinin ara sahasinin yuxari va aga@ hissalarinda
boyiik zangin bazokli qirmuzi va sakari rongli qandil da vardir.
Bu xaly, tokea ideal gozalliyi deyil, orta asr mistik-falsafi baxis-
larin tacasstimiinii do oks etdirir. Masalon, ortadak: turuncun
sart rangli olmasi igiq sagan giinaga isaradir. Xalganin ara saho
ycrliyinin qaraya calan surmayi mngda verilmasi gOy tztni
ifads edir. Sirmayi yerlik tizarinds sapalonan gokori, qirmizi
ornamentlor isa ulduzlara isaradir. Bundan alava, xalinin ham
kompozisiya cahatdan, hom da rangina géra asasen 7 planeta
xas olan 7 intensiv rangdan istifada edilmasi va s. bazok
elementlori miixtalif manalar kasb edir.

Bumonumental xalinin yelani do ara sahasi kimi rangarang vo
bazaklidir. Yelan ananavi xalga kompozisiyalarimizda oldugu
kimi iki nazik yan va nisbaton enli orta hasiyadan ibaratdir.
Nazik yan hagiyalords nobati naxislardan toskil edilmis
bazoklar yerlogdirilmigdir. “Islimi” vo “Xatai” kompozisiyast
asasinda quragdirilmig bazoklor xalaya xiisusi gézallik verir.

Yelonin enli orta hasiyasinda zancirtok biri o birina baglanmg
xalga boyu tokrar olunan iki miixtolif formali katabalor vardir.

“Seyx Sofi” xalist “tiirkbaf” texniki tislubunda toxunmugdur.
Onda 32 milyonilmavardir. Badii vo texnolojixiisusiyyatlorina
gora Tabriz xalgagihq moktabinin mohsuludur. Axirinci
dagiqlagdirilmis malumatlara géra onun eni 5,34 metr, uzun-
lugu 11,50 metrdir. Umumi dlgiisti 61 m”

Bu niimunavi xarakter kasb edon sanat asari barada diinya
alimlari ¢oxlu elmi aragdirmalar aparmuglar. Lakin bu yaxin-
larda malum olmugdur ki, soztigedan “Seyx Safi” xalisinin iki
alava variant: da var.

At the time, the London newspaper — The Guardian - described
it as the most beautiful carpet in the world.

The Sheikh Safi carpet may be regarded as unique in the world,
due to its unmatched decorative composition, the authenticity
ofits ornamental motifs and the technique used.

This carpet will impress anyone looking at it due to its decora-
tions of various flowers together with the color combinations.
The many angled mosaic like garland, which is located in the
center of the carpet, represents its most attractive part. Six small
round gubbas (a type of ornament) of blue, red and yellow
colors are woven on each side of the Goncha (garland).

The colors are placed in so right form on the carpet by remind-
ing us the sun through the large goncha (garland) and small
gubbas (the name of ornament) around it. The whole carpet is
covered with a complex composition of flowers, and addition-
ally, rich ornamental chandeliers colored in red and white, are
situated at the top and bottom of the carpet.

This carpet represents not only an ideal beauty, but also the mys-
tical and philosophical views of the Middle Ages. This may be
shown by the following examples: the orange color represents
the shining sun. The blackish antimony color of the background
of the carpet resembles the skies. The white and red colored or-
naments spread across the antimony colored background, look
like stars in a dark sky. Furthermore, in the composition and the
colors of the carpet, the use of seven intensive colors represent
seven planets, which together with other decorations, have dif-

ferent meaning,
g

The background of this wonderful carpet is as colorful and rich
in its ornamentation as its central field. As is usual with the tra-
ditional composition of Azerbaijani carpets, the edges of the
carpet have two narrow and fairly large central stripes. Floral
motifs are woven as ornaments into the narrow cdgmg stripes.
The ornaments made in the style of the Islimi and the Khatai
compositions add a special beauty to the carpet.

Two ketebes (the name of ornament) are repeated on the carpet,

and woven in the form ofa chain in the larger edging stripe.

The Sheikh Safi carpet is woven using the turkbaf technique, and it
contains thirty two million knots. Based on its artistic and techni-
cal features, the carpet is the product of the Tabriz School of car-

BOYUK BRITANIYA /GREAT BRITAIN
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“Giildanlt” xalgast. Tabriz. XVII yiizillik. 2011-ci ilin aprel
ayinda Londonda Sotheby’s tarafindan harraca gixarilmigdur.

Guldanly Carpet. Tabriz. 17th century. It was put on auction in April of 2011 by
by Sotheby's. London, Great Britain
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Sirvan xalis1. XIX yiizilliyin sonuncu riibii. 2011-ci ilin
aprel ayinda Londonda Sotheby’s tarafindan harraca
gixarilmigdir.

Shirvan Carpet. Last quarter QIV 19th century. It was put on auction in
April of 2011by Sotheby's. London, Great Britain

BOYUK BRITANIYA /GREAT BRITAIN

Sirvan xalisindak: medalyonlar.

Medallion of Shirvan Carpet.
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“Calabi” xal¢ast. Qarabag.

XIX yiizilliyin son riibii. 2011-ci ilin
aprel ayinda Londonda Sotheby'’s
tarafindan harraca gixarilmigdur.

Chelebi carpet. Karabakh. Last quarter of 19th
century. In April of 2011 was put up for auction
by Sotheby's. London, Great Britain
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Sirvan xalgast. 1880-ci il. 2011-ci
ilin aprel ayinda Londonda Sotheby’s
tarafindan harraca gixarilmugdar.

Shirvan carpet. 1880. In April of 2011 was putup
for auction by Sotheby's. London, Great Britain
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Onlardan nisbatan kicik olan ikincisi hazirda Los-Anjelosun
Kaunti Muzeyinda saxlanilir.

Apanlmg elmi aragdirmalar gostorir ki, bu xali da Viktoriya
va Albert Muzeyinda saxlanlan xali kimi Ordabilds Seyx Sofi
magbarasinda olmus, onunla birlikds mascidin tomiri ilo bag-
lixarclari 6damak tigiin soziigedan sirkato satilmigdir.

Demali bu xali da elo o vaxtlar Ingiltarays gatirilib. Birincisi
Viktoriya vo Albert Muzeyina satilib vo hazirda orada niima-
yis etdirilir. Ikincisi is> Los Anjelosda Kaunti Muzeyindadir.
Alds edilon moalumatlara gora ikinci xalini Mangestr sakini
Zigler halo o vaxtlar amerikali kolleksioner Yerkisa satir vo
xahis edir ki, onu bir middat niimayis etdirmasin. Yerkis
olditkdan sonra onu Los-Anjelos Muzeyi alib niimayis etdirir.

Lakin bununla “Seyx Safi” adin1 almis eyni komporzisiya vo
badii tartibath xalilarin tarixi bitmir. Lap bu yaxinlarda Reyter
va d. informasiya agentliklorinin verdiyi malumatlara gora
Seyx Sofi xalisinin yeni, yani tigiincii variant da askar edilmis-
dir. Onu [ran Islam Respublikasmin rosmi dairolori 4,5 milli-
on dollara bir axsi kolleksionerdan alib Irana gatirmiglar.

Viktoriya vo Albert Muzeyinda saxlanilan XV1 yiizil Tabriz
xalgalari igarisinda quzil vo giimiis saplarla toxunmug bagqa bir
xalca 6z yiiksak tartibati cohatdan diqgati calb edir. Uzunlugu
132 sm, eni 104 sm olan bu xal¢ada giil, ¢igok motivlarinin fo-
nunda sir, palong, canavar, ceyran va s. heyvan gokillori tasvir
edilmigdir. Xalga tizorindaki bu heyvan tasvirlori adi, sakit
vaziyyatda deyil, cox canli, dinamik bir tarzda verilmisdir.
Xalganin ara sahasindaki béyiik qénganin otrafinda simmet-
rik sakilda yerlogdirilmis tasvirlar xiisusila maraqhdir. Burada
ceyranin {izarina atilib onu pargalayan palang tasviri xiisusila
boyik maharat va ustaligla islanmisdir. Xalganin agagl yan
kiinclarinda igarisinda malaika tasvirlari olan tickiine formali
hagiyali qiibbalor bu xalq sanati nimunasina xiisusi gozallik

verir.

Buradaki tasvirlor 6z texniki icrasi va badii tislubu ilo dévriin
miniatiir asarlorini xatirladir. Maghur ingilis sanatsiinaslar
F.Martin, V.Robinson bels badii xalgalarin yaranmasinda bir
cox rassamlarin va xiisusilo maghur Azarbaycan rassami Sol-

pet making According to the latest studies, it is 5.34 meters wide
and 11.50 meters long, with a total area of 61 m”.

Many international specialists have studied this carpet, and have
said that it is a very special one and of great workmanship and
beauty. Recently it has been revealed that there are two addi-
tional copies of the Sheikh Safi carpet.

The second of these copies is relatively smalland now kept in the
County Museum of Los Angeles.

As a result of research carried out by scholars, it is known that
the carpet was also stored in The Sheikh Safi Mausoleum of
Ardabil, as was the carpet preserved in The Victoria and Albert
Museum. It had been sold together with the Sheikh Safi carpet
to the Company mentioned above to cover the costs required
to repair the Mosque.

It may therefore be assumed that the carpet was brought to
Great Britain at the same time. The first had been sold to the Vic-
toria and Albert Museum, where it is presently being exhibited.
The second is preserved in the County Museum of Los Angeles.
According to information obtained from various sources, the
second copy was sold by a resident of Manchester Mr. Zeigler
to the American collector Mr. Yerkis. The Seller asked the latter
not to exhibit t for a time. Following the death of Mr. Yerkis, the
Los Angeles Museum purchased it and then started to exhibit it.

However, the history of carpets with similar compositions and
artistic designs, and also called Sheikh Safis, is not limited only to
these examples. Recently, Reuters and other information agen-
cies, have reported that a third version of the Sheikh Safi carpet
has been discovered in a private collection. As mentioned, the rep-
resentative of the Islamic Republic of Iran purchased it for USD
4.5 million from this private collection and sent it to Iran.

The Victoria and Albert Museum’s collection of the XVI century
Tabriz carpets has another carpet, woven with golden and silver
threads, which deserves particular attention. With a length of 132
cm and width of 104 cm, this carpet is decorated with figures of
lions, tigers, wolves, gazelles and other animals in the background,
filled with floral motifs. These animals woven into the carpet are
not shown in an ordinary and immovable manner, as they are wo-
ven inan animated manner. The symmetrically located decorative
figures woven around the large bud, in the centre of the carpet, are

BOYUK BRITANIYA /GREAT BRITAIN

“Bico” xalgast. Sirvan.

XIX yiizilliyin son riibi.

2011-ci ilin aprel ayinda Londonda
Sotheby's tarafindan harraca gixarilmigdur.

Bijo Carpet. Shirvan. Last quarter of 19th century.
It was put on auction in April of 2011 by Sotheby's.

London, Great Britain
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“Butalt” xalg¢asi. Canubi
Azarbaycan. 1880-ci il. 2011-ci ilin

aprel ayinda Londonda Sotheby’s "‘z{ 2 TRGTRUET o NG T
tarafindan harraca ¢ixarilmigdir. &c“ﬁ( .>LA.A;A 2 : & ’_74"!;%

Butaly Carpet. South Azerbaijan. 1880.
It was put on auction in April of 2011 by
Sotheby's. London, Great Britain

“Butali” xal¢asindan fragment.

Butaly Carpet. Fragment
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Sumakh. Guba. Last quarter of 19th century. It was put on i

U fion in April of 2011 by Sotheby's. London, Gr

{ ilin aprel ayinda Londonda Sotheby’s tarafindam

Sumax. Quba. XIX yiizilliyin son riibii 2011
[ horraca gixarilmigdir.
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Quba xalgast. 1880-ci il. 2011-ci ilin aprel ayinda Lon-
donda Sotheby'’s tarafindan harraca gixarilmigdur.

Guba Carpet. 1880. It was put on auction in April of 2011 by Sotheby's.
London, Great Britain

tan Mahammadin yaxindan istirak etdiyini geyd edirlar.

Viktoriya va Albert Muzeyinda saxlanilan XVII-XIX yizil
Azarbaycan xalcalar vaxt ilo Qubada, Bakida, Samaxida,

Qazaxda vo Qarabagda toxunmugdur. Stilizo edilmis nabati
ornament motivlari va siijet nmhiyynu d.my.m insan, l\u)’\'.1|1,
qus tasvirlarindan tagkil edilmis bu xalgalar Azarbaycan xalqs-

nin yiiksak sanatkarliq nimunalarindandir.

Azarbaycan sanatkarhgimin nadir niimunalarina biz takea
Londonun Viktoriyava Albertva qeyri gorkamlimuzeylarinda
yox, dlkada olan bir gox saxsi kolleksiya, antiq mallar magaza-
larinda va taskil edilon auksionlarda da rast galirik. Bu yerlarda
rast galinan Azarbaycan sanatkarh@ niimunalarinin 80 faizini
xalga va xalca mamulatlarimiz tagkil edir.

Dediklarimizi ayani olaraq tasdiq etmak tgiin Londonun
Nyu-Bond kiigasinda yerlagan qadim Sarq mallan satigi ila
masgul olan sirkatin kolleksiyasini nazardan kegirak.

Burada XVIII-XIX astlara aid Tabrizda toxunmus dérd adad
stjetli xali, Bakinin Omircan (Xila), Qazaxin Sixli, Qubanin
Alpan, Susanin Malibayli kandlarinda toxunmug zangin or-

namental xalcalar vardir.

Agor Tabrizds toxunmug sijetli xalgalar ananavi “ovgulug’,
‘Macnunla Leylinin sahrada gortigi” kimi movzulara hasr
edilmigsa, burada saxlanilan XVIII-XIX yiizillara aid orna-
mental xalgalarimizin har biri niimunavi xiisusiyyat dagiyir.

Bela orijinal xiisusiyyatli xalgalardan birini nazardan kegirak.

Uzunlugu 173 sm, eni isa 132 sm olan bu tipli ornamental xal
galarin birinin tizarindaki yazidan malum olur ki, onu 1910-
cuilda bakili Camsid Haci toxutdurmusdur.

Xalcanin ham iimumi kompozisiya qurulugu, ham da
ornamentlarinin ayri-ayn tnstirlori gox orijinaldir. Xalca 4
hasiyali yelon va ensiz ara sahadan ibaratdir. Hagiyalorda ards-
cil takrar olunan haddindan artiq stiliza edilmis nabati naxis-
lar, ara sahada isa miixtalif konfiqurasiyal butalar verilmigdir.
Xalganin ham badii, ham da texnoloji xiisusiyyatlari onun Ab-
seronun Omircan kandinda toxundugunu bildirir. Kegmisda
bu tip kompozisiyah xalgalar “Xilo-Buta” adlanird:.

BOYUK BRITANIYA /GREAT BRITAIN

of particular interest. The scene of a tiger catching a leaping gazelle
has been made with a particular mastery and professionalism.
The gubbas (the name of ornament) with triangular stripes, with
figures of angels inside the lower side angles of the carpets, add a

special beauty.

With their weaving technique and artistic style, these figures re
call the miniatures of the same period. British art specialists, such
as F.Martin and B.Robinson, noted the participation of many
artists, particularly the Azerbaijani artist Soltan Mahammad, in

the creation of the carpet’s considerable high artistic standard.

Another group of XVII and XIX century Azerbaijani carpets in
the Victoria and Albert Museum includes those woven in Guba,
Baku, Shemakha, Gazakh and Karabakh. These carpets, deco
rated with elegant motifs and floral ornamentation, together
with figures of people, animals and birds, are masterpieces of the

craftsmanship of the Azerbaijani people.

These rare examples of Azerbaijani art can be found, not only in
the Victoria and Albert Museum and other famous museums,
but also in private collections and antiques shops, as well as at
auctions, in the United Kingdom. Eighty percent of these ex
amples of Azerbaijani craftsmanship, found in such places, are

composed of carpets and carpet products

In order to substantiate our suggestions, we will study the col
lection of a British company dealing with the sales of ancient

Eastern pmduct\ at New Bond Street in London.

It can there be noted that there are four Tabriz carpets, together
with the rich ornamental carpets made in Amirjan (Khilya), Shy
khly village of Gazakh, Alpan village of Guba and the Malybayli
village of Shusha, which are all from the XVIII - XIX centuries.

The composition of the carpets woven in Tabriz is dedicated to
such traditional topics as hunting, or the encounter of Majnun
with Leyli in the Desert, and each of the ornamental carpets from
the XVIII - XIX Centuries are of particular importance.

With a length of 173 cm and width of 132 cm, this type of orna-
mental carpet contains an inscription which says that it had been

woven by the order of Baku resident Jamshid Hajiin 1910.

Both the general composition of the carpet and various parts of

its ornamentation are original. The carpet is composed of four

N
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Namazlq. Tabriz. 1900-cii il. 2011-ci ilin aprel ayinda Londonda Sotheby’s tarafindan
harraca grxarilmigdar.

Namazlyg (prayer carpet). Tabriz. 1900. It was put on auction in April of 2011 by Sotheby's. London, Great Britain

BOYUK BRITANIYA /GREAT BRITAIN

“Xila-9fsan” xalist. Baki. XIX yiizillik.
Ontiq mallar magazasi. London.

Khilya- Afshan Carpet Baku. 19th century.
The antiques shop. London
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Londonun antiq mallar magazalarinda saxlanilan xalgalarmiz  edging stripes and a narrow field. The stylish botanical orna-
igarisinda bir siijetli xali xiisusila digqati calb edir. XIX asrdo  ments given at the level of geometrical ornaments and repeated

A 4] e X 0w
Tabrizda toxunmus bu xalq sanati niimunasi hazirda Lon- consistently inside the stripes are combined with the variety of = ,*\\( N AN A
. K A e < N (g ) » ™ e CEA
donda Ceyms Kristi sirkatina aid olan antiq mallar magaza- butas (the name of ornament) seen in the field. The artistic fea- : R » RN R AN
) 8

sinda niimayis etdirilir. Uzunlugu 213 sm, eni 140 sm olan bu
xalganin stijeti Sarq alominda genis yayilmis Yusif vo Zuleyxa
ravayatina hasr edilmigdir. Xalganin ara sahasinda Avropanin
tasvir ananlarina yaxin olan sapgida bir neco mévzu verilmis-
dir. Bunlarn igarisinda Yusifin sohrada quyudan ¢ixarilmast ,
qul kimi satilmasy, sevgi macaralari va s. sohnalar vardr.

Elm alomino malum olmayan bu xalcanin maragh cahati
ondan ibaratdir ki, toxucu &z asarinda bu maghur hekayanin
tok bir mévzusu va ya sshnasini deyil, sanki hamusini birlikda
naql edarok gostarmok istayir. Belo bir maraql fakt da qeyd
etmoak lazimdir ki, hazirda Bakida Nizami adina Azarbaycan
Adabiyyati Muzeyinda Yusif vo Zileyxa mévzusuna hasr
edilmis daha bir xalgamiz da vardir. Bu xalcanin sijeti Lon-
dondaki variantdan forgli olaraq yegana bir mévzuya — Yusi-
fin quyudan gixarlmasi sohnasina hasr edilmisdir.

Ingiltorada 200 ildon ¢ox faliyyat gostoran, on nadir
g g

sanat incilarinin, lol-cavahiratin, misilsiz sorq incasanati
niimunalarinin tagdim edildiyi Sotheby’s harraci Azarbaycan
xalgalarinin - satildig daimi mokandir. Bu xalgalarin har biri
digarindan yaragig, texniki doyari, kamil qurulusu ila frglanir.
Takea 201 1-ci ilin aprel ayinda tagkil edilmis harracda togdim
edilon 34 xalgadan 19 adadi Tabriz, Baki, Quba, Sirvan, Qara-
bag, Ganca toxuculuq moktoblarina maxsus olmugdur.

Toxunma tarixi XVII, XVIII, XIX asrlora aid olan bu nafis
xalgalar xovlu va “zili", “sumax” kimi xovsuz toxunuslu olub,
yun va ipakdandirlor. Bir qismi saray emalatxanalarinda to-
xunmus badii qurulus baximindan “Bag-bagca”, “Giildanh”
va ya “Namazhq" tipli ¢ox nadir xalcalardan, digarlari isa tam

yundan, xalq ananasi tisulu ilo toxunmus “Calabi”, * Ugah’,
“Pirabadil”, “Bico”, “Qollu igi” kimi orijinal niimunalardir.

Niimunalarin har biri klassik ananaya sadiqdir.

454 sayh lot kimi taqdim edilan Tabriz xalgas1 1890-c1 ilda
ipakdan toxunub. 158x124 sm olgiili bu xalga harracda
Tabriz kimi gostarilib. Xalga tizarinda sokari, siirmayi, agiq

tures, the particular details of its composition and the carpet’s
ornamentation demonstrate that it was woven in the Amirjan
village of Absheron. Previously, carpets with this type of compo-
sition were called Khilya- Buta.

Another carpet located in a London antique shop is worth
noting, Woven in Tabriz in the XIX Century, it is currently ex-
hibited in the antiques’ shop belonging to James Christie and
Company. With a length of 213 cm and width of 140 cm, the
carpet’s main topic is dedicated to the legend of Yusif and Zu-
leykha, which is well known throughout the East. Several topics
in the European manner are also shown in the carpet’s central
field. Among these topics, several scenes may be noted:

- taking Yusif out of a well;
- Yusifis sold to slavery;
- love adventures etc.

It should be noted that, in the Azerbaijani National Museum of
Fine Arts, there is another version of the carpet with a composi-
tion of Yusif and Zuleykha.

Less well known to specialists, this carpet is interesting because
the weaver has described, not only one scene of this famous leg-
end, but also several parts out of the whole story. It should also
be noted that another carpet dedicated to Yusif and Zuleykha is
located in Baku in the Azerbaijani Literature Museum named
after Nizami Ganjavi and differently from the similar carpet in
London, it has only one scene from Yusifand Zuleykha — that of
taking Yusif out of the well.

Sotheby's and Co. is a well known auction house in the United
Kingdom, which active for over two hundred years, specializes
in the handling of rare artifacts, antiques, paintings and similar
high value items. Sotheby’s has consistently handled the sale
and purchase of Azerbaijani carpets. Nineteen out of thirty four
carpets included in an auction in April 2011 were of origin from
the Tabriz, Baku, Guba, Shirvan, Karabakh and Ganja Schools
ofc.\rpct weaving.

“Qollu gigi” xalgast. XIX yiizillik.
2011-ci ilin aprel ayinda Lon-
donda Sotheby’s tarafindan harraca
cixarilmugdar.

Gollu Chichi Carpet. 19th century. It was
put on auction in April of 2011 by Sotheby's.

London, Great Britain




Siijetli Quba xalist. XIX yiizilliyin sonu.
09.10.2006-c1 ilin tarixinda Londonda Christie’s
harracinda satisa gixarilmigdar,

Scenic Carpet. Guba. Late 19th century. It was put on auction
in 09.10.2006 by Christie's in London,

qohvayi rangli ¢ox yumsaq vo kibar tonlar toplanib. Bu

calarlar zariflik duygularini torannim edir va toxundugu

ipok material ilo birlikda hazinlik yaradir. Sanki markozda

yerlosdirilmis sarv agacindan atraflara “islimi” formasinda bu-

daglar paylanir. Sonsuzluga gadar artan, pshralanan bu qollar
8

va nabati naxislar hayat agacindan dogan sonsuzluq ideyasi-
: £

ni ham badii, ham da manavi baximdan xal¢ada taranniim

edirlar, 6lmazlik ramzina xidmat gostarirlor.

Digar niimuna Qarabag maktabina maxsus olan XIX asrin
g 8

“Calabi” xalgasidir. Harracda 459 sayli lot olan “Calabi” Qa-
zaxa aid edilib. Qafqaz xalgas1 kimi tagdim edilsa da bu yan-
lig molumatlara taassiif ki, hala da rast golinir. Qurmizi rangi
ara sahado toxunmus iki ag yerlikli gol, onlarin igarisinda

£ 8

yerlagdirilmis dord ¢ixintih handasi element, an sonda isa bu
gollordan kanara paylanan on iki siia kimi nur sagan qol, bu-
durxalgani baximli edan asas kompozisiya. Avropada bu xalca
kolleksiyagilar arasinda sarti olaraq “Eagle Gazakh” (Qartall
Qazax) adlandirihir. Géliin iist hissasinda olan iki diggati calb
edan qol iki bagh gartal kimi yozulur. Bu tasnifat yanhs olsa
da onun soy kokiimiizls, gadim tiirk mangaimizlo yaxinhg

vardr.

460 sayl lotda toqdim olunan “Zeyxur” xalgasi 148x106
sm olctisindadir. Xalga ¢ox kamil toxunusa vo badii

xiisusiyyotl.wn malikdir.

Hasiya zolaglarindaki naxiglarin - ardicil - duziiliisti, rang
ahangj, six toxunus, ara sahani bazayan bir ciit “xatai” formali
gol, komokgi elementlar kimi istifada edilmis nabati motivlar

¢ox bacarigla, professional tarzda toxunub.

Xalga gox godim zamanlardan bari asan daginan asya, an
gozal hadiyya, amtoa mali olmusdur. Bu sababdan da o dii-
kan va harraclarda satilan Azarbaycan xalgalart dayarini bilan
mistorilorin digqat markazindan heg vaxt yaymnmur.

BOYUK BRITANIYA /GREAT BRITAIN

These carpets, from the XVII and XIX Centuries, were pile car-
pets — however, there were also flat weave carpets such as zilis
and sumakh, which are made of wool and silk. Others were the
rare carpets of Bag-Bagcha (The Garden), Guldanly (The Flower
Vase) and namazlyg (prayer carpets), which have artistic designs
similar to those of the carpets woven in the Palace shops. Another
group consisted of such original carpets as Chelebi, Ugah, Pirab-
adil, Bijo and Gollu Chichi — which are made of wool, and woven

using traditional techniques.
g

A Tabriz carpet (Ref number 454) was made of silk in 1890.
Its dimensions are 158x124 cm. The carpet has mild and subtle
coloring of white, antimony and light brown with Islimi shaped
clouds surrounding the cypress tree woven into the carpet’s cen-
tre. The branches and floral ornaments stretching into the dis-
tance create the impression of an infinity linked to the Tree of
Life, being seen artistically and morally and serving as a symbol
of immortality.

Another example is the Chelebi carpet of the XIX Century that
belongs to the Karabakh School of carpet making of Azerbai-
jan. This Chelebi carpet (Ref number 459) from the Gazakh
region was noted in the auction catalogue as a “Caucasian car-
pet”. Unfortunately, there are such cases when the attribution is
incorrect. Two white colored gyols (lakes), woven into the red
colored field, have inside four denteled geometric elements, and
a branch shining as a light, in twelve directions around these gy-
ols (lakes), forms the main composition that makes the carpet
particularly attractive. This carpet is symbolically called an Eagle
Gazakh by the carpet collectors of Europe. The branch located
on the top of a gyol (lake) is interpreted as a two-headed c.lglc.
Though this classification is wrong, it should be taken into ac-
count that each of the Oghuz tribes, with twenty four colors
available, used different symbols for birds. The two-headed
eagle is considered as a symbol of “ich oghuz” (internal oghuz)
and “dysh oghuz” (external oghuz). The two-headed eagle on
the carpet relates to Azerbaijan’s ancient Turkic origins.

The Gollu Chichi carpet (Ref number 460) has dimensions of
148x106 cm. and has subtle weaving techniques and artistic fea-

tures.
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Yiiksok saviyyali madaniyyatin méveud oldugu bu kigik
olkada insant ilk névbada heyran edan bir ey varsa, o da
burada haddindan artiq muzey, soxsi kolleksiya, xal¢a va
antiq mallar magazalarinin olmasidir.

Masalan, elo kigik Bazel soharini gotiirak. Burada 24 muzey,
12 antiq mallar va S ixtisasli xalga magazasi var.

Yiiksok zovgla, gadim sorq tislubunda, lakin miasir dizayn
tatbiq edilmakla tortib edilmis antiq mallar vo ixtisash
xalca magazalari da ozlityiindo bir muzeydir. Cinki
burada adi muzeylorda oldugu kimi mixtalif 6lkalords,
miixtalif dovrlorda ayri-ayri ustalar torafindan yaradilmig
bir cox sanat 6rnoklarinin aksariyyati satis tigiin qoyulsa
da bazilori, yoni an orijinal niimunalari alicilari calb edan
daimi eksponat kimi niimayis etdirilir.

Kitabin miialliflarindon biri 1974-cii ilin avqust ayinda
Bern gaharinda “Kontinental” mehmanxanasinda (Zeyx
haysxasse, 27) yasayirdi. Uzbaiizdoki xalga magazasinda
saxlanilan bir xalga onun digqatini calb etmigdi. XVIII
asrda Bakinin Omircan (o vaxtki Xila) kandinda toxunmus
“Xilo-Ofsan” adu ilo genig sohrat qazanan bu sanat asari
dogrudan da valehedici va gozal idi. “Xilo-Ofsan” o gadar
yiiksak zovq va ustaligla toxunmugdur ki, kiigadan kegan

har bir kasin digqatini calb edirdi.

Bu “Xilo-Ofsan” ananavi kolorit, kompozisiya va bazak
tinstirlori asasinda toxunsa da onun sirf 6ziinamaxsus bir
cox orijinal xtisusiyyatlori da var idi.

Xalganin ara sahasinda zévqgla verilon alov dilimlarini
andiran quzih-sar1 roangli buta vo qvrim xatli sacayag
rasmlari bu sanat asarini tokrarsiz edir. Bu xalganin na-
dir oldugunu onun yaninda verilon etiketdoki yazilar
da tasdigloyirdi. Burada xalganin tarixi, texniki vo badii
xiisusiyyatlori haqda verilon malumatlardan alava, onun
avvallar kimin goxsi kolleksiyasinda saxlandigs, hansi
gorkamli sanatstinaslarin asarlarinda darc olundugu hagda
moalumat da qeyd edilmisdi.

Isvegrada yerloson ontiq mallar magazalarinin dayarli

ISVECRO/SWITZERLAND

The first thing that strikes anyone visiting this small country
is the considerable number of museums, private collections,
carpets and antique shops.

For example, the small city of Basle has 24 museums, 12 an-
tique shops and 5 specialized carpet shops.

Built in Eastern style, but with differences due to modern
construction, these antique shops and specialized carpet
shops may also themselves be viewed as museums. Al-
though antiques, from different historical times and from
different craftsmen, are shown for sale in these shops, the
best items are only shown to customers as museum pieces.

One of the authors of this book, the late Academician
R.Efendi, stayed in Bern in 1974 at the Continental Hotel
(Zeughausgasse, 27). One carpet on display in the carpet
shop at the front of the hotel attracted his attention. It was
a masterpiece known worldwide as Khilya- Afshan and
woven in the village of Amirjan (previously Khilya) in the
Baku region in the XVIII Century. This Khilya-Afshan,
which had been woven professionally, was particularly im-
pressive and attracted the attentions of many passers-bys.

Although the Khilya-Afshan is woven with a traditional
combination of colors, composition and decorations, it has
very specificand unique features.

The golden and yellow colored buta, resembling flames and
richly woven into the centre of the carpet together with the
wave shaped drawings make this carpet particularly unique.
The rareness of this carpet is also confirmed by the inscrip-
tions written on its label. Besides the information provided
on the label describingits history and its technical and artis-
tic features, it also discloses data about the private collection
in which the carpet has been kept together with the writings
of celebrated art critics in which it has been mentioned.

Another important aspect of the antique shops in Switzer-
land is that the histories, as well as the artistic and techno-
logical features of these rare masterpieces, have been pro-
fessionally interpreted. This is because the employees and
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Gollu Chichi Carpet. Fragment.
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il. Saxsi kolleksiya. Bern.
Private collection. Bern

Gollu Chichi Carpet. Guba. 1830.

“Qollu gi¢i” xal¢asi. Quba. 1830-cu




cohatlorindan biri doa odur ki, oradaki nadir sonat
ornaklarinin tarixi, badii, texnoloji cahatlori elmi baximdan
diizgiin tayin olunur. Bu da ondan irali galir ki, magazada
cahisan gaxslor 6z pesalorina vurgun olan va sahalarini daqiq
bilon miitoxassislordir. Bunu oxucularimiza gatdirmaq
iigiin Bazel goharindoki “Qafqaz xalcalar” adl ixtisash

magaza barasinda sohbat agmaq yerina diigordi.

Reyn ¢ayinin sol sahilinda gotik tislubda tikilmis X V-X VI
yn ¢a) ] $

ytizilliklora aid kilsanin (indi burada tarix muzeyi yerlagir)
yaxinhgindaki bu dabdabali magaza, sohar sakinlorinin
sevimli yerlarindandir. $ahor sakinlori buraya yalniz xalga
almaga yox, onu neca yumag), no qaydada saxlamagy,
keyfyyoatini na ciir bilmayi 6yronmak vo hatta nadir

niimunalarina bir sanat asari tak tamaga etmaya galir.

[lk novbada demok lazimdir ki, magazadaki Qafqaz
xalgalarinin 70-80 %-ni muxtalif vaxtlarda Azarbaycanda
toxunmug xalcalartaskil edir. Uzarinda “Sirvan’, “Qarabag’,
“‘Ganca’, “Quba” sozlari yazilmig giymatli xovlu xalgalarla
yanagi, burada Azarbaycan gadinlarinin maharatli allari il
toxunmusg mafrag, xurcun, heyba vo cantalar da nimayis

etdirilir.

Maraqli burasidir ki, xalga tizarinda qoyulmug etiketlorda
xalganin harada, hansi dovrda toxundugu, ilma sixhig vo

hatta xov hindiirliyi barada atrafli malumat verilir.

[svegranin maghur sanat ocaqglarinda aragdirib tapdigimiz
Azarbaycan el sanatkarligi 6rnaklari tizarinda bela sozlara

tez-tez tosadiif edirdik:

“Xovlu Sirvan xalgast” (Rusiya).
“Xovlu Qazax xalgasi” (Ermanistan).
“Xovlu Qarabag xalgasi” (Ermanistan).

Tabii ki, bu tipli tnvan sahvlari bizda boyiik toassif hissi
dogururdu. Biz hamin sahvlar barada magaza sahibi ila
sohbatlar etdik, fikrimizi bildirdik.

Bern Tarix z\qucyindn Avropa va Amerika maddi-

madaniyyati ilo yanagi, Azarbaycan sanatkarhgimin da bir

staff working in these antique shops are specialists, who are
attached to their profession with a deep knowledge of their
areas of specialist expertise. As antique shop in Basle, called
The Carpets of The Caucasus, is an example of such a shop

with employees with such specialist knowledge.

This stylish shop, located near the Church (currently, the
museum) and built in the Gothic style in the XV-XVI cen-
turies, on the left bank of the Rhine, is a place much favoured
by the city’s residents. They frequent this antique shop, not
only to buy carpets, but also to obtain advice on how to
wash a carpet, keep it, study its quality — or even - to just ad-

mire the rare L\U'PL‘tS as l’ndStCI'PiCCC.\ ofart.

It should be noted that seventy to eighty percent of the Cau-
casian carpets in this shop are carpets woven in Azerbaijan
at differing times. As well as valuable pile carpets such as
those from Shirvan, Karabakh, Ganja and Guba, it also ex-
hibits mafrashes (bedding bags), khurjuns (two sided sad-
dlebags), heybas (the bags similar to khurjuns) and ordinary
bags, all of which were woven professionally by Azerbaijani

women.

An interesting detail is that from the labels attached to the
various carpets, information is provided that describes a
carpet’s place of origin, date of weaving, knot density and
pile height. The following inscriptions may often be seen
attached to the best examples of Azerbaijani carpets, which

have been studied in this famous Swiss centre of art.
Pile Shirvan Carpet — (Russia);

Pile Gazakh Carpet — (Armenia);

Pile Karabakh Carpet — (Armenia).

Without doubt, these errors, in correctly identifying the
carpets, are to be greatly regretted. We have told the shop
SICaLly-Icy

owner .lbﬂll[ tl]L‘Sk‘ Crrors dnd L‘.\’}‘I’L‘\\L‘d our opinion

The Bern Museum of History has on exhibition many beau
tiful carpets from Azerbaijan, as well as antiques and other

items from Eu rope and America.
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Namazliq Farahli. Qazax. 1829-cu il.
V.Vernerin saxsi kolleksiyast. Stirix.

Namazlyg (prayer carpet). iikhli Gazakh. 1829.
V.Vemer's private collection.
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Qazax xalgasi. XIX yiizillik. 1999-cu ilin dekabr ayinda
Koller qalereyasi tarafindan harraca ¢ixarilmigdur. Siirix.

Gazakh Carpet. 19th century. It was put on auction in December of 1999 by the Koller Gallery

Koller. Zurich
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“Qazax” xalgasinin medalyonlarindan birisi.

|y 1
One of the medallion fragments of Gazakh Carpet




Ganca rxal;asx. 1880-1890-ct illar,
Irmak xali qalereyas:. Bern

Ganja Carpet. 1880-1890.
lrmak Carpet Gallery. Bern
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¢ox gozal nimunalari nimayis etdirilir.

Muzeyin ikinci martabasinda Sorq incasanati bolmasinda
gostarilon  Azarbaycan sanatkarhig nimunalori xalga
moamulatlarindan va asasan metaldan diizaldilmis sonat
asarlarindan ibaratdir. Bu boyiik oba muzeyin iri olgtli

salonunda yer alib.

Ekspozisiyanin  markazini goy va qumizi ranglorin
vohdatinda taskil edilmis, ornamentlarla bazadilmis boyiik
bir mafras va onun altina sarilmis kilim tagkil edir. Bu tox-
uculug sanati niimunalarinin yaninda boyiik bir etiketda al-
man dilinda onun X VI yiizildo Azarbaycanda toxundugu
qeyd olunmugdur. Badii va texnoloji xisusiyyatlorina
gora Qarabag xalgalarinin icra tslubunu xatirladan bu
el sanati nimunasi Sarq incasanati sobasinin an gbza]

eksponatlarindan sayilir.

ISVECRO/SWITZERLAND

The examples of Azerbaijani craftsmanship exhibited in the
Eastern Art Section, on the first floor of the Museum, are
mainly composed of carpets and antique metal items. This

big department is located in the large hall of the museum.

The central part of the exhibition shows a large mafrash and
the kilim decorated with various ornaments and woven in
stylish combinations of green and red colors. On the large
label attached to this carpet, it is written in German that it
was woven in Azerbaijan in the XVIII Century. Due to its
artistic and technological features, this piece of art, which
resembles a Karabakh carpet by its weaving technique, is
considered to be the most attractive exhibit in the Eastern
Art Section on the ground floor of the Museum, are mainly

composed of carpets and antique metal items.
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Quba xalgasi. XIX yiizilliyin sonu.

Malibayli xalgast. Qarabag. 1900-1910-cu illar.
Irmak xali qalereyasi. Bern

trmak xali qalereyast. Bern

Guba Carpet. Late 19th century.
Irmak Carpet Gallery. Bern

Malybeyli Carpet. Karabakh. 1900-1910.
lr'mlak Carpet Gallery.Bern
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Rusiya

Russia

Rusiya muzeylorinda Azarbaycan xalgalarinin bir ¢ox
orijinal nimunalori saxlanilir. Bunlarin an béyik miq-
dart Moskva va Sankt-Peterburq goharlorinda yerlagon
muzeylorda toplanib. Moskva goharindaki xalcalar asas
etibari ilo Dovlat Sarq Xalglart Sanati Muzeyinda, Dévlat
Tarix Muzeyi va Elmi-Tadgiqat Badii Sanaye Institutunun
Muzeyindadir.

Say etibari ilo an ¢ox xahilarimiz Dovlat $orq Xalglar:
Sanati Muzeyindadir. Burada Baki, Quba, Qarabag vo Qa-
zaxda miixtalif vaxtlarda toxunmug xalilarimizin bitiin
novlari saxlanilir. Halo 1929-cu ilda bu muzeyin amoakdast,
gorkamli sorgsiinas S.ITyulyayev bu xalilarimiz barada
Moskva matbuatinda ¢ixis etmisdir. Burada saxlanilan
namazliq xalgalarimiz barads otrafli materiali Moskva
alimlori N.P. Nekrasova, K.G. Kinayeva 1997-ci ildo An-
karada Atatiirk Kultir Markazinin dastayi ilo nafis kitab
soklinda cap etmislor.

Moskvanin Dévlat Tarix Muzeyinda yegana bir xalgamiz
saxlanilir. O hom tarixi hom da badii xiisusiyyatlori baxi-
mindan xiisusi maraq kasb edir.

Muzeyds 82950/198 inventar némrasi altinda saxlanilan
bu xalinin yuxari hissasinda arab alifbast ilo onun 1801-
ci ildo Bakinin Xils kandi karxanasinda toxundugu geyd
olunmusdur.

Abgeronun kegmigda Xils, indi iso Omircan adlanan
kandinda toxunmus bu xali ¢egnisi uzaq ke¢miglordon
“Xila-Buta” ad1 ila biitiin diinyada maghur olmugdur.

Bagqa Xila xalilarinda oldugu kimi bu xalgada da bazok
kompozisiyasinin asasini genis ara saha va tig kamarli yelon
toskil edir.

Xalganin ara sahasi xisusi ila bazakli va rongarangdir.
Onun mavi yerliyinds, ardicil olaraq tokrar olunan qizili
rangli goxlu buta rasmlari yerlagdirilmisdir.

Buta rasmlarinin bir cargo saga, bir carga sola cevrilmis
sokilda toxunmast xalinin ara sahadaki bazaklarini can-
landirir, onlara elo bil harakat verir. dbas yera deyil ki,

RUSIYA/RUSSIA

Museums in Moscow and St.Petersburg have many of the
original style Azerbaijani carpets — either exhibited or kept
in storage. The greatest number of Azerbaijani carpets is
kept at the State Museum of Oriental Art with others held
in the State Museum of History and the Scientific-Research
Institute of Arts and Industry.

The carpets stored in and exhibited at the State Museum
of Oriental Art, were woven at different times in the past,
in towns such as Baku, Guba, Karabakh and Gazakh.
S.ITulyayev, the well known Orientalist and employee of
the State Museum of Oriental Art, in 1929 wrote an arti-
cle about Azerbaijani carpets which was published in the
Moscow press. Moscow scientists, such as N.P.Nekrasova
and K.E.Kinayeva, with the support of the Ataturk Cultural
Centre in Ankara, in 1997, wrote specialist books, which
contain detailed information about the Azerbaijani namaz-
lyg (prayer carpets), stored in the State Museum of Oriental
Art.

The only Azerbaijani carpet stored at the Moscow State
Museum of History is of particular interest.

At the top of this carpet (Ref number 82950/198), there is
a statement in Arabic saying that it was woven in 1801, in a
workshop located in the village of Khilya near Baku.

This carpet, the Khilya-Buta, woven in the village of Absher-
on, previously called Khilya, and now Amirjan, is renowned
world wide.

Aswithsimilar Khilya carpets, the central decoration of this
carpet represents the large field with three stripes along the
edges, and it is many-colored with numerous Buta figures of
golden color consistently repeated.

The right and left buta figures animate the motifs woven in
the centre of the carpet, which has the effect of making them
appear to be moving, Consequently, due to their unique-
ness, these styles of buta have special names in the village
of Amirjan.

For example, the butas looking at each other are called as
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Latif Karimov. “Firdovsinin portreti” xal¢ast.
1934-cii il.
Badii Sanaye Elmi-Todqiqat Institutu. Moskva.

Letif Kerimov. “Firdovsi”. 1934. Moscow State

University of Industrial and Applied Arts. .""}'\}Zi}i“‘: I‘ 'Il.’ !‘a 'f!"?
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Qazax xalgasi. 1890-1900-cii illar.
Saxsi kolleksiya. Moskva.

Gazakh. 1890-1900. Private collection. Moscow.
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Sumax. Quba. XIX yiizillik.
Saxsi kolleksiya. Moskva.

Sumakh. Guba. 19th century.

Private collection. Moscow.
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Omircanda bu tip butalarin adlari vardur. “the two lovers” — whereas, if they are woven inversely to

LA Tt 5 each other, then they are called “the quarrelling butas” etc.
Masalan, tiz-iza oks etdirilmis butalara “yar-yari sevdi’, ar-

xalar1 bir-birina ¢evrilmislora “kiismiis buta”vas.deyirlor. ~ The Moscow Scientific Research Institute of Arts and In-

s ; S S dustry has in its collection another carpet which is a very
Moskvada Elmi-Todgigat Badii Senaye Institutunun ) - ! 2 e } y

. , el : , valuable part of the history of Azerbaijan’s carpets.
Muzeyinda da incasanat tariximiz ti¢lin ¢ox giymatli olan

bir xalcamiz saxlanilir. Dedicated to the 1,000th Anniversary of Abdul Gasym Fir-

J . L i . dovsi, the carpet was woven in 1934 by the famous crafts-
obdul Qasim Firdovsinin minillik yubileyina hasr edilmis Sy P y :
sl 7 ; man Latif Karimov. Although not very largc (130x120 cm),

buxalca 1934-ctiilda Azorbaycanin gorkomlixalisanatkarr ] S 7

i : & g 3 it was was made with the traditional methods of carpet
Latif Korimov tarafindan yaradilmigdir. Olgiilorina gora ; i L

B . making of the Tabriz School.
coxiri olmayan (130x120) hamin xala Azarbaycan xalgagi- 2

lig sanatinin Tabriz moktabi ananalori asasindaislonmisdir. ~ Firdovsi’s portrait is placed in the centre of the carpet,

. b5 ) ; : 4 flanked by floral motifs. Four ketebes (the name of motifs)
Firdovsinin portretinabatinaxiglarla hagiyalonmis xalcanin 3 : 3 i B 1
: I . Sk s contain verses in Persian taken from Firdovsi’s famous
arasahasinda yerlogdirilmigdir. Portretin agagi hissasindo / : iy
g i e m S Shahname. It is bordered with ten ketebes, containing vers-
dord katobada Firdovsinin mashur “Sahnama’sindan fars e _
e ! S : ) es from the works of great poets such as Nizami, Khagani
dilinds satirlor toxunmugdur. Sairin portreti on kataba ila : gk ; 9
: ke i o maRy and Anvari. The carpet has been exhibited as an interesting
hagiyalonmisdir ki, orada da dahi sairlordon Nizami, Xagqa- i : i y i &
: : A WL and original masterpiece of decorative applied arts at the
ni, Invari tarafindon yazilmus serlor yerlogdirilmigdir. Bu L O N D ;
/ g . 1937 World Exhibition in Paris.
xal¢a ¢ox maragli v orijinal dekorativ-tatbigi sanat asari
kimi 1937-ci ilda Parisda kegirilon imumdiinya sargisinda

The largest and most remarkable collection of carpets is in
niimayis etdirilmigdir.

St.Petersburg, in the Hermitage and the Russian Ethno-
8 8

: A . graphic Museum.

Sankt-Peterburqda yerlosan muzeylor icarisinda isa an bs- & F

ytik va an nafis xalga kolleksiyasi Ermitaj v Rusiya Etnog-

The majority of our carpet making art stored in the Hermit-
rafiya Muzeylorina maxsusdur.

age consists of the following carpets: the namazlyg (prayer
S T ... carpets) - Pirabadil, Garagashly, Syrt Chichi, Alpan from
Ermitajda saxlamilan toxuculuq sonati niimunalarimizin : L : ; i : :
Yy e T s« . . Guba; Khilya-Afshan from Baku; Gabystan from Shirvan;
oksariyyatini Qubanin “Pirabadil”, “Qaraqaslt’, “Surt gigi’, A : e 2
- : ¥ AREEEe . . Garagoyunlu, Shadly, Demirchiler, Garachop, Dagkese-
Alpan”, Bakinin “Xilo-Ofsan’, Sirvanin “Qobustan” kom- & : 24 , e
oL p v men, Borchaly, Goychali from Gazakh; Lempe, Gasymush-
pozisiyah namazhglar, Qazaxin “Qaraqoyunlu’, “Sad- o J _ ;
" SE AR A AT » aghy, Mugan, Atly-Itli from Karabakh; pile carpets from
I, “Domirgilor’, “Qaragép’, ‘Dagkosomon’, “Borgal’, 7" Al
“Géveal” OQarabasin “Lamps” udl nnsas’ Musan” Tabriz related to the Safavi period and called Heyvanat,
oyeoli’, Qarabagin “Lampa”, “Qasimusagr’, ‘Mugan’, , § = e ’ ]
; )’4 e F t 7o & Shah Abbasi and Guldanly; kilims from Shusha, Gobu,
Ath-itli", Tobrizin Safovi dévriina maxsus “Heyvanat” xa- 2 ) : g R
o s X 4 3 and Pashaly from Shirvan and Senne from Tabriz; Khatai
list, “Sah Abbasi”, “Giildanli” xovlu xalgalar ils yanas: Susa, : : ] :
,: b el e MR Wi s carpet from Guba and other sumakhs (a variety of carpet);
Qobu, Sirvanin “Pasali” va Tabrizin “Senne” kilimlari, Qu- _ B : e S
. S : o vernis and zilis from Karabakh. This collection is composed
banin “Xatai” va s. cesidli sumaxlar, Qarabag varnilari vo f , : ,
S R, B S Tl of carpets which were woven in the classical carpet mak-
zililori togkil edir. Bu topluda XVI asr Safovi donaminin : £ ¥ ; A -
L ing schools of Azerbaijan, during the period of the Palace
saray xalgalarindan tutmug XIX asro qadorki dovri ohata ¢ ¥ W e L
. ; Carpets of the Safavi, from the XVI Century to the XIX
edon Azarbaycanin klassik xalga moktablorinda toxunmug -
Century. It should be noted that the names of carpets regis-
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Qazax xalgast. 1890-ct il.
Saxsi kolleksiya. Moskva.

Gazakh Carpet. 1890.

Private collection. Moscow.
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4 Mugan xalgasi, X1X yizilliyin I1
yarist. Rusiya Etnografiya Muzeyi.
Sankt-Peterburq

; Quba xalgast. 1920-1930-cu illar.

o Saxsi kolleksiya. Moskva.

The Russian Museum »
St.Petersbur ‘ .

. Guba Carpet. 1920-1930

Private collection. Moscow.




“Calabi” xalgasi. Qarabag. XIX yiizillik.
Saxsi kolleksiya. Moskva.

Chelebi Carpet. Karabakh. 19th century. Private collection. Moscow.

xalgalarimiz saxlanilir. Dogrudur muzeyin geydiyyatinda
bazi hallarda xalgalarin adi tahrif edilmis tozda gostarilir,
yoni ilkin malumatlara asasan yerli toxucular torafindon
soylonmis sarti adlar altinda geyda alinan “Xilo-Ofsan” xa-
hisi “Qadim Ofsan” va ya “Gollii gadim” kimi tosnif edilir.
Lakin toxundugu dovrii, texniki va badii gostaricilari ba-
ximindan bu xalgalarin har biri misli gérinmayan orijinal

sanat asaridir.

Yaranma tarixi baximindan Sankt-Peterburqun ilk
muzeylorindan sayilan va Azarbaycan xalgalarinin va xalca
moamulatlarinin an boyik kolleksiyasinin toplandig: digar
moarkaz - Rusiya Etnografiya Muzeyidir. 1902-ciilda Impe-
rator [1T Aleksandrin sarafina tikilmis Rusiya Muzeyi, daha
sonralar Rusiya Etnografiya muzeyi adlanan bu qurumun
etnoqrafiya s6basi tarafindan 1904-ciiilda Qafqazdan top-
lanmus xalca va xalca mamulatlar ilk dafs K.A. Inostransev
tarafindon hayata kegirilib. Xalga olaraqilk toplanan agyalar
“Quba’, “Samaxt’, “Qazax’, “Qarabag” niimunalari olmusglar.
Daha sonralar bu is 1905, 1906, 1907, 1908, 1909, 1923,
1927-ciillorda va bundan sonraki illorda davam etdirilib.

Alian ilk asarlardan biri Qarabaga maxsus “Talig" kompo-
zisiyali klassik xalga nimunasidir. Inv.N377/3 olan xalga
1904-cii ildo Qafqaza taskil edilmis ekspedisiya zamani
K.A. Inostransev tarafindan x\gsl.lﬁul.m alindign tigtin “Ag-
stafa” kimi taqdim edilir. Xalga XIX asrin Il yarisina aiddir,
arisi rangli yundan ¢akilib.  Xalganin ara sahasindaki sux
qurmizi rangli yerlik tizarinda heg bir bazak elementi olma
dig1 halda iki adad zoomorf formali element zarif kontur-
larin kémayi ilo hall olunmugdur, bunlardan ast hissada
isa hayat agacina banzar kicik handasi element tasvir edi-
lib. Beg cargadan ibarat olan hasiya zolagi isa simmetrik

sakilda nabati va handasi elementlarla bazadilmisdir.

Xalga gox orijinaldir, yiiksak pesakar saviyyada toxunub va

muzeyin toskil etdiyi sargilorda daima niimayis edilir.

Muzeyin an dayarli xalgalarindan biri da “Zeyva” xalgasi
dir. Inv.Ne1328/3 olan bu xalga X1 X asrin ortalarina aiddir,
355x107 sm olciisiindadir, 1908-ci ilda Bak: quberniyasina

RUSIYA/RUSSIA

tered in the Hermitage are shown differently in some cases.
For example, there is a carpet registered as Khilya-Afshan,
whereas according to the opinions of local carpet makers,
it should be described as the Gadim Afshan (The Ancient
Afshan) oras Gyollu Gadim (The Gollu Ancient). However,
each of these carpets is an unprecedented masterpiece due

to its period of weaving, technique and artistic features.

The Russian Ethnographic Museum also has a large collec-
tion of Azerbaijani carpets. This museum, built in honour
of Emperor Alexander I11in 1902, subsequently changed its
nameto the Russian Ethnographic Museum. The Museum'’s
Head of the Ethnographic Department, K.A.Inostrantsey,
was the first specialist to commence, in 1904, the collection
of Caucasian carpets. The first carpets collected were from
Guba, Shamakhy, Gazakh and Karabakh. Subsequently,
the acquisition of Caucasian carpets for the collection con-
tinued in 1905, 1906, 1907, 1908, 1909, 1923, 1927 and the

following years.
g)

One of the first masterpieces purchased was a carpet of

classic Talysh composition of the Karabakh School, which
is shown at many of the Museum’s exhibitions. This carpet
(Ref 377/3) is exhibited as an Aghstafa carpet, because
K.A.Inostrantsev bought it in Aghstafa (a city in Azerbai-
jan), during his expedition to The Caucasus in 1904. Woven
in the second half of the XIX Century, the carpet’s main

material is of coloured wool. Although the carpet’s centre of

avivid red colour does not contain any decoration, two zoo
morphic elements with subtle borders have been included.
Its top has small geometrical shapes that resemble the Tree
of Life. The stripes along the edges, composed of five parts,

are decorated with floral designs in matching patterns.

The carpet s very original and made with high professional-
ism. It is constantly exhibited in the exhibitions organized

by the museum.

Another of the Museum’s most valuable carpets is one
called Zeyva (Ref 1328/3), made in the middle of the XIX

Century. It was purchased by A.A.Mille, during the expedi-

n
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Sirvan xalisi. X VIII yiizilliyin sonu.
Rusiya Etnografiya Muzeyi. Sankt-Peterburq.

Shirvan Carpet. Late 18th century. The Russian
Museum of Ethnography. St. Petersburg.
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Sirvan xalgas1. 1915-1920-ci illar.
Saxsi kolleksiya. Moskva.

Shirvan Carpet. 1915-1920.

Private collection. Moscow.



daxil olan Quba gazasinin Yerfi kandina taskil edilmis eks-
pedisiya zamani A.A.Miller tarafindan alinmugdir. “Zeyva’
xalcasi tam Quba xalca moktabinin ananalari asasinda
toxunub, kanara formasindadir. Markaz sahani bazayen
handasi formali 13 adad gol 6z hazin tonlu rangarangliyi
ilo xalcani daha baximli edir. Irili-xirdali, handasi va orna-
mental naxiglarin har biri yerli xalgagilarin pesakarligini bir
daha siibut edir. “Zeyva” xalgas1 Azarbaycan incasonatinin
an dn/\'nrli sanat niimunasi kimi Rusiya Etnoqraﬁya muze-
yinin Qafgaz bolmasinin toplusunda miihafizs edilir.

In unikal, balka da diinyanin an nadir xalga niimunasi
sayilan Qubanin “Ugah” xalgasi da bu toplunun bazayidir.
377/8 Inv.Ne-li buxalca da 1904-ciiildo K.A.Inostransev
tarafinds Qazaxdan alinmigdir. Xal¢a yollug bicimli olaraq
Qubaya moxsus tarzdo uzunsov toxunmugdur. Ranglor,
naxislar, toxunug texnologiyas, badii tartibat baximindan
cox pesokar torzda icra edilib. Ara sahani maili istigamatda
bazayan tonak yarpaglart ananavi formadan tam farglanir,
daha cox stiliza edilmig tarzdadir, yarpaqlarin arasindaki
sahalorda iki bash zoomorf elementlar, “S”, “X” isaralari,
otraflari qarmagr xatiladan damga formali handosi

elementlar verilmisdir.

Hasiya zolag Gi¢ hissadan ibaratdir. Konar hasiya zolag-
lart paralel sokilda nabati elementlar, ana hasiya isa klas-
sik Quba, Baki va Sirvan moktablarina xas olan “kufi”

elementlariilo bazadilmisdir.

Bu xalganin rong |mrnmni)'.151 oziinamoaxsusdur. O, naxis-
larin kompozisiya daxilinda daha baximli gériinmasinda

VozSizZ !'O[ oynayir.

1909-cu ildo A.A. Miller tarafindon Yelizavetpol quber-
niyasinin Susa gozasindan alinmig “Namazliq” xalgasi
1750/2 Inv.Ne-li dagiyir. Xalga Ganea toxuculug moktabina
maxsusdur, XIX asrin sonlarinda toxunub, 134x101 sm
ol¢ustndadir, ytiksak sixlighdir. Mavi yerlikli ara sahanin
bag tarafinda handasi formali mehrab, daha sonra “svastika”
nigani, bes barmaq, mehrabin altinda iso mohiir iigtin xtisu-
siyer va daraq tosvirlori vardir. Markaza dogru xalganin ara

tionin 1908 to the Yerfivillage of Guba in Baku Province. Its
dimensions are 355x107 cm. This Zeyva carpet was woven
following the traditions of the Guba School, and is particu-
larly attractive due to its subtle harmony of colors, which
include thirteen gyols (lakes — the name of the ornaments).
The large and snmll geometric and ornamental motifs both

confirm the expertise of the carpet makers.

The Ugah carpet of Guba is the iconic model of this Col-
lection, and may be considered to be perhaps the most
unique and the rarest sample of carpet making in the
world. The carpet (Ref 377/8), was purchased in 1904 by
K.A.Inostrantsevin Gazakh. This runner like carpet has the
oblong form which is specific to Guba carpets, and has been
woven with particular professionalism due to its colours, or-
naments, weaving tech nique and artistic composition. The
vine leaves which provide decorations diagonally across
the centre differ from the traditional style. It looks more
stylish. Two headed zoomorphic elements woven in places
between these leaves are decorated by S and X symbols, to-

gether with hook shaped imprinted geometric designs.
8 : &

The edging stripe is made in three parts. The outer part is
ging

composed of parallel floral designs, whilst the central part

shows Kufic script writings, which are specific to the classi-

cal carpet making schools of Guba, Baku and Shirvan.

These combinations of colours are very specific and play an

important role in making the ornaments look attractive.

The namazlyg (prayer carpet) (Ref 1750/2), purchased in
1909 by A.A.Miller in the Shusha region of Yelizavetpol
Province, belongs to the Ganja School of carpet making,
and was woven in the end of the XIX Century. Its dimen-
sions are 134x101 cm. The mehrab (the name of the design)
is seen in the centre of the blue colored area of the carpet
It has a Swastika sign on it, together with such symbols as
five-fingers and comb. Two geometrical gyols (lakes) are
£ g g)
situated towards the carpet’s centre, and on its edges, it has
small sized geometrical gyols woven in parallel. The field is
g g

composed of three parts.
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Cul. Zili. Baki. XIX yiizillik. Rusiya

Etnografiya Muzeyi. Sankt-Peterburq.

Chul. Zili. Baku. 19th century. The Russian
Museum of Ethnography. St. Petersburg.
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hissasinda iri, hondasi formali iki gol vo atraflarda paralel
sokilda nisbatan kicik él¢iilii handasi gollar toxunub. Yelon

tic hissadan ibaratdir.

Baki moktabina maxsus 10498/2 Inv.Ne-li “Zili” xovsuz
xalcasi da cox maragliva zangin kompozisiya vo miirakkab
texnoloji 6zalliklora malikdir. Pulkov hava limaninda
1992-ci ilda miisadira edilmis bu nadir toxuma niimunasi

XIX asrin avvallarina aiddir.

Ufiiqii zolaglarla bazadilmis ara saha boyu qirmizi ve tiind
mavi rangli yerlik tizarinda mifoloji quslar tasvir edilmislor.
Bu quslarin arasinda isa on qadim badii tesvir tslubunda
hayat agaci elementlori toxunub. Zili Baki maktabina aiddir,
iki taraflidir. Yoni, bag va atayinda toxunmus naxiglara har
iki torafdon miigahids etmok miimkiindiir. Zili cox nafis,
nadir kompozisiya vo mirakkab texnoloji iisul asasinda
toxunub. Burada istifads edilmis naxiglar ¢ox arxaik tasvir
fomasindadirlar. Rang ahongi mohz Baki xalca moktabi

ananalarini do yasadr.

The Zili flat weave carpet (Ref 10498/2), from the Baku
School, and woven in the XIX Century, has a rich compo-
sition which is different from others due to the complex
methods used in its production. This rare example of carpet
making was seized in 1992 by customs officers at Pulkovo
Airport.

Mythological birds are woven on the red and dark blue

colored background, bordered by horizontal stripes.

Among these birds, designs representing the Tree of Life
8 8

were woven by using ancient artistic tcchniques, and it is

possible to see the ornamental designs woven in the top and

the bottom of the carpet from both sides.

Rusiya Etnografiya Muzeyi. Sankt-Peterburg.

Kilim. Shirvan. 19th century. The Russian Museun
of Ethnography. St.Petersburg




Sirvan xalgasi. 1900-1910-cu illar.
Saxsi kolleksiya. Moskva.

Shirvan Carpet. 1900-1910.

Private collection. Moscow.
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Namazliq. Ganca. XIX yiizilliyin sonu.
Rusiya Etnoqrafiya Muzeyi. Sankt-Peterburq.

Namazlyg (prayer carpet). Ganja. Late 19th century
The Russian Museum of Ethnography.
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Qazax xalgasi. XIX yiizilliyin axir1 - XX yiizilliyin avvali.

Saxsi kolleksiya. Moskva.

Gazakh Carpet. Late 19th century — early 20th century.
Private collection. Moscow.

Duzqabi. Qarabag. XX yiizilliyin avvali.
Rusiya Etnoqrafiya Muzeyi. Sankt -Peterburq.

Saltbag. Karabakh. Early 20th century.
The Russian Museum of Ethnography. St.Petersburg.

RUSIYA/RUSSIA
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Namazliq. Farahli. Qazax.
XIX yiizillik. Saxsi kolleksiya. Rusiya.

Namazlyg (prayer carpet). Farakhli. Gazakh. 19th century.

Private collection. Russia.

RUSIYA/RUSSIA

Mugan xalgast. XX yiizilliyin avvali.
Saxsi kolleksiya. Moskva.

Mughan Carpet. Early 20th century.

Private collection. Moscow.
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Bagqa xarii 6lka muzeylari, antiq mallar magazalan va
saxsi kolleksiyalarinda oldugu kimi ABS-da da Azarbaycan
sanatkarligini an ¢ox xalga sanatimiz tamsil edir. Hazirda bu
dlkada yurdumuzun asas sanat markazlorinda toxunmug
xovlu va xovsuz, ornamental va siijetli ala novlii xalga sanati
niimunalorimiz vardir.

ABS-da an gadim Azarbaycan xalgalan Nyu-Yorkun Metro-
politen muzeyinda niimayis etdirilir.

Bu tipli xalalarimizdan ikisini nazordan kegirak:

Biringi xalga, deyildiyina gora XVI asrda Ordabilds toxun-
musdur. Olgiisti 178x333 sm olan bu xalcanin ara sahasinda
ot yeyan heyvanlarla yirtici heyvanlanin miibarizasi sohnasi
tasvir edilmigdir. Bunlarin igarisinda aslan, palong, qurd, maral
fiqurlart xiisusan canh verilmigdir.

Burada aslanla palong boyiik bir xalli marali ymib pargalayan,
o biri heyvanlar isa elo bil ki, daira qurub bu hadisoni izloyan
vaziyyatda tosvir edilmigdir.

Biitovlitkds bu dramatik sahna tabiatin qoynunda, alvan bo-
yali giil-gi¢akla dolu olan bir manzarada verilmigdir.

Sarti dekorativ sapgida toxunmug giil-gigak rasmlari xalgaya
xiisusi bir gozallik verir,

Xalga tig hagiyoli yelonla bitir. Onlarda “Islimi” va “Xatai”
kompozisiyalari  osasinda  qurulmug  nobati  naxiglar
yerlagdirilmigdir.

Ikingi xalga — “Namazliq” birincidon hacm etibar ilo xey-
li kigikdir. Eni 107 sm, uzunu 161 sm olan bu xalganin ara
sahasinda mehrab tagini andiran boyiik bir bazok elementi
verilmigdir. Bu tagvari bazayin arasinda stilizo edilmis gil-
cicok naxiglart vo xatli bulud rasmlari vardir. Somani tomsil
edan bulud rasmlari ara sahanin an genig hissasinda yigcam
halda qéngaya banzar sokilda verilmisdir. Bu bulud rasmlari
yigiminin ortasinda damgadoak agaran nabati bazak elemen-
ti yerlogdirilmisdir ki, o da 6z formasi vo gorkamina gora
mascidlordoki gandillari xatirladir.

Xalganin yeloninin yandan asagn hissosi nabati naxslar-
la bazadilmis, yuxansinda isa dini xarakter dagtyan yazlar

The artistic and cultural skills of the Azerbaijani people are
best represented in the United States of America by Azer-
baijani carpets, which may be found throughout the coun-
tryin antique shops, museums and private collections. Pres-
ently, the majority of the Azerbaijani carpets in the USA are
pile, flat weave, ornamental and compositional carpets with
the rarest examples exhibited at the Metropolitan Museum
in New York.

Two types of carpets may be studied as examples.

According to unknown sources, the first carpet was woven
in Ardabilin the XVI Century. With dimensions of 178x333
cm, this carpet’s decorations represent a fight between pred-
atory and herbivorous animals. The figures of lions, tigers,
wolves and marals are all woven in a lively manner.

The central feature of this carpet is the scene where a lion
and a tiger are shown tearing a spotted deer apart, whilst
other animals are shown standing around and watching.

This dramatic activity is presented in an out of doors loca-
tion, which abounds with richly colored and different flow-
ers.

The carpet has three stripes decorated with floral ornamen-
tation, which are based upon Islimi and Khatai composi-
tions.

The second carpet, being much smaller and called Nama-
zlyg, is different from the first carpet. A large decoration re-
sembling the mehrab shaped arch is woven into the carpet
— which has dimensions of 107 cm by 161 cm. Stylish floral
motifs and curvaceous clouds are woven between these
arch-shaped ornaments, and these clouds, representing
the sky, are decorated in a bud shaped compact form in the
main part of the carpet recalling the shapes of chandeliers
in mosques. The bottom of the carpet is decorated with flo-
ral ornamentation, whilst the top has a religious inscription.
Regarded as a major example of an Azerbaijani carpet in the
Metropolitan Museum, the carpet attracts public attention,
not only due to its motifs, but also by its subtle weaving tech-
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“Pirabadil” xalgasi. Quba. XVIII yiizil-
lik. Sotheby's (Nyu-York) 14.12.2006-c1 il
tarixinda harraca gixarilmigdur.

Pirabadil Carpet. Guba. 18th century
It was put on auction in 14.12.2006
by “Sotheby’s" (New York)

AMERIKA BiRLO$SMIi$ STATLARI/UNITED STATES OF AMERICA
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Qazax xalgasi. XIX yiizillik. $axsi kolleksiya.

Gazakh Carpet. 19th century. Private collection.
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verilmigdir. Metropoliten muzeyindo niimunavi xarakter
dagtyan bu xalga tak 6z bazaklari va onlarin mazmunu ilo de-
yil, hamginin zarif toxunugu ilo do digqgati calb edir. Muzey
iscilorinin verdiyi malumatlara goro bu xal¢anin toxunugunda
kalli migdarda qual-giimiis saplardan da istifada edilmigdir.

Onu da geyd etmak lazzmdir ki, bu Azarbaycan xalgasim
muzeys Amerika milyoneri Isak Fletcer vermisdir. ABS-da
XVII-XIX yuizilliklords Qarabagda, Qazaxda, Qubada, Baki
va Samaxida toxunmus xalcalarimiz xtisusilo coxdur. Bunlarin
aksariyyati Vasingtondaki Tekstil Muzeyinda, Filadelfiyadak
Pensilvaniya Muzeyinds, bundan alave Nyu-York, Vasing-
ton, Cikaqo, San-Fransisko, Nort va s. goharlorda yasayan
mesenatlarin soxsi kolleksiyalarinda saxlanilir.

ABS-da yiksok bodii xiisusiyyat dagiyan o gader cox
Azarbaycan xalcasi vardir ki, axar illar sonatgtinaslar nainki on-
lar haqda timumi xarakter dagiyan magalolor yazir, hatta ayri-
ayn xalga sanati ocaglarimiza hasr olunmug  nagr etdirirlor.
Bela asarlar sirasina 1970-ci illarda nafis tortibatla ¢ap olun-
mus “Qazax xalcalan”, “Sirvan xalcalar” adli kitablari aid
etmok olar.

Yuxanida geyd etdiyimiz kimi Azorbaycan xalgalarinin bir ¢ox
gozal niimunalaring biz takca ABS-in gorkamli muzeylorinda
yox, hamginin anqtiq mallar magazalari va saxsi kolleksiyala-
) £

rinda da rast golirik.

Hazirda ABS-da xalgalarimizin ticarati ils maggul olan an bo-
yik magaza Nyu-Yorkda Medison Avenyuda yerlagir. Voy-
teg Blau sirkatina maxsus olan bu magazada yiizlrl yiiksok
keyfiyyatli Azarbaycan xalgast vardir.

Bundan basga Azarbaycan xalgalarinin bir cox ala névlaring
Berd Abadyanin Nyu-Yorkun Qarb kiicasinda yerlogon ma-
gazasinda, Berq Andonyanin tiirk, tirkman va Qafqaz xalilar-
g
na hasr edilmis Nyu-Yorkun Beginci Avenyu kiigasinda olan
salonunda va s. yerlarda rast golinir.

g

ABS-nin soxsi kolleksiyalarinda  saxlanilan  xalgalarimiz
icarisinda biri coxdandir ki, sanatsiinaslarin digqgetini 6ziina

calb etmisdir.

XIX yiizilds Qubanin Cigi kandinda toxunmus bu xali hazir-

nique, wherein gold and silver threads have been used.

It should be noted that this carpet was given to the Mu-
seum by the American millionaire, Isaac Fletcher. The
United States has a considerable quantity of carpets woven
in Karabakh, Gazakh, Guba, Baku and Shemakha in the
XVIII-XIX centuries of which the majority is in the Textile
Museum of Washington and the Pennsylvania Museum in
Philadelphia, as well as in private collections in New York,
Washington, Chicago, San Francisco and elsewhere.

In the United States there are many Azerbaijani carpets of
a very high standard, and as a result, many art specialists
have recently written about them in a variety of articles and
books. To note amongst these publications are the books —
the Carpets of Gazakh and the Carpets of Shirvan - both
printed in 1970.

Presently, the Voltech Blau Company in Madison Avenue,
New York is the largest company in the United States that
buys and sells Azerbaijani carpets.

Furthermore, many good types of Azerbaijani carpets may
be seen at Berd Abadian’s shop in Western Street, New York,
as well as at the Carpet Hall of Berg Andonian in Fifth Av
enue - both companies specializing in Turkish, Turkmen

and Caucasian C.ll‘}"CtS.

It has been some time since one particular carpet in collec
tions in America have attracted particular attention — one
noted is the carpet, woven in the Chichi village of Guba
in the XIX Century, which is in the private collection of
J.AYesayan in Nort near Hollywood.

It is woven in the traditional Gollu Chichi style, and is of
particular importance as it has an original decorative com

position.

The centre of the carpet, which is woven horizontally, is
composed of two topics.
The left side is based on the concept of a well, being deco

rated with a picture of a camel carrying a watering can, to-
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“Yarpaq” xalist. Samaxt. XVIII yiizillik.
Saxsi kolleksiyada saxlanilir. Nyu-York.

Yarpag Carpet. Shamakhy. 18th century.
Private collection. New-York.
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“Damgali” xalgas. Qazax. XIX yiizillik.
Cozef V. MakMillianin saxsi kolleksiyas.

Damghaly Carpet. Gazakh. 19th century.
Josef V. McMillan's private collection.
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Namazliq. Quba. XIX yiizillik.
Berq Andonyanin saxsi kolleksiyasi. Nyu-York.

.\'mml:/‘\'\((pmru'r carpet). Guba. 19th century
Berg Andonyan's private collection. New-York



ST O) OF

O"DwOD»0, ¢

LEgnenes 8

M

“Qaraqoyunlu” xalgast. Qazax. XIX yiizillik.

Raul va Ingeborq Cebullarin saxsi kolleksiyast. “djdahalt” adli Qazax bolgasinda toxunmusg varni. XVIII yiizillik.

Metropoliten Muzeyi. Nyu-York.

Garagoyunlu Carpet. Gazakh. 19th century.

Raoul and Ingeborg Tschebull Collection Ajdahaly Carpet. Gazakh. 18th century. Metropolitan Museunt of Art. New-York.
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Namazlhq. Qarabag. 1802-ci il.
Berd Abadyanin saxsi kolleksiyast. Nyu-York.

Namazlyg (prayer carpet). Karabakh. 1802. New-York.
Berd Abadjan’s private collection.

AMERIKA BIRLOSMIS STATLARI/UNITED STATES OF AMERICA

da Kaliforniya statinda maghur kino sanayesi morkazi olan
Hollivud yaxinhgindaki Nort goharinda conab C.A.Yesayanin
saxsi kolleksiyasindadir.

“Qollu ¢igi” adini almig ananavi xal¢a kompozisiyasinda to-
xunmus bu xalq senati nimunasinin bizim G¢iin maraqlh
cohati ondan ibaratdir ki, biz bu tipli xalilarda ilk dofo olaraq
stjetl qargilaging.

Uﬁiqi kompozisi)ull toxunmus bu xalcanin ara sahasinin orta

hissasinda iki siijet verilmisdir.

Sol tarafdoki kompozisiya su quyusu atrafinda qurulmugdur.
Burada ¢iynina su dagaraig almis dovagi, quyu yaninda otur-
mus bir qadin va s. tasvirlor vardir.

Nisbaton miistaqil xarakter dagiyan sag torafdaki kompozisi-
yada 6n planda qadin va kisi fiqurlar verilmigdir.

Kisi bardag qurub oturmus vaziyyatda tasvir olunmus, gadin
iso ayaq tista duraraq ona qulluq edir.

Bu iki siijet ayri-ayri kompozisiyalarda verilss da onlar bir-
biri ilo baglayan bir gox sartlor da vardir. Cox giiman ki, bu
siijetlorin mozmunu biri o birisinin davamidir. Xalganin rang
da siijetlorin mazmunu kimi dolgun va rangarangdir. 9sas
ranglor ag, quzih sary, tind qurmizi va tind goydir. Ton eti-
bart ila agiq ranglar xalganin orta hissasinda, tind ranglor isa

konarinda verilmisdir.

Digor xalcalar isa ABS-da olan incasanat qalereyalarinda vo
saxsi kolleksiyalarda mithafizo edililor. “Sah Abbasi” kompozi-
siyali XVI asrin sonlarina aid olan xalga Vasingtonun Korko-
ran Incasanat Qalereyasindadir. Cox da boyiik 6l¢iiya malik
olmayan bu xalganin qurmizi rangli ara sahasinda markazda
va atraflarda cox genis budaglarin arasinda toxunmug “Sah
Abbasi” igayi sanki bir tablonu xatirladir. Solgun ¢ohrays,
qohvayi, sari, piista rangli tonlar vo bu kompozisiyanin imu-
mi ruhu insanda real tabiatin goz 6ntinda canlanmasi tosirini

bagislayar.

Sofovi dovriina aid olan novbati “Giildanli” xalgast Nyu
Yorkun Cozef V. Makmillanin 6zal kolleksiyasinda saxla-
nilir. “Lagak turunc” badii qurulusunda olan bu xalcanin

getherwith that of a woman sitting next to the well.

The right hand side of the carpet is decorated with a woman
and a man in the fore ground together with a man in a sit-
ting position and a woman standing besides him, and serv-
ing him. Although these two differing concepts are shown
in separate compositions, there are many moments that
link them each together. These topics probably constitute
the continuation of a common idea. The color of the car-
pet is also as abundant and coherent as the content of the
concepts. The main colors are white, golden yellow, dark
red and dark green whilst the background colors consist of
lighter colors in the centre of the carpet with darker ones on

its edges.

There are other Azerbaijani carpets in American art galler-
iesand private collections. One in the Corcoran Art Gallery
of Washington, isa XVI Century carpet — the Shah Abbasi.
In this carpet, the flower woven between the large branches
in the centre, together with the red colored edging, resem-
g ging
ble a painting. The light pink, brown, yellow and pistachio
8 g

colors provide an impression of nature.

Another Guldanly carpet of the Safavi period is in the pri-
vate collection of Mr. Joseph V. McMillan of New York. The
carpet’s centre based upon the Lechek Turunj (the orange
petals) is composed of octahedral gyol (lake). The edges of
the carpet have petals decorated inside with Islimi elements.
The colors of the carpet and its artistic features recall the
most popular technique of its period of weaving. The trees
decorating its centre resemble the sign of Paradise and the
symbol of Eternal life, whilst the Islimi elements used to
symbolize the awakening of plants and youthfulness. This
carpet has a tremendous artistic and scientific importance
and with its dimensions of 362x177 cm, it is believed to have
been used to be as a decoration in large palaces. The edge
is composed of three individual stripes. The carpet has an
asymmetric artistic design, and it recalls a divine garden
with its trees growing up from within a flower vase.

Each carpet has an artistic design of its own. The Shah Ab-
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“Ojdahali” adli Qarabag xalist.
XVIII yiizillik. Tekstil Muzeyi. Vasington.

Ajdahaly Carpet. Karabakh. 18th century.
Textile Museum. Washington.

Sirvan xalgast. XIX yiizilliyin I yarist.
Pittsburq xali comiyyati.

Shirvan Carpet. Fisrt half of 19th century.
Pittsburgh Carpet Society.
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Gazakh Carpet. 19th century.
Richard |.Mering’s private collection.

Qazax xalgast. XIX yiizillik.
Rigard C. Meringin saxsi kolleksiyast
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Qazax xalgasi. XIX yiizillik.

“Qoca” xalist. Qarabag. XVIII yiizillik.
Berd Abadyanin saxsi kolleksiyasi.

Tekstil muzeyi. Vaginqton.

Gazakh Carpet. 19th century.

Goja Carpet. Karabakh. 18th century.
Berd M. Abadyan'’s private collection.

Textile Museum. Washington.
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Kilim. Sirvan. XIX yiizilliyin sonu.
Pittsburq xali comiyyati.

Kilim. Shirvan. Late 19th century.
Pittsburgh Carpet Society.
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Qazax xalgasi. XIX yiizillik.
Pittsburq xali comiyyati.

Gazakh Carpet. 19th century. Pittsburgh Carpet Society.
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markazinda sakkizgusali gol, xalcanin kiinclarinda isa igarisi
“islimi” elementlari ilo bazadilmis lagaklor vardir. Xalcanin
ranglari, badii tartibati 6z d6vriiniin an populyar olan tislubu-
na uygundur. Markaz sahani bazayan agaclar cannat nisanasi,
olmazlik romzi, istifada edilon “islimi’lor iso yeni ciicarti,
ganclik simvoludur. Orta asr xal¢a sanatinda mitayyon olun-
mus yiiksak sanat meyari baximindan bu xal¢a boyiik badii va
elmi shamiyyat kasb edir. Olgiisii 362x177 sm olan bu xalga
miimkiindiir ki, bdyiik saraylarin bazayi olmusdur. Ug hasiya
zolagindan ibarat yelon biri-digarini tokrarlamur. Xalga assim-
metrik badii quruluga malikdir. Sanki gilldandan ucalan agac-
lardan vo gesidli ci¢aklardon ibarat ilahi qorugdur.

Hoar xalganin ¢z badii qurulusu var. Nyu Yorkun Cozef V.
Makmillanin 6zal kolleksiyasinda saxlanilan Safovi dovriine
aid novbati “Sah Abbasi” xalgasindan olan 119x106 sm 6l¢ii-
lii fraqment yarandigi makanin, Tabrizin biitiin orta asr badii
ananalarini 6ziinda yasadir. Mashur miniatiir rassamlarinin
dast-xattindon yadigar qalmug bu badii anana xalca tizarinda
canlanir. Ara sahada toxunmus quslar, “Sah Abbasi” naxislari,
“islimi”, “bulud” elementlari 6z miirakkabliyi ila insant heyran
edir. Har bir element digori ila vahdat tagkil edir. Ranglar ara-
sindaki qovusuq, uyarlihq sanki bu asarin firga ils gakildiyini
bildirir. Hagiya zolaginda toxunmug katabalor zancir tasiri
bagislayir, yuvarlaq formah katobalorda ceyranla babira hasr
edilmis sohna bir animasiya tasiri oyadir. Xalganin rong calar-
lari v biitiin badii qurulugu bu asari yaradan xalqin yiiksok
pesakarliq va gabiliyyatindon xabar verir.

In ¢ox sevilan xal¢alardan biri, Safovi dévriina aid “Giildan-
Ii" gegnili asarlor Tabriz maktabina maxsusdurlar. Yena Nyu
Yorkun Cozef V. Makmillanin 6zal kolleksiyasinda saxlanilan
362x177 sm 6lgiili Safovi dovriine aid xalga badii qurulugu
baximindan gox orijinaldir. Orta asrds méveud olan falsafi
baxiglara gora dekorativ sanatda - xalcalar tizorinda istifada
edilon har gigayin 6z ramzi varmus. Yoni bunlar insanla ilahi
quvvalar arasinda slago yaradilmasinda bir vasita olmuslar.
Bu baximdan xal¢a miigaddas-pak makan kimi qobul edilorsa,
onu bazayan ¢igaklar do miitlag bu makanin miijdagisi rolu-
nu icra etmislar.

basi carpet of the Safavi period with dimensions of 119x106
cm, and in the private collection of Joseph V. McMillan of
New York, amply demonstrates the medieval artistic tra-
ditions of Tabriz, where it was woven. As a memory inher-
ited from famous miniature artists, this artistic tradition is
revived in the carpet. The complicated decorative patterns
of birds, Shah Abbas, islimi and bulud motifs woven into
the carpet are impressive. Each decorative item conforms
to each other, and the relationship between the colors pro-
vides the impression that the carpet has been painted with
a brush. The ketebes (name of decorative element) woven
into the edging stripe, give the impression of a chain, and the
scene devoted to the gazelle and the leopard provides ani-
mation to the round shaped ketebes. The spectrum of colors
together with the carpet’s artistic features, demonstrates the
great professionalism and the skill of the people who wove
this wonderful carpet.

One of the best known and admired is the carpet of Gul-
danly woven by the Tabriz School of carpet making in the
Safavi period. In this case, reference is again made to an-
other carpet from the private collection of Mr. Joseph V.
McMillan of New York. With dimensions of 362x177 ¢m,
this carpet of the Safavi period seems to be an original based
onits artistic design. According to the views of the medieval
period, each flower used on the carpet has its own specific
symbolic meaning, They play a role in connecting human
beings with God, and thus, ifa carpet is considered as a holy
and perfectly clean platform, then the flowers decorating it
play the role of messenger of this platform.

The people who created this beautiful carpet have, without
doubt, been true professionals. However, they had not only
the status of a weaver or artist, but also of people who gave
a big value to the carpets and made them both holy and at-
tractive. Every carpet is thus the carrier of information. The
Guldanly carpet, due to its artistic and technical features,
may be seen as a perfect creation, and with its composition
of flowers, buds and leaves provides an impression of being

the means of repentance in front of the Lord.

AMERIKA BIRLOSMIS$ STATLARI/UNITED STATES OF AMERICA

Namazhgq. Sirvan. 1894-cii il.
Pittsburq xali camiyyati

Namazlyg (prayer carpet). Shirvan. 1894. Pittsburgh Carpet Society.
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Baligiizii. Qarabag. XIX yiizilliyin sonu.

Con va Syuzan Vertimlarin saxsi kolleksiyas:.

Pillowcase. Karabakh. Late 19th century.

John & Susan Wertime's private collection
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Namazliq. Qazax. XIX yiizillik.
Valter va Marilin Dennilarin saxsi kolleksiyast.

Namazlyg (prayer carpet). Gazakh. 19th century.
Walter & Marilyn Denny's private collection.
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3 Oberlin, Ohayo.
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Xurcun. Qarabag. XX yiizilliyin avvali.
Qrinblatt va Gelman saxsi kolleksiyasi.

Namazlq. Qazax. XIX yiizillik.
Ricard C. Meringin saxsi kolleksiyast

Khurjun (Saddle-bag). Karabakh. Early 20th century.

Grinblatt & Gelman'’s private collection.

Namazlyg (prayer carpet). Gazakh. 19th century.
Richard ] Merings private collection.
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Hazirda Iranin muzey, moscid va saxsi kolleksiyalarinda
Azarbaycan xalqnin astlor boyu yaratdigi minlorls nadir
sanat niimunalari mithafiza olunur.

Bu baximdan élkonin paytaxti Tehran gaharinda yerlagon
Basitan, Giiliistan saray1, Arxeoloji va Xalga Muzeylarinin
eksponatlari xiisusila digqati calb edir.

Senatsiinashq elmi  baximindan an  dayarli  sonat
niimunalarimiz Tehranin Arxeoloji Muzeyindadir. Burada
saxlanilan sanatkarliq nimunalarimizin giymatli cohati
ondan ibaratdir ki, onlarin har biri yiiksak sanat asari ol-
magla yanagi, hom do niimunavi xarakter dagiyr.

Agor Tehranin Giliistan saray1 va Xalga Muzeylarinda va's.
madaniyyat ocaqlarinda rast golinon Qubanin Alpan, Su-
sanin Malibayli, Qazaxin $ixl kandlarinda toxunmus xal-
calara va ya Naxgivan, Samaxi, Soki misgoarlori torafindon
diizaldilmis badii sanat niimunalarinin oxsarlarina biz Qu-
zey Azarbaycaninin va yaxud Qarbi Avropa Muzeylarinin
ekspozisiyalarinda da rast goliriksa, Tehranin Arxeoloji
Muzeyinda saxlanilan asarlorimiz, bu baximdan, halalik
yeganadir.

1974-cii ilda tagkil olunmus, Tehranin an baximli markaz
gusasinda yerlogon, genis parkla shato olunmus fasad
hissasindon sakkizgusali formali va toxuculuq dazgahini
xatirfladan Iran Xalga Muzeyinda qorunan xalgalarin top-
lamlmas: isina vaxti ila sah ailasi tarafindan rahbarlik edil-
misdir. Iki martabali bu binada qorunan xalgalarin say:
toxminan 1000-dakdir. Giiney Azarbaycanin Tabrizda,
Ardabilda, Sarabda, Herisda va s. (indiki Iran Islam Res-
publikasinin gaharlari) toxunmus an méciizali xalgala-
rina burada tamasa etmok miimkiindiir. Diinya miqya-
sinda taxminan 300-adok niimunasi qalmus, Polonez adi
ilo taninan, orta asrlorda Safovi karxanalarinda Polyak
aslzadalarinin vo hokmdarlarinin sifarisi ila ipak, yun, gii-
miis, quzil simlarla toxunmus xalgalar muzeyin an nadir
niimunalardan sayilirlar.

9n maraqli xalgalardan biri da Tabrizin “Namazliq” xalga-
sidir, XIX asra aiddir, inv. N 209, él¢iisii 185x136 sm olan

IRAN/IRAN

Currently, thousands of rare items of art created by the peo-
ple of Azerbaijan throughout the centuries are preserved in
museums, mosques and private collections in Iran.

In this context, the exhibits seen in the Basitan Museum, the
Gulustan Palace and the Archaeological and Carpet Muse-
um located in the capital city of Tehran attract a particular
attention.

From the point of view of the art history, our most precious
masterpieces are stored in Tehran’s Archaeological Mu-
seum. The important feature of our pieces of art preserved
here is explained by the fact that they are not only consid-
ered as high quality masterpieces, but can also serve as mod-
els.

If, on the one hand, we can find carpets woven in Alpan vil-
lage of Guba, Malybayli village of Shusha or Shykhly village
of Gazakh that are preserved in Tehran’s Gulustan Palace,
the Carpet Museums and other such institutions, or admire
reproductions of our artwork created by our coppersmiths
of Nakhchivan, Shamakhy, Sheki that are seen at the exhibi-
tions of the Southern Azerbaijan or the Western European
Museums, on the other hand, these masterpieces preserved
in Tehran’s Archaeological Museum are unique in this re-
spect.

A special collection of carpets is preserved in the Iranian
Carpet Museum established in 1974 with its octahedral
fasade resembling the weaving loom and located in the
beautiful central part of Tehran, where it is surrounded
by a large square. The collecting of these carpets had been
organised by the Shah’s family. There are almost 1,000
carpets stored in this building. Here one can find the most
marvelous carpets woven in the Southern Azerbaijan’s car-
pet making centers such as Tabriz, Ardabil, Sarab, Heris etc
(currently, the cities of the Islamic Republic of Iran). Known
abbs the Polonaise, these carpets, of which there are only
three hundred left throughout the world, have been woven
using silk, wool, silver and golden strings by the orders of
both Polish aristocrats and the rulers in the Safavi shops in
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“Orciman” xalisi. Sirvan.

Namazhq. XVI-XVII yiizilliklar. XIX yiizilliyin ortalar1. $axsi kolleksiya.

Tabriz. Arxeologiya muzeyi. Tehran.
‘7&*? s
) b J(‘ 'k Arjiman Carpet. Shirvan.

Namazlyg (prayer carpet). 16th-17th Centuries. Tabriz. Middle of 19th century. Private collection. Tehran

Archaeological Museum. Tehran.
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Ipak xalga. Tabriz. XIX yiizilliyin sonu.
Xal¢a muzeyi. Tehran.

Silk carpet. Tabriz.
Late 19th century. Carpet Museum. Tehran.
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Ipak xal¢asindan fragment

Silk carpet. Fragment.
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“Pirabadil” xalgasi. Quba.
XIX yiizilliyin ortalari.
Saxsi kolleksiya. Tehran.

Pirabadil Carpet. Guba.
Middle of 19th century.
Private collection. Tehran.

IRAN/IRAN

Xalga. Tabriz. XX yiizilliyin ortalar1.
Saxsi kolleksiya. Tehran.

Carpet. Tabriz. Middle of XX century.
Private collection. Tehran.
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“Baliq” xalis1. Tabriz. XX yiizillik. Saxsi kolleksiya.

Balyg Carpet. Tabriz. 20th century. Private collection.

‘Heyvanat” adl Tobriz xalisi. 1890-c1il. Saxsi kolleksiya.

Heyvanat Carpet. Tabriz 1890. Private collection.
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“Pirabadil” xalgast. Quba. XIX yiizilliyin
ortalari. Saxsi kolleksiya. Tehran.

Pirabadil Carpet. Guba. Middle of 19th century.
Private collection. Tehran.
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“Pirabadil” xal¢asindan fragment

Pirabadil Carpet. Fragment.
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“Agaclt” xalist. Tabriz. XVIII yiizilliyin II yaris.
Giiliistan Muzeyi. Tehran.

Aghajly carpet. Tabriz. Second half of 18th century.
Gulistan Museum. Tehran.

bu xalga ipakdan toxunub, tabii boyalardan istifada edi-
lib, ilmalari simmetrikdir. Ara sahads dobdabali formada
agac va onun igarisinda isa ciraq — qandil tasvir edilmis
bu kompozisiya namazliq formasindadir. Xalganin ara
sahasinin kanarlarinda paralel agaclar toxunmugdur, on-
larin budaglarinda ¢igak acan giillor, qongalor markazda
toxunmus agac mehrab sahasi tizarinda sanki ¢atir amalo
gatirir. Yeloni togkil edan ii¢ zolagdan ikisi eyni naxis va
olciida, nisbatan enli olan markaz hasiya zolag isa nabati
elementlarla bazonmisdir. Xalcanin rang ahangi, zarif to-
xunusu, kamil badii tortibati, inco naxiglari onun dayarini

daha da yiiksaldir.

Digar maraqli xal¢a da Tobrizda XIX asrda toxunmusdur.
[nv.Ne 155, élgiisii: 180x138 sm, materiali ipak, toxunusu
simmetrikdir. Sumags rongli sux yerlik tizorinda agaclar to-
unmuglar. Bura sanki connatin bir gusasidir. Cigaklar, qus-
lar, agaclar — dabdabali sijjet xalganin xiisusi emalatxanada
toxunduguna siibutdur.

{ranin goxsi kolleksiyalarindan birinda qorunan va Tobriza
moxsus olan “Dord fasil” xalisi da xtisusi maraq dogurur.
Markaz golda olan hokmdarlarin tasviri, dérd movsiim,
insan obrazlar1 ananavi Tabriz maktabina maxsus olsalar
da onlar bir xali tizarinda toplanilmast vo toxunus tislubu
baximdan 6zal dast-xattls, cox maraqli bir tarzdas ifa edil-
misdir.

IRAN/IRAN

the Middle Ages. These carpets are considered to be the rar-
estin the Museum.

One of the most interesting carpets is the XIX Century
namazlyg (prayer carpet) of Tabriz (Ref number 209) with
dimensions of 185x136 cm. It is made from silk threads
using natural dyes, with its knots laid symmetrically. This
composition has the form of a namazlyg (prayer carpet).
The composition structure of this carpet resembles the or-
naments of stylish tissues. The voluminous structure of the
composition is composed of the central part formed by the
combination of four large stripes.

Another interesting carpet is one that was woven in the
XIX century in Tabriz. This carpet (Ref number 155) with
dimensions of 180x138 cm is made of silk with a symmetri-
cal layout. Trees are woven on the background with a vivid
sumakh (purple colored spice) color, and resemble a part
of Paradise. The stylish composition of flowers, birds and
trees confirms that it was woven in a special carpet making
school.

Amongst the carpets preserved in one of the private collec-
tions of Iran, there is also a carpet called Dord Fasil (Four
Seasons) that belongs to Tabriz. The figures of rulers, four
seasons and human figures, seen in the central gyol (lake),
are such that they confirm that the carpet was woven ac-
cording to the traditional methods of the Tabriz School, but
using newer weaving tech nique.
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Saxsi kolleksiya. Tabriz.
Private collection. Tabriz.

Aghajly Carpet. Tabriz. Second half of

“Agacli”ipak xalgast. Tabriz. XIX yii
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xalgast. Tobriz. XIX yiizil-

“Agach

”

gach” xalgasi. Tabriz. XIX yuzilliyin

“A

Giiliistan Muzeyi. Tehran.

liyin avvali.

avvali. Giiliistan Muzeyi. Tehran.

Early 19th century.

Gulustan Museum. Tehran.

Aghajly Carpet. Tabri

Aghajly Carpet. Tabriz. Early 19th century.

Gulustan Museum. Tehran.
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Heris xalgasi. XIX yiizilliyin II yarist.
Saxsi kolleksiya. Tehran.

Heris Carpet. Second half of 19th century. Private collection. Tehran.

Heris xalgasi. XIX yiizillik. Saxsi kolleksiya Tehran

Heris Carpet. 19th century. Private collection. Tehran

IRAN/IRAN
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Silk Carpet. Tabriz. 20th century. Private collection. Tehran.
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“Dord fasil” adli Tabriz xalis1. 1890-cu il. $axsi kolleksiya.

Four Seasons Carpet. Tabriz. 1890. Private collection.
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Aghajly Carpet. Tabri

Private collection. Tabri
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Giirciistan
Georgia

~ Rusiya Imperiyasi dovriindo  Zaqafqaziyanin  inzibati
- markazi sayilan Tiflis gohari biitin Qafqazda ticaratin, mad-

di miibadilonin markazlagdiyi 6namli bir mokan olmusdur.
Sarq vo Qarblo genis ticarat alagolori olan Tiflisin bazar vo

 ditkanlarinda Qafgaz ad ilo satilan xalgalarin aksar hissasini

Azarbaycan xalgmin min illor boyu yaratdigy gegnilor vo
naxislar asasinda toxunmug niimunalor togkil edirdi. Milli
badii ananalari ayani gokilda taqdim edan bu xalcalarda xalq
sanatkarlarinin fitri bacanglarindan irali golon interpretasiya-
lara da genis yer verilirdi. Oz orijinal slamatlari il Tiflisdon
diinya bazarlarina yol tapan bu sanat asarlarini milli irsimizin

- biitiin rangarangliyini va 6zalliklarini 6ziinda yasadan avazsiz

niimunalor adlandirmaq  olar. Xalcalanmizin kitlovi halda
satiga qxanldig Tiflisin ticarat sobakalorinda bu niimunalor
mohz toxunduglari bolgalora goro-Baki, Quba, Sirvan,
Ganca, Qazax, Qarabag, Tabriz kimi névlara bolinmiis va bu
sarti adlarla da alicilar arasinda daha gox tamnmaga baglanus-
dir. Arazi baximindan tarixi Giictistanla bilavasita tamasda
olan Borgal, Qarayaz, Qaragop, Qagagan va digor bolgalorda
yagayan azorbaycanlilarin istehsal etdiklori xalgalar toxunma
montagasinin adi ilo taninaraq 6z parlaq va yumsaq yunu,
badii orijinalligy ila segilmis, har zaman boyiik alici talabatinda
olmugslar.

1899-cu ildo Tiflisdo togkil olunmus Qafqaz Kustar
Komitasinin $usa, Quba, Qarabag, Ganca vo s. toxucu-
lug markazlarinda agdign sayyar emalatxanalarin XX asrin
awallorinds Azarbaycanda xalgagiligin miiayyon bir meto-
doloji asas iizarinda inkisaf etmasi tigiin bdyiik shamiyyati ol-
mugdur. Bu tagkilatin xalq sanatkarlarina yalniz 1907-ci ildon
sonra praktiki yardim gostarmayina baxmayarag, séziigedon
komitanin klassik gegnilorin toplanmasi va miihafizasinda
zamanina gora miisbat xidmatlori olmugdur. Bela bir garaitda
Tiflisda Azarbaycan incasanatina, o ciimladan da xalagiliga
dair miixtalif hacmli va mahiyyatli kolleksiyalarin toplanmasi
baslanmugdir.

Ela bunun mantiqi naticasi kimi bu giin Azarbaycan xalga-
lannin qorundugu diinya muzeylari sirasinda Giirctistan
Respublikasinin Tiflis gaharinda yerlagon muzeylar da vardur.
Bela ki, post sovet 6lkalari arasinda tutarh giirci, qarbi-avropa,
rus va garq incasanati asarlorina sahib olan muzeylordan bi-

GURCUSTAN/GEORGIA

The city of Tiflis in Georgia was regarded as the administra-
tive center of Transcaucasia during the rule of the Russian
Empire. Tiflis had close ties with both the West and the East,
and thus exhibited carpets as Caucasian carpets, although
the majority of the carpets were woven in Azerbaijan in the
style and manner which had developed over the centuries.
They clearly represent the particular style of Azerbaijani
workmanship and making their way onto the world markets
by way of their sale in Tiflis, they may be viewed as irreplace-
able examples that demonstrate the diversity and authenticity
of the national manner of carpet making, These carpets sold
in large quantities in Tiflis were divided into separate types
based on their provenance — from the regions and cities of
Baku, Guba, Shirvan, Ganja, Gazakh, Karabakh and Tabriz -
and subsequently started to be recognized by these regional
names. Those carpets made by Azerbaijanis living in Bor-
chaly, Qarayazi, Qarachop, Qachagan and other territories
neighboring Georgia, were known mainly through the name
of the place were they were woven as well as its brilliant and
smooth wool and artistic originality by causing always a big
interest of customers.

The mobile workshops which were opened by the Caucasian
Domestic Industry Committee (established in Tiflis 1899),
in such carpet making centers as Shusha, Guba, Karabakh and
Ganja, have had great importance at the beginning of the XX
century for the development of carpet making in Azerbaijan
as one basic standard was applied throughout. Though this
organization has rendered its practical assistance only after
1907 to the national craftsmen, it has provided positive ser-
vices to collect and protect the classical samples. A number of
large and important collections connected with Azerbaijani
art, including carpet making have been established in Tiflis.

As the logical continuation of these past developments, it is
possible nowadays to identify those museums in Thilisi that
have collections of Azerbaijani carpets. The Georgian State
Fine Art Museum created in 1934 is one of the museums in
the post-Soviet countries that has collections of carpets from
Western Europe, Russia, Georgia and the East. The Eastern
Section of the Museum has always been enriched by items
that have come from Iran, China, India, Central Asia and
Daghestan, which have been collected as a result of the cen-
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Cul. XIX yiizillik. Qazax. Giirciistan Incasanat Muzeyi.

Chul. 19th century. Gazakh. Georgia Museum of Art,

Namazliq. 1930-cu il. Borgali.

Namazlyg (prayer carpet). 1930. Borchaly.
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“Orciman” xahsi. XIX yiizillik. Sirvan. Giirciistan Incasanat Muzeyi.

Arjiman Carpet. 19th century. Shirvan. Georgia Museum of Art.

Kagsan xalgast. XIX yiizillik. Ipak, pambiq saplar.
Canubi Azarbaycan. Giirciistan Incasanat Muzeyi.

Kashan Carpet. 19th century. Silk, cotton threads.
Southern Azerbaijan. Georgia Museum of Art.
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Zili. XIX yiizillik. Tbilisi Tarixi Muzeyi.

Zili. 19th century. History Museum of Thbilisi.
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Zili. XIX yiizillik. Qazax. Giirciistan Incasanat Muzeyi.

Zili. 19th century. Gazakh. Georgia Museum of Art.

Sadda. XVIII yiizillik. Naxgvan. Giirciistan Incasanat Muzeyi.

Shedde. 18th century. Nakhchivan. Georgia Museum of Art.
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Zili. XIX yiizillik.Giirciistan Incasanat Muzeyi.

Zili. 19th century. Georgia Museum of Art.
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“Qarayazi” (Agstafa) xalgasi. XX yiizilliyin avvali.
Borg¢ali. Giirciistan Incasanat Muzeyi.

Garayazy (Aghstafa) Carpet. Early 20th century. Borchaly.

Georgia Museum of Art.
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“Pirabadil” xalgas1. XIX yiizillik. Quba. Giirciistan Incasanat Muzeyi.

Pirabadil Carpet. 19th century. Guba. Georgia Museum of Art.
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risi 1934-cti ilda taskil olunmusg Giirctistan Dévlat Incasanat
Muzeyidir. Bu muzeyin $arq sobasinin fondlari Girciista-
nin coxastlik siyasi, iqtisadi vo madani alagalari naticasinda
Iran, Cin, Hindistan, Orta Asiya, Dagistan sonat niimunalari
ila zonginlogmigdir. Azorbaycana aid olan eksponatlar
abidalar igarisinda isa xovsuz va xovlu xalgalar, cul, xurcun,
mofrag, heyba kimi yun vo ipakdan toxunmug badii va tex-
noloji baximdan yetarinco kamil niimunslor toplanidmugdir.
Sistemlagdirilmis bu xal¢a niimunalari Azarbaycanin bitiin
toxuculuq mantaqolarini shats edir, onlarn badii 6zalliklari,
texnoloji xisusiyyatlari hagqinda genig malumat alda etmaya
imkan yaradhr.

Muzeyin an maragh eksponatlarindan sayilan inv. Ne2331
olan “Sadda” xovsuz xalgast XVIII asrdo Naxgivanda toxu-
nub. materiali yun, 6lgiisii 220x191 sm dir. Sodda ara saha vo
hasiy zolagindan ibaratdir. Ara saha siijetlidir, burada soldan
saga harokat edon bes carga dava karvanlary, onlarin qargisin-
daisa sarvanlar sxematik torzda tasvir edilib. Hasiya zolag) tig
cargadan ibarardar, markaz ana hasiyada yena dovalor, insan,
heyvan va miicarrad elementlor toxunublar. Sadda klassik
ananalari tam aks etdirir, buradaki canhlarin tasvirlarif bazak
elementlarina Ll)f'glml.\‘\'dll'l|lb. Ranglari, toxunma texnikasi,
naxiglarin proporsional yerlagdirilmasindan yaranan ritm, di-
namiklik sanki hayatin 6z axar ilo abadi davam etmasina bir

isaradir.

Digar bir xali Sirvan moktabinda gox segilon vo nimunavi
omoklardan sayilan “Orciman’dir. Inv.Ne 2880, materiali
yun, toxunma texnikasi xovlu olan bu xali él¢tsti 227x120
sm dir. Siirmayi rangli yerliyin saquli oxu tizarinda 4 adad
romb formali silsilovi gol toxunmugdur. Bu gollor bag vo
atokdan qubbalarla tamamlanir. Xalnin morkaz hissasinda
kigik olciilii coxsayl nabati vo handasi naxiglar ahangdar
sokilda yerlogdirilmigdir. Sar, mavi, sirmayi, qurmizi, gohvayi
ranglorin 6z arasinda bir vahdat movcuddur. 9sarin rang
kompozisiyasi ¢ox uyarhidir, galarlarin bir-birina uygunlugu vo
harmoniyasi darhal digqati 6ziina calb edir. Xali orijinallig ilo
cox baximlidir, sanat asari olaraq har bir muzeyin bazayi sayila

bilar.

Muzeyda “Faxrali” (aslinda gobul olunmus tosnifata gora
y _ g
bu qeyri-adi “Agstafa” ¢esnisidir) adi ila taninan 2579 Ne-li

GURCUSTAN/GEORGIA

turies” old cultural and political ties. Amongst the Azerbaijani
items, the Museum has also collected carpets - pile and flat-
weave carpets, chuls (saddle-cloths), khurjuns (saddlebags),
mafrashs and heybas (a variety of saddlebag), all woven by
using wool and silk threads. They are considered to be per-
fect examples of the artistic and technological methods used
in carpet making, This standardized system of carpet making
was employed in all of the carpet making centers in Azerbai-
jan, and provided the manner in which data about the tech-
nology used could be retained and stored.

One of the most notable artifacts in the Museum is the Shed-
de flat-weave carpet (Ref number 2331), which was woven
in Nakhchivan in the XVIII century: it is made of wool and is
220 cmlongand 191 ecm wide. It is composed of wide central
ornamentation together with stripes along the edges. These
eI i gt & _
ornamentations have figures of five ranks of camels moving
left to right, with figures of sarvans (shepherds) placed in
g g

line in front of caravans. The central stripe contains figures of

camels, people and animals, as well as some abstract elements.
This Shedde fully reflects classical traditions, and the figures
of living organisms look resemble the decorative elements.
The rhythms and dynamism resulting from the mixture and
proportions of the colors, the weaving technique and the or-
namentation, represent life’s daily smooth running,

Another carpet is Arjiman (Ref number 2880), which is

linked with the Shirvan school of carpet making and made of

wool, it is known as one of the best examples of a carpet from
Shirvan. It is a pile carpet, 227 cm by 120 cm with 4 rhomb
shaped gyols (lakes) placed on the vertical arrow which is
in the antimony colored centre. These gyols (lakes) are sur-
rounded with gubbas from the top and bottom. Numerous
small botanical and geometrical ornaments are placed in
harmony in the central part of the carpet. The harmony be-
tween the yellow, blue, antimony, red and brown colors may
be noted. The harmonious color composition of the carpet
is so striking that it attracts much public interest and as it is a
particularly attractive carpet, may be considered a fine exam-
ple of carpet for any museum’s collection.

A Gazakh carpet (Ref number 2579) called Fakhraly (but

which is actually classified as an Aghstafa carpet) is stored in
the museum and has an extraordinary composition. It was

161
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Qazax xalgasi kompozisiyaya malikdir. Onun toxunma tarixi ~ woven in the manner of Gazakh carpet making traditions
XX osrin avvalina tasadif edir, 6lgiisii 220x156 sm, mate-  at the beginning of the XX century, is made of wool and is
rial yundur. Bu xalga daha ¢ox Qazax toxuculuq ananalari

220 cm longand 156 cm wide. It is decorated with combina-
iizarinda istehsal edilib. “Agstafa” xalcasinda toxunan quslarla,

AY
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tions of figures of birds and drop shaped six-point geometri

“Salahli” cesnisinin bazayina cevrilmis va icorisinds damga  cal small gyols (lakes), which may be noted as the internal

isarali altibucagh handasi formal kigik gollorin qangigindan
yaranan bu xalcanin hagiya zolag klassik Qazax toxuculuq
ananalarina uygundur. Bu asarda sanatkar ¢ox ugurla bir nega
klassik kompozisiyanin elementlarindan istifada edarak artiq
puxtalagmis gesniya yenilik gatira bilmisdir. Xalganin yunu-
nun parlaghg, toxunusu, rang ahangi vo naxiglan onun asl
sanatkar tarafindan icra edildiyina siibutdur.

s

decoration of the Salahly carpet. The carpet recalls, due to the

-

edging stripe motifs, the style of classical weaving found in
Gazakh carpets. This carpet maker has managed to bringan
innovation to the carpet by successfully using several classical
compositional elements. The brightness of the carpet’s wool,

its weaving technique, colors and ornaments’ combination
confirm the professionalism of its maker.
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Giirctistan Dovlat Incasanat Muzeyinin kolleksiyasinda
Tabriz maktabinin an nadir niimunalari da vardir. Shbat inv.
Ne-si 445 olan va olgiilari 261x133 sm-li, ipak toxunuslu xov-
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The collection of the Georgian State Fine Art Museum also
contains the rarest example of a carpet from the Tabriz school
of carpet making - a silk pile carpet (Ref number 445) called
Guldanly (Flowers' Vase).Itis 261 cmlongand 133 cm wide.
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lu “Giildanh” xalgasindan gedir. Xalga eyni zamanda 6ziinda
“namazhq” sxemasini da oks etdirir. Iki torafdon bir-birina
sarmagmug budaglar, markazda giildanin igarisindon uca-
lan giil-gigaklar, ara sahanin bag hissasindan sallanan gondil
sanki connatin bir giigasini xatiladir. Hazin stirmayi yerlik
tizarinda olan bu kompozisiya ¢ox inca ipak ilmalarls toxun
mugdur. Zarifliyi, hazin calarlan, yiingiilliyii, dolgun naxisla-
r1, mazmunlu badii kompozisiyasi va professional toxunusu
ilo bu xalga Tabriz maktabini oldugu kimi, hagiqi tamamila
yiiksak sanat noqteyi nazarindan tomsil edir.
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This carpet may also be considered as a namazlyg (prayer
carpet). Its decoration includes two branches crossing each
other from both sides, surrounding the central Flowers’ Vase,
which is filled with a variety of flowers. The chandelier located
in the top of the carpet’s central area may seem to recall a part
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of Paradise. The composition woven onto the smooth anti-
mony colored background is made of subtle silk knots. The
carpet demonstrates the professionalism of the Tabriz school
of carpet making, as shown by its subtle and smooth colors,
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lightness, complete ornaments and interesting artistic com-
Muzeyds bunlardan basqa daha goxlu sayda Azarbaycan

position and professional weaving technique.
xalgalari qorunur. Onlardan Qarabag vo Qazaxda toxunmug

As well as the examples noted above, the Museum also has
/1h"xo\\u/ xalgalar,, Qubanin “Pirabadil’, Qazaxin “Namaz- many other Azerbaijani carpets. Each of them, such as zilis
liq" xalgalar va digar nimunalarin har biri 6z dovriinin bir  (fla¢-weave carpets) woven in Karabakh and Gazakh, the
ldnxgn\]dn',

Pirabadil carpet of Gazakh, the namazlyg (prayer carpets) of
Gazakh and others, represent t

7111 7702222777877 08

-
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Giirctistanin bir cox digor muzeylarinda do gadim Azarbaycan
xalgalari saxlanmaqdadir. Bunlardan birisi do Tbilisi goharinin ~ Ancient Azerbaijani carpets are preserved also in other muse-
muzeyidir. Burada gox nadir va eyni zamanda klassik cesnilor  yms in Georgia, and one of them is located in Thilisi, where
asasinda toxunmus xovlu va xovsuz xalcalarimiz vardir.

1¢ history of their times.

12ii

i

one may find rare classical Azerbaijani pile and flat-weave
; i . carpets.
Umumiyyatly, Girciistanda moveud olan  Azarbaycan ;

7777 777
Y A
[J277717524
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incasanati niimunalarinin izo ¢ixanlmasi uzunmiddatli va
gorgin arasdirmalarin aparilmasini talab edir. Bu istiqamatlo  Georgia generally require long term and comprehensive re-
yaxin galacakda amoli addimlarin atilmasinin vaxti galib at-  search work. It should be considered that now is the correct
musdir. time to commence such research.

The descriptions of all Azerbaijani pieces of art that exist in

'4

Kilim XIX yiizillik. Tbilisi Tarixi Muzeyi.
162
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Kilim. 19th century. History Museum of Tbilisi
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~ Hola XX asrin avvallorinda Tiirkiyanin sorq ayalotlorinda
~ olmugs acnobi sayyahlar burada yurd salmig azarbaycanhlarin

“Qazax’, “Sirvan” ¢esnili Qafqaz xalcalan toxuduglarim qeyd

~ etmislor.

Elo bu sababdon do  Azorbaycan sanatkarhginin bir ¢ox
niimunalarina tokca Turkiyanin muzeylarinda yox, xalq ara-

sinda va an adi kicik magazalarda belo rast golmak olar.

Oz mansayi baximindan Tiirkiyada olan Azarbaycan xalgala-
rint iki hissaya bolmak olar. Bunlardan birisi vaxtilo miixtalif
sabablor tziindon qardas Tirkiya torpagmna kogmis ve
asasan Tiirkiyanin simali-sarginda Kars, qulr, Arzurum vo
s. arazilords maskunlagmis hoamvatonlorimizin xalq ananasi
tslubunda  toxuduglan xalgalar olmuglar. Azarbaycanllar
torafindon toxunan bu xalgalar hazirda Tiirkiyenin bir ¢ox
muzeylorindo mithafiza edilir. Ornak olaraq Istanbul Va-
kiflar Xali Muzeyinda qorunan E.100 inv.Ne-li xalgani mi-
sal gostormak olar. Kompozisiya baximindan Qazax xalca
moaktobinin “Qaragdp” ¢esnisini xatirladan bu xalga XVIII
asra aiddir. Olgiisii 205x145 sm, toxuma texnikasi gordost
olan bu xalca vaxtilo “Yeni Cami” mascidinin anbarindan
muzeya tohvil verilmisdir. Saxlandig muzeyin toplusunda
simali-orqi Anadolu niimunasi kimi taqdim olunsa da el
ilk baxigdan xalganin markazindoki handasi formali gél onun
mohz Qazax maktabinin astlor boyu formalagdirdigy klassik
badii anana asasinda toxundugunu siibut edir. Xalcanin ara
sahasinin kiinclorinda yerlogdirilmis kigik ol¢tilii dord ag yer-
likli komakgi gollar va hatta onlarin igarisinda yerlagdirilmis
ulduzlar bels “Qaracop” xalgasinin badii ananalarini 6ziinda
yasadir.

Bununla yanagi vaxtila Azarbaycandan ticarat yolu, hadiyyalik
va s. vasitalarla ¢ixanilmig giymatli asarlori do misal gostara
bilorik. Hazirda Istanbulda Azarbaycan xalgalarinin an qadim
va gozal niimunalari asasan iig boyitk muzeyda comlanmigdir.
Bunlar Topqapi Saray1 Muzeyi, Ttirk va [slam Ssarlari Muze-
yi, Istanbul Vakiflar Xah Muzeyidir.

Bu sanat abidalari icorisinda vaxti ilo Samaxida, Qubada,
Gancada, Sakida, Susa va Tabrizda istehsal olunmus goxlu
sayda xalcalan xiisusi qeyd etmak lazimdr.

TURKIYQ/TURKEY

Foreign travelers, who at the beginning of the 20th century,
made long journeys into the Eastern Provinces of Turkey on
their return to their homelands related stories about the beau-
tiful carpets to be found in the Caucasus. These Gazakh and
Shirvan carpets were made by Azerbaijanis who had settled in
these regions of Turkey.

Many of these fine examples of Azerbaijan made carpets may
still be seen — as they have been stored both in museums in
Turkey, and in the homes oflocal people.

One style of carpet was woven using traditional methods by
Azerbaijanis, who had, for a variety of reasons, emigrated to
such towns as Kars, Igdir and Erzerum in north east Turkey.
An example of this style of carpet (Ref number E.100), origi-
nally in the Yeni Jami Mosque, may now be seen in the Vaky-
flar Khaly Museum of Istanbul. It has dimensions of 205 x 145
cm, and was made with the ghordest weaving technique. Its
ornamental features make it similar to the Garachop weaving
style used by the Gazakh carpet makers in the XVIII century.
Although it s exhibited as an example of the style of carpets of
northern-eastern Anatolia, the gyol (lake) geometrical shape
in the centre of the carpet shows that it was made with the
centuries old classical traditions of the Gazakh carpet mak-
ers. Four small sized gyols (lakes), with white backgrounds,
placed as panels in the angles of the carpet, together with the
stars woven inside those gyols, form the usual composition of
a Garachop carpet.

Many such valuable carpets have been taken out of Azerbai-
jan, either for sale or as gifts. Presently, the most ancient and
best samples of Azerbaijani carpets are located in three muse-
ums in Istanbul: the Topkapi Sarayi Museum, the Museum
of Turkish and Islamic Art and the Istanbul Vakyflar Khaly

Museum.

It should be noted in particular that together with these mas-
terpieces, there are also many carpets made in Shamakhy,
Guba, Ganja, Sheki, Shusha and Tabriz.

The most ancient Azerbaijani carpet stored in Turkey was
made in the XIII century. With dimensions of 254x170 cm,
this rare carpet was, according to the information provided by
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”Qarafiip” xalgast. Qazax. XVIII yiizillik.
Istanbul Vakiflar Xal Muzeyi

Garachop. Gazakh. 18th century. Istanbul Vakyflar Khaly Museum

Ciiratlo demak olar ki, hazirda an gadim Azarbaycan xalgalar:
bu 6lkada com olunmusdur.

Turkiyada saxlanilan an qadim Azarbaycan xalgasi XIII asra
aiddir. Olgiisit 254x170 sm olan bu nadir toxuculuq asari
tirk sanatsiinaslarinin verdiyi molumatlara gora avvallor
Beysehrda Ograf oglu camisino nazir verilmis xalgalardan
olmugdur. 1932-ci ildo isa Konya goharindoki Mévlana
Muzeyina gatirilmisdir.

Yerliyi mavi rangda olan bu xal¢ann tzarinds iki tarafdan
qosa ¢angallori olan ¢oxlu bazok motivleri verilmigdir. Bu
bazoklarda ortasinda ardicil olaraq takrar olunan sokkizgusali
ulduz rasmlari yerlagdirilmisdir. Sokkizgusali ulduzlar bir
cargo ortasi agiq sary, kanarlart mavi, bir corge ortasi qirmuz,
konarlar qara ranglords verilorok xalgaya xiisusi dekorativ

ritm baxs edir.

Sirvan xalcalarina xas olan an tipik ornament motivlari vo
kompozisiya tisulu ila bazadilmis bu xalga d6vriina gora gox
zarif toxunusu ilo do digqati calb edir. Bu xalganin har 10 sm-
da 627 ilma vardir.

Haqqinda bahs etdiyimiz xal¢a XIIl yiizildon yegana niimuna
qalsa da, sonralar biz bu tip kompozisiya va ornamental
bazakli xalcalara tez-tez tosadiif edirik. Maraghdir ki, geyd
edilon xalganin oxsarina biz XV yiizilda yasanis Niderland vo
Italyan rassamlarinin asarlorinda da rast golirik.

Onu da geyd etmok lazimdir ki, Sirvan xalgalarina xas olan bu
rangaranglik, bazok va kompozisiya tinsiirlori indiya qadar 6z
xususiyyatlarini itirmayarak davam etmakdadir. Bu da xalga-
lanmizin bela boyiik va uzun bir tarixi yolda 6z milli simasim
itirmayarak daim inkisaf etdiyini gostaran amillardandir.

T'irkiya muzeylarinda XVI-XVII astlara aid olan xalgalarimiz
xtisusi ila coxdur. Bunlar igarisinda “Padsah saccadalari” adini
almig va Istanbulun Topgapi sarayt Muzeyinda saxlanilan xal-
calar xiisusi maraq dogurur.

Gorkamli alman sanatsiinast Kurt Erdman hala 1941-ci ilda
nagr etdiyi “Islam incasanati” asarinda bu xalgalara yiiksok
qiymat verarak, onlarin tirk diytini (gordast) texnikasinda
toxunaraq tiirkdilli xalglarin al igina aid oldugunu bildirmigdir.

TURKIYQ/TURKEY

Turkish art experts, one of several given as gifts to the Ashra-
foglu Mosque in Beyshehr. In 1932, it was moved to the Mov-
lane Museum in the city of Konya.

This carpet has a blue background, and is decorated with
double fork shaped motifs on both sides. Octahedral stars are
placed in lines in the centre of the fork shaped motifs. The oc-
tahedral stars have a yellow coloured field with blue colored
edges in one row, and the second row of stars has a red color-
ed field with black colored edges. This combination of colors
makes the carpet particularly attractive. and impresses by its
decorative rhythm.

Decorated with the motif and style typical of the Shirvan car-
pets at that time, this carpet attracts attention due to its subtle
weaving tcclmiquc. Every 10 cm of the carpet contains 627

knots.

Although this carpet is the only example remaining from the
g Y £

XIII century, it may be noted that many other carpets, with
similar composition and motifs, were woven in the subse-
quent centuries. Carpets of similar styles may be seen in the
paintings of XV century Dutch and Italian artists.

It should be emphasized that these varieties of colors, motifs
and composition, which are specific for the Shirvan carpets,
have preserved their original character and are being con-
tinuously used today. The continued use of this specific style
shows that Azerbaijan’s carpets have preserved their national

image throughout history.

There are a considerable number of XVI and XVII centuries’
carpets located in Turkish museums with the Padshah Sa-
jadeler style carpets, located in the Topkapi Sarayi Museum
of Istanbul, being of particular importance.

Kurt Erdman, a famous German art specialist, in his book
‘Islamic Art, (published in 1941), wrote of his appreciation
of the style and beauty of these carpets, describing them as
carpets belonging to the Turkic peoples who used Turkic

weaving techniques.

The carpet described is a khaly (flat-weave carpet), and is one
of the best preserved namazlygs - a flat-weave carpet used for
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girvan xalcasi. X111 yiizillik. Mévlana Muzeyi. Konya.

Shirvan Carpet. 13th century, Meviana Museum. Konya.

B ———

Sirvan xalgast. Fragment.

Shirvan Carpet. Fragment.
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Qarabag xalisi. XVII yiizillik.
Tiirk va Islam Ssarlari Muzeyi. Istanbul.

Karabakh Carpet. 17th century.
Turkish and Islamic Arts Museum. Istanbul

Ipak va yun iplarla giimis v qual simlarin qangig ils toxun-
mus bu nadir xalcalardan birini nazordan kegirok.Haqqinda
bahs edacayimiz xali Topqap: sarayr Muzeyinda saxlanilan,
indiyadok an yaxsi galmug “namazliq’lardan (saccadolordon)
biridir. Onun ¢ hasiyali yeloni vo enli ara sahasi vardur.

Xalcanin ara sahasinds mehrabin tagini andiran bazak ele-
menti ilk névbada diggati calb edir. Bu tagvari bazak ele-men-
tinin icarisinda qurmuzi yerlik tzarinds bir qrup ornament
motivlari verilmigdir. Onlar igarisindo agiq yasil, mavi, qumuzi,
san giil-gigok va xtisusan ela bil ki, bunlarin tizarinda ¢akilmis
bir yigin qivrim ag bulud rasmlari xalgaya xiisusi bir gozallik
verir. Xalanin ara sahasindaki mehrabi andiran bazokdan yu-
xart hissada qara, narinci, karpici, qirmizi vo mavi qur@aqlar ve-
rilmigdir. Somani tomsil edan bu dalgavan qursaqlar izorinda
arab dilinds Qurandan gétirilmis s6z va kalmolar vardr.
Xalcanin yeloninin ara sahaya yaxin olan dar i¢ qursag yasil,
dis (kanar) qursag iso al qurmuzidir. Yelonin orta enli qursag:
xtisusilo maraghdir. Burada agiq gokari rangli yerlik tizorinda
miixtolif novli ornament iinsirlori vo yazi niimunalari vardr.

Quvrim xatlora boand olunmug giil-gigak, yarpaq tasvirlori
yelonin orta enli qurgaginin agag hissosinda, yazilar iso yu-
xarida verilmisdir. Yazilarda ardiail tokrar olunan Allah,
Mahammad, Allah, Mahammad, Oli sézlari vardr.

Hazirda Istanbulun Topgapi sarayr Muzeyinda niimayis
etdirilon bu xalganin orijinal xtisusiyyatlarindan biri do ondan
ibaratdir ki, o Nyu-Yorkun Metropoliten muzeyinda saxlani-
lan XV1 yiizils aid edilon bagqa bir “namazhigin” eyni ilo tay:-
dir. Cox giiman ki, Istanbulun Topqap saray1 Muzeyinda vo
elaca do Nyu-Yorkun Metropoliten muzeyinda saxlanilan bu
“namazliq’lar bir gaxs toxumugdur.

Azarbaycan xalgalarinin bir ¢ox orijinal niimunalarina biz
Istanbulun Vakiflar Xali Muzeyinda vo maghur Tirk [s-
lam Asarlori Muzeyinda da rast golirik. Tiirk Islam Ssarlori
Muzeyinda qorunan goxsayh xalcalar icarisinds Tabrizda
boyiik pesokarligla toxunmug klassik orta asr saray xalgala-
r1 da miihafizo edilir. XVII asrda toxunmus xalcalardan biri
6z zarifliyi, rang ahanginda olan uyarliig va zongin naxiglan
ila segilir. Inca budaglardan yaranmug gabaka quruluslu badii
kompozisiya, bulud formali lagaklar, palmetlor va s. nabati na-
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the Muslim prayer of namaz — and is located in the Topkapi
Sarayi Museum. It has three borders and one wide stripe on
its edges.

The edging stripe of this carpet, which is particularly attrac-
tive, contains a special decoration, which resembles the arch
of a mosque’s semicircular niche. Within this arch, a group
of ornamental motifs is woven on a red background. The
particular attractiveness of the carpet is provided by the light
green, blue, red and yellow colored flowers placed inside the
motifs, together with aline of wavy white clouds woven above
the arch. The niche shaped ornament on the carpet has black,
orange, brick red, red and blue colored arches above it. These
wavy arches represent the sky and contain Arabic expressions
and words taken from the Koran. The tight internal arches
situated close to the centre of the carpet are colored green,
and the external arches are colored red. The central and wider
arch contains various types of inscriptions on a sugar white

background.

The flowers and leaves situated within the frame of the wavy
borders are woven into the bottom of the central and wider
arch, with an inscription located at the top - Allah, Moham-
med, Allah, Mohammed, Ali is the wording of the inscription.

One of the specific features of this carpet, presently exhibited
in the Topkapi Sarayi Museum of Istanbul, is similar to an-
other namazlyg of the XVI century, which is located in the
Metropolitan Museum of New York. It is believed that these
two namazlyg carpets located in the Topkapi Sarayi and the
Metropolitan Museum, were made by the same craftsmen.

There are many authentic Azerbaijani carpets in both the
Vakyflar Khaly Museum of Istanbul and in the famous Turk-
ish and Islamic Arts Museum.

The classical medieval palace carpets, which were woven in
Tabriz, are also located amongst the numerous carpets in the
Turkish and Islamic Arts Museum. One of the carpets woven
in the XVII century differs from the others, due to its gentle
motifs, its coherence of colors and rich ornaments. This par-
ticular carpet’s composition of subtle branches, cloud shaped
petals and other distinctive ornamentations suggest that it

171




-

= - - N N
2 2, =
# ?
= .
5 S
8 <
&~ >
S e RS .-
#
&
\
v
S A
z \‘?ﬂ
o R
ﬂ A
3 _— % .
o
by Y
‘_ ¥
».
) - g “
R A
x %
p
2. N
Y,
", 7
Yy - i
\~ N e
Q1Y .
-1
»
A
s 4 A
4 ,‘v 3»,
. c *, N
(s SO LAy T N
v PV}
2 3 »
- S - a

Namazhq. Tabriz. XVI yiizillik.
Topqapt Sarayr Muzeyi. Istanbul.

Namazlyg (prayer carpet). Tabriz. 16th century.
Topkapi Palace Museum. Istanbul.
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Namazlhq. Tabriz. XV1 yiizillik.
Topqap: Sarayt Muzeyi. Istanbul.

Namazlyg (prayer carpet). Tabriz. 16th century. Topkapi Palace Museum. Istanbul
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Namazlq. Tobriz. XVI yiizillik.
Topqapt Sarayr Muzeyi. Istanbul.

Namazlyg (prayer carpet). Tabriz. 16th century. Topkapi Palace

Museum. Istanbul.

wslann dl¢iilorinda va ranglarinda olan tam miitanasiblik bu
cesninin saray mithitinda pegokar rassamlar tarafindan yaran-
di qanaatina golmaya imkan verir.

Vakiflar Xali Muzeyinda do Azarbaycan xalgalarina xtsusilo
genis yer verilmisdir. Istanbulun Vakiflar Xali Muzeyi 6nca
tirk memarliginin an tipik 6rnaklarindon biri sayilan Sultan
Ohmad camisinin Hiinkar gosrinds, hazirda iss Topqap:
Sarayt Muzeyinin yaxinhgindaki orta asrlars aid yeni barpa
edilmis tarixi abidasinda yerlasir. Muzey 1979-cu ilda togkil
olunmasina baxmayaraq hazirda bu muzeyds $orqin gox
nadir sayilan an qadim va orijinal xallari nimayis etdirilir.
Bu muzeyda camlagan xalilar Vakiflar Kenel midirliyin aid
olan cami va mascidlar kimi ibadat yerlarindon yigilmsdir.
Azarbaycan xalgalan burada vaxti ilo Qazax, Sirvan vo Qara-
bagda toxunmus bir ne¢a nadir 6rnoklarls tomsil edilib.

Burada toplanan xalgalarimiz icarisinda biri xtsusilo diqgati
calb edir. XVII asra aid edilon bu xali muzeyin ke¢mis miidiri
Belkis Acarin verdiyi malumatlara gora 1978-ci ilda Sivasdak
Ulu Camidan gatirilmig maghur Qarabag xalsidir.

Olgiisii 530x247 sm malik, toxuma tisulu gordast olan bu xa-
linin giymatli cahati ondan ibaratdir ki, burada biz Qarabag
xalgalarina xas olan an tipik bazok tnstirlari vo kompozisiya

islubu ila gargilaging.

Hagqinda bahs etdiyimiz xali ensiz yelon va genig ara sahadan
ibaratdir. Xalinin ara sahasi simmetrik okilda qurulmus ardi-
cil tokrar olunan paxlavavari xanalara bélinmigdiir. Homin
paxlavavari xanalarin igarisinda xali boyu bir cargo ajdaha
rasmi, bir carga isa sanagiilla formal nabati bazok elementi
verilmigdir. Biitiin bu tasvirlor xalida qahvayi, qizih sari, mavi
va agiq yasil ranglarla qurmuzi yerlik tizarinds toxunmugdur.
Buxal siibhasiz bazak, rang va tarixi etibari ils niimunavi Qa-
rabag xal¢alarimizdan biridir.

Tiirkiya muzeylarinda Azarbaycanin takea yiiksok keyfiyyatli
xovlu xalilan yox, bir ¢ox niimunavi xovsuz xalcalar: zili,
sumax, varni va kilimlori do niimayis etdirilir. Hazirda an
qiymatli xovsuz xalalanmiz Istanbulun Tirk vo Islam

Asarlari Muzeyindadir.
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may have been made by professional craftsmen working in
the palace.

The Vakyflar Khaly Museum has allocated special locations
for the display of Azerbaijani carpets. The Vakyflar Khaly
Museum is situated in the Gunkar Castle of the Sultan Ah-
met Mosque, which is known as a typical example of Turkish
architecture. It is a recently restored medieval period monu-
ment, and is located near the Topkapi Sarayi Museum.

Although the Museum was only established in 1979, it cur-
rently exhibits, as rare Eastern masterpieces, many ancient
and authentic khalys. The khalys collected in this Museum
originally came from various places of worship, such as the
jamis and mosques subordinated to the General Directors of
Vakyflar (Foundations).

Several rare Azerbaijani carpets, woven in the past in Gazakh,
Shirvan and Karabakh, are located in the Museum.

Some of these carpets attract particular attention. Accord-
ing to Belkis Acar, the former director of the Museum, this
XVII century khaly is the famous Karabakh flat-weave carpet
brought from the Ancient Jami (Mosque) in Sivas in 1978.

The carpet’s dimensions are 530x247 cm, and it was woven

with the ghordest technique.

Itis particularly valuable due to its typical motifs and compo-
sition style, which are only found on the carpets of Karabakh.

This khaly consists of a narrow border and wider field. The
field is split into rhombic cells repeated consistently and lined
up symmetrically. The rhombic cells have several rows inside
them: the first row is composed of dragons and the second
has lotus shaped botanic decorations. All the decorations are
woven on the khaly’s red background using brown, gold yel-
low, blue and light green colors. Without doubt, this khaly,
due to its ornaments, colors and history is a Karabakh carpet.

The Turkish museums store and exhibit not only the high
quality pile carpets of Azerbaijan, but also many flat-weave
carpets such as zilis, sumakh, vernis and kilims.
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