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ON SOZ

Mir Nadir Zeynalov “7o-cilor” noslino aid olan, Sovetlor
[eeifaqnin dagilmasi orofosindo sosialist realizmindon daha
micorrod formalara, milli romzloro miiraciot edon, 6z daxili
diinyasini abstrake tislubda daha dolgun ifadsys kecid edon
rossamlardan biridir. Mohz buna géro rossamin yaradicihginda
realizm iislubunda iglonmig porcretlors, lirik monzoro ssorlorino,
eyni zamanda yalniz miixeolif rong calarlarimin ustaligla iscifado
olundugu abstrakt kompozisiyalara godor forgli janr vo tislublara rast
golirik. O 6z dosti-xotti ilo taninan, 6z fir¢asmi rongkarliq sonatinin
biitiin janrlarinda moharotlo sinagdan ¢ixaran, he¢ kimi, hotea 6zii-
oztinti tokrarlamayan ustad sonotkar kimi milli incosonot
tariximizdo 1ayiqli yer tutur. Rossamin dosti-xotti hgmi§9 taninir,
emosional, ekspressiv tablolart 6z bodii keyfiyyotlori, ideya
orijinalhgl, icra texnika51,yenilikbri vo daimi axtar1§lar1 ilo segilir.

Mir Nadir Zeynalovun qazandigi ugur vo nailiyyotlorin
ba§langm1 onun 1976—ci ildo Moskvada kegiri]gn ﬂmumittifaq
sargisinda SSRI Rgssamllq Akademiyasmm diplomun a.l_mam HE
baslamisdir. 1989-cu ilds Bakida kegirilon “Xozoryami Olkolorin
Rossamlarinin Bienali’nda biirtine medalla coltif olunmugdur.
Asorlori Moskva, Kiyev, Hyuston, Los-Anceles vo bir ¢ox basqa
sohorlords niimayig etdirilir, Londondak: “Sothebys™ auksionunda
layiq oldugu dgyari qazanir. Moskvadak: Dovlot T.rctyakov
Qalereyasi, Azorbaycan Milli Incosonot Muzeyi, Miasir Incosanot
Muzeyi vo Azorbaycan Dévlot Rosm Qalereyasinin fondunda
rossamin yaratdigr sonot incilori saxlanilir. 1992-ci ildo Omokdar
rossam, 2006-c1 ildo iso Xalq rossami kimi yiiksok foxri adlara layiq
bilinmoyi Mir Nadir Zeynalovun miiasir tosviri sonoatimizin inkigafi,
yeni niimunolorls zonginlosdirilmosi sahosinds gordiyii iglorin
Azorbaycan dévlstinin digqotindon konarda galmadigimi géstorir.

Mir Nadir Zeynalov biitiin varlig: ilo sonotino sadiq qalaraq, bu
giin do yeni osorlori ilo sonotinin porastigkarlarini sevindirir.

Abiilfos Qarayev

Azorbaycan Respublikasinin madoniyyat vo turizm naziri




INTRODUCTION

Mir Nadir Zeynalov is from the 70s generation; he is an artist
who turned to the more abstract forms and national symbols from
the socialist realism right on the eve of the collapse of the Soviet
Union and transformed his inner thoughts into abstract and vivid
work. That's why we come across different genres and styles in the
artist's creativity, ranging from realism to portraits, lyrical
landscapes and abstract settlements and which use different colours
shades masterfully and exclusively. Mir Nadir Zeynalov has a
valuable place in our national art history and is known as being a
master-craftsman, who skilfully tested his brush in all genres of
painting, and never copies any other artist, even himself. The artist's
touch is always known, and his emotional, expressive picces of
artwork can be distinguished by his artistic qualities, freshness of
ideas, performance techniques, innovations and constant searches.

Mir Nadir Zeynalov's success and achievements began when he
was awarded with a certificate from the USSR Academy of Arts at
the All-Union Exhibition which was held in Moscow in 1976. He was
also awarded a bronze medal at the Biennale of the Caspian Littoral
States held in Baku in 1989. His work is exhibited in Moscow, Kiev,
Houston, Los Angeles, and many other cities. Sotheby's Fine Art
Auctions in London sell Mir Nadir's paintings at well deserved
prices. Art paintings created by the artist are preserved in the State
Tretyakov Gallery in Moscow; the National Museum of Art of
Azerbaijan; the Museum of Modern Art; and the Azerbaijan State
Art Gal]ery. His awards, that are the Honoured Artist of Azerbaijan
in 1992 and People's Artist in 2006, show that his work in the field of
contemporary art of Azerbaijan and its enrichment with new
samples isnot beyond the attention of the state of Azerbaijan.

Being loyal to his art with everything inside him, Mir Nadir

Zeynalov continues to delight fans of his art with new work.

Abulfas Garayev

Minister of Culture and Tourism of the Republic of Azerbaijan

BCTYITUIEHNE

Mup Hagup 3eiinanos - ofuH n3 XygOKHUKOB MOKOICHUSA 70-X
rOJI0B, 06paTHanﬁeﬁ naxkanyne pacnaga Coserckoro Corosza K
Goiee 36CTp:lKTHI>IM cbopMaM, YCM COLMAIMCTUYCCKUI Peaiusm, K
HAIIMOHAJIBHBIM CHMBOJIAM, OOJee IMOJIHO BLIPA3UBIIMN CBOM
BHYTPCHHMI MUD B a6CTpaKTH0M crune. Mvenno moatomy B
TBOPYCCTBE XYJOKHUKA Mbl BCTPCUACM PA3JIMUHBIC JKAHPbI U CTHIIH,
HAYMHAA OT MOPTPETOB, BBLIIMOJHCHHBIX B CTHUJIC PCaju3Ma,
NPOM3BEACHUN TCH3KHON JIMPUKK U 3aKAHYMBAA a6CTpaKTHbIMM
PCLICHUAMU C UCIIOJIB30BAHNUCM PA3JIMYHBIX IBCTOBBIX OTTCHKOB. OH
3aHMMACT JOCTOMHOC MCCTO B HALICH MCTOPUM HALMOHAJIBLHOTO
MCKYCCTBA KaK npoc}aeccnonaanmm'yi XYHAOKHMK, HC MOBTOPSAIOUIMHA
HHMKOTO, JIJKE CAMOTO CeOs, M3BECTHBIH COOCTBECHHBIM MOYCPKOM M
YMCEJIO MCHBITABLIMK CBOIO KHCTh BO BCCX JKAHPAX JKUBOMMCHOTO
MCKyCCTBA. MaHepa XyZoKHMKA BCCTIA U3BECTHA, A €O OMOLIMOHATIb-
HbBIC, DKCIPECCUBHBIC KAPTHHBI OTJAMYAIOTCA CBOMMH XYJIOKCCTBCH-
HBIMH Ka4CCTBAMM, OPUTHHAILHOCTHIO MJICH, TCXHUKOM UCITOJIHCHMS,
HOBHU3HOU U MTOCTOSHHBIMU TOUCKAMH.

[Tonyuenue gummoma Axagemum xygoxecrs CCCP ma
Bcecorosnoit BoicTaBke, mpopea¢HHOMN B 1976 rogy B Mockse, cTano
HAYIOM ycrexa u goctikennit Mup Hapnpa 3eitnanosa. B 1989
rogy on Obi1 ygocroen Opon30BOH Memanu Ha «bBuennae
xypoxuukos [lpukacnmiickux crpan», nposegéunom s baky. Ero
paborsr BbicTassiores B Mockse, Kuese, Xbiocrone, Jloc-
AHJIDKeNIece U BO MHOTHX APYTHX TOPOAAX, MOJIYYAIOT ZOCTOHHYIO
ueny Ha aykuuone «Cor6uc» B Jlongone. B Tocymapersennoit
Tpernarosckoii ranepee B8 Mockse, HarnponansHom Mysee ueckyccTs
AsepOaiimkana, Mysee cOBpeMEHHOro HMcKyccTsa 1 poHue
A3ep6:11?1,u>1<:1HCK01?1 TocymapcTBeHHOM KAPTUHHOM rajcpey XPaHATCa
JKEMUYKHMHBI HCKYCCTBA, CO3JIAHHBIC XygoKHUKOM. To, uto Mup
Hapup 3eitnanos Gbul yI0CTOCH TAKMX BHICOKUX TTOYETHBIX 3BAHMI
KaK 3BaHHC 3aCJHYyKCHHOTO Xypoxkuuka (1992) u Hapopnoro
xygoxkunka (2006) mokaspiBaet, 4TO pabOTHI, MPOACTAHHBIC
XYLOSKHUKOM B cpepe pasBUTHs HALICTO COBPEMCHHOTO M300pasu-
TEJIBHOTO MCKYCCTBA, €ro 00OralleHUsA HOBBIMH 00pasLaMu, He
OCTAJIMCH BHE BHUMAHMS 23¢pOaiifKAHCKOTO rOCy 1apCTBa.

OcTaBasch BCPHBIM CBOCMY HCKYCCTBY BCCH CylHOCTBIO, Mup
Hayup 3eiinanos u ceropus paayeT MOKJIOHHUKOB CBOCIO HCKYCCTBA
HOBBIMH IIPOU3BCACHUAMU.

A6ynb(i)ac Kapacs

MI/IHI/ICTP KyHbTypr u TypI/IBMQ ASep6ﬂfIIL)KﬁHCKOﬁ P€CHy6HI/IKI/I
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“Isti giin”, 1985,
dike, yagh boya, kollaj, 120 x 150 sm

“Hot day”, 1985,
oil on plywood, collage, 120 x 150 cm

“OKapkuii genv”, 1985,
(ﬁancpa, macno, koanadle, 120 x 150 cm

“Nar il> naciirmort”, 1987,
kotan, yagh boya, 80 x 61 sm

“Seill life with pomegranates”, 1987,
oil on canvas, 80 x 61 cm

“Hamlopmopm ¢ epanamamu’”, 1987,
xoacm, macao, 80 x 61 cm

Abseron.
Buzovna qasobosi.
Gilinos.

Atraf hiindiir olmayan tikililori, sarmagan
tiztimliiklori agu§unn alan qumluq Vo
torpagzl sari ;)yil;m iri, yetigmis, sirosi axan
mcyvgbri olan ancir agaclarldlr. Qum
biitiin ;)yrilikl;)r;), gatlam dolur, o hor
yerdodir, diglorin arasinda xir¢ildayir,
gézbro dolur, snglarn ili§ib qahr, yorur,
ondan xilas olmaq miimkiinsiizdiir, qum
sanki biitiin canli vo cansizlar: udncuq.
Giin9§ qumu isidir, q1z1h rongo boynylr \e)

Absheron.
Buzovna settlement.

The Sun.

Around the sands, absorbing squat
buildings, snaking vineyards, and fig trees
that strecch o the ground with huge fruit
bursting from ripeness and ﬂowing with
sweet juice. The sand penetrates all the
convolutions, gaps, cracks. It is
omnipresent. It scrapes the teeth; it gets
into the cyes, gets stuck in the hair, and it
makes you tired. It is impossible to escape
from it; it seems like it will swallow up the

AO1IepOH.
[ locenoxk By3OBHbL
CosHIze.

prl‘OM [1eCKU, MOIJTOIAI0IME
IIPU3EMHCTDIC TTIOCTPOMKHU, 3MCALIICCA
BUHOTPAJHUKN M TAHYLIHCCA K 3CMIIC
WHKUPHDIE JIEPEBDA C OTPOMHBIMH,
pasMepoMm ¢ OITEOLIE, TUIOIAMI,
JIOHAIOIIUMUCA OT CIICJIOCTH,
UCTEKAIOLLUMU CIIAIKUM COKOM.

[lecok MPOHMKACT BO BCC M3BUIIMHDI,
L1CJTH, TPEIIUHDI, OH BE3JECYILl, OH
CKPHITUT Ha 3}76;1)(, 320UBACTCA B IJ1A34,
31CTPEBACT B BOJNOCAX, OH YTOMJIACT,

OT HCI'O HEBO3MOJKHO CITACTHUCDH, KAJKCTCA,
OH TIOITIOTUT BCE JKUBOEC U MCPTBOC.
CoHIIEe 30T0THUT STOT MECOK, HATPECBACT,

M OT HETO MOAHNMACTCA TOPAINH BO3IYX,
PA3MBIBAIOLIMI TICH32K B CBOCM MapeBe,
JCJIAS CTO AKBAPCIILHDIM, TPU3PAYHBIM.
He6o Boibenennoe, 6e3 ¢auHoro o0aauKa,
JICTHUH 3HOM, TIOXOXKE, BBIKCT BCC KPACKH,
CJI0BHO pasmt Getnta, 3amMa3aB HeOCCHYIO
CHHEBY ¥ APKOCTD 3CJICHU — OHA
MPUTTYIICHHO 3e7ICHAA, MATOBA,
I/ICCyLLICHHZlH I‘Op}lql/lM BO'}):[}’XOM 151
M3MYy4CHHAS TecKaMu. CKajibl p;136p0c;mb[
OCKOJIKAMU T10 11ecyaHoi 3emie. Kamennpiii
X20C — OCTPBIE UITH OKPYTIIbIE ITIBIODI,
O6,U,>’BilCMhIC CHUJIbHbBIMHU BC'I‘leMI/I1
OTKOJIOBLIIMECCS OT HCKOTA BHICOKHX,
nocruraroux xebee, rop. B npoxiaze
€CTECTBEHHBIX TPOTOB OOUTAIOT 3MCH 11BETA
IICCYAHUMKA, CKOP]‘[I/IOHbI " 4)21)'121HI‘I/I, 'l')/"l‘
XOPOULIO OIPOMHBIM YCPHBIM JKYKAM 1
MPOBOPHBIM AliepriiaM. OHM KOMOIIATCA B
CYXOii TPaBE, HATBIKAIOTCA HA APKO-
@)MOH@TOBb[C K}'C'l‘bl KOJIOYCK, Kyﬂﬂ—'l'o
TOPOILATCA M CYCTATCSA, HABEBASL MBICIIH O
6PCHHOCTI/I BCErO JKMBOI'O M BEYHOCTHU
npupoabl. YyaoM BbIKUBIIEE 4aXioe
ACPEBLE, 323KATOC MEKILY CKAJL, crubaercs
O, TOPBIBAMU BETPA, 2 MOIIIHBIC BCTBU
WHXKNPA C TUCTHAMHA, KAK JIOTTYXH, 6}7;@0
CPACTAIOTCA CO CKAJIAMH, npo6wsaﬂ cebe
ZOPOTY, OTUAAHHO 60p5{Cb 32 CBOIO JKU3HD U
TOPIKECTBEHHO TUIOJIOHOCA BOTIPEKH
HCBO3MOKHOMY. TOJIbKO MOpE MOXKET
l‘lpO'l‘I/IBOC'I‘Oﬂ'I‘b IICCKaM, _)’CNII/IPI/ITb X,
YTOIUTDL, MPUAABUTL CBOCH Momibio. Mope
ocyeriger. Kak oHO mpekpacHo!
HPCKPHCHO B )'H-O6yl-0 I"IOI‘OHUV 151 BPCMH rojga.
OHO, KaK XaMCJICOH, MCHACT LBET, IICPEIIH-
BACTCS BCCMHU OTTCHKAMU OT CBUHIIOBO-
CEPBIX IO U3YMPYHDIX, 4 B JICTHHH 3HOH
CTAHOBUTCA LIBCTA UHIUTO. III/IHI/IH



ondan qaynar hava qalxaraq ilgiminda
oriyib iton monzoroni akvarel tok xoyali
edir. Agappaq buludsuz soma, yaym
qizmar glinosi elo bil biitiin r:)ngbri
yandirmig, sanki ag boyagla somanimn
maviliyi VO par]aq, ya§11 otun ustiing 6')rpgk
¢okorok, onu tutqun, boguq yasila
¢evirmig, qum iso onu taqatdsn sa]m1§d1r,
Qaya qirmuilart qumsal torpaq iizorino
sopolonib. Bir vaxtlar hiindiirliyii somalara
catan daglardan qopmus, giiclii kiiloklorin
hor torofdon iifiiriib cilaladigr iti uclu vo ya
doyirmi gayalar dag xaosunu yaradir. Tobii
magara]arm sgrin]iyindg qumda§1 mngli
ilanlar, aqmb Vo f‘a]anqa]ar yasayir, iri qara
bcoklor vo cevik kortonkolslor dzlorini
burada ola hiss edir. Onlar quru otun
icindo esolonoarok, parlaq bondvsoyi rongli
tikan kollaria iligir, harasa tolosir vo
vurnuxaraq insani biitiin canlilarin faniliyi
vo tobiotin obodiliyi haqqinda
dagtindiirtirlor. Qayalar arasinda sixilan vo
mdciizo noticasindo hoyatda qalan agac
giiclii kiilok altinda oyilir, oncirin pitraga
bonzoyon iri yarpaglari sanki qayalara
bitig:)rok, Oziino yol agir vo var qlivvosi ilo
hoyat ugrunda miibarizo aparib, he¢ noyo
baxmayaraq bar gotirir. Yalniz doniz quma
miiqavimot gostoro bilir, onlart ram edir,
bogur, 0z qiivvosi ilo onlar1 ozir. Dgniz g0z
qama§d1r1r. O, neco do géza]dir! [lin
istonilon foslindo, istonilon havada
gdzoldir. Bugolomun tok bozun
calarlarindan zimriidii-yagila godor
rgngdgn—mngg girir, qizmar yay gﬁn]grindg
iso tiind stirmoyi rongdo olur. Uzaglarda
havada oriyon iifiiq xotti, diinyanin bu
pargasini ikiyg ziimrﬁdii—g(jy doniz vo
bozumtul somaya béliir.

Anonovi olaraq Abgeronda kigik
poncoroalori, qizmar yay vo riicubotli qug
giinlorindon qoruyan galin divarlar: olan
birmortoboli dag evlor tikilirdi. Yasti
damlar miixeolif mogsodlor ticiin istifado
edirdilor — yay vaxti qadmlar orada oncir,
orik, gavali qurudur, yuyulmug yunu
girparaq onu buludeok yumsaq vo yi'mgiil
edirdilor. Sonra onu d6§9k Vo yorganlara
doldurur, qahn ipakdsn astar tikir, nax1§h
51r1y1b, sandlqlarm isttino yig1r, {izorino
cecim atardilar. Eyni zamanda, damda
ulduzlu somani seyr etmok miimkiin olan
mic¢otkon altinda hogoratlardan gizlonorok
biirkiilii yay gecolorini do kegirirdilor. Evin
dammma bayir torofdon dag pillokon qalxir,
tikilinin qargisinda iso, adoton talvar
qururdular ki, onun da tizorindos tiziimlitk
salir vo tiztim yetigon zaman
barmaghqlarm arasmdan sallanan giroli

living and the dead. The sun gilds this
sand, heats it up, and hot air rises from it,
blurring the landscape in its haze, making
it watercolor-like and ghostly. The sky is
whitened, without a single cloud; the
summer heat seems to have burnt all the
colors, as if whitewash had been poured,
covering the blue sky and the bright green
— it is a muffled green, matted, air-dried,
and exhausted by the sands. The rocks are
scattered over the sandy ground. The
stones are in chaos: sharp or rounded
blocks, blown by strong winds, splintered
from those that once stood high, reaching
the heavens and mountains. In the
coolness of natural grottoes, there are
sandstone snakes, scorpions, and sun
spiders. It is good here for huge black
beetles and agi]e lizards. They swarm in
the dry grass, stumble upon the bright
purple bushes of thorns, and scurry in a
hurry and fuss, evoking thoughts about the
fr:lilty of all that is 1iving and the cternity
of nature. A stunted tree, miraculously
still alive and clamped between rocks,
bends under the gusts of the wind, and
powerful branches of figs with leaves, like
burdocks, seem to fuse with the rocks,
punching their way out, desperately
struggling for their lives and triumphantly
bearing fruit in spite of the impossible.
Only the sea can withstand the sands,
pacify them, drown them, and crush them
with its might. The sea dazzles. How
wonderful it is! It is wonderful in any
weather and season. It, like a chameleon,
Changes color, shimmers with all the
shades from lead-gray to emerald, and in
summer heat becomes indigo. The horizon

Buzovna kondi, 1980-c1 illor
Buzovna Village, 1980s
By3006nu1, 1980-¢

I‘OPI/I3OHT'J, p'ACHHbIBZUICb BOAJICKE, OCIUT
STOT KYCOK MI/IPR I10I10JIaM — I/I3yMpy,HHO’
CHHCC MOp€ u ,HI)IM‘{ATO‘CepOﬁ H€60.

Tpapuumonno na A6mep0He CTPOWIIH
OJITHODTAKHBIC KAMCHHBIC JIOMA C
HEOOTBITMI OKHAMMI [JIYXHMU CTEHAMM,
32 KOTOPBIMH MOYKHO OBITO YKPbITHCS U OT
3HOMHOIO JIETA, U OT IIPOMO3ITION 3UMBbI.
ITocK#e KPBITIN MCTOTB30BATHCE TTO-
PA3HOMY — B JIETHEE BPEMS JKCHLIMHDI
CYLUMJIM TAM MHKUP, a6p1/11<0c1>1, CJIUBY,
TOHKHMMU IIPYTUKAMH B30UBANN BBIMbITYIO
HICPCTh, JICJIAd €€ MYIIMCTOM U BO3IYIIHOH,
Kak 00m1auko. [Torom ero Habusanu Tiogsku
M OJICsUIA, U3 TUIOTHOTO HICJIKA [ITWITH
YeXJIbl, cbmrypﬂo HPOCTETUBAIIN U
CKIAJbIBAIA B KOMHATC HA CYHJIYKH,
HAKPBIB CBEPXY JuKezKuMoM. Enre Ha
KPbILLIE TPOBOMIIN JYLIHbIE HOUH, TPAUACDH
101 3ALUILAIOIIAM OT HACCKOMbIX

Ll_l’f].'l'pOM7 CKBO3b KO'I‘Opblﬁ MOJKHO 6blﬂ0

BUICTH 3Be31HOC HeG0. Ha Kpbiuy Besa
KAMCHHAs JICCTHHLA CHAPYSKHU JJOMA, 2
nepest JJOMOM, KaK MPaBUJIO, JCIaIH
pelLIeTYaThIil HABCC, HA KOTOPBIH 1yCKasu
BUTBCA BUHOTPAHHUK, M KOTJA BUHOTPAJL
CO3PEBAI, COYHBIC TPO3/Lb CBUCAIIH,
NPOGUBILINCH MEK/Y PCHKAMHU PCLICTKA 1
cobnasuss oduraresei goMa
MOATPBITMBAT BBILIC U BBILIEC, YTOObI
JOCTATH 3PEIYIO IPO31b.

Homy xypoxnrka Mup Hagupa 3eiinanosa
Ha AGuIepone He ofuH gecaTok er. On
CTOMT CO BpeMeH ero aena Mernagu 6aba u,
KKCTCA, TTOMHUT T€ JAICKUC BPEMCHA,
KOIJIA TYT SKMJIM HECKOJIBKO OpaThes €O
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“s\liiq»da’os bahar”, 2003,
kotan, yagll 17oya, 80 X 100 sm

1]1(’ rite O/l sprlng , 2003,
Oll on canvas, 80 x 100 cm

“Becta ceswyeHHan”, 2003,
xosncm, macao, 8o X 100 cMm

salximlar sakinlori yuxart atlanaraq
yetigmig tiziimi dgrmgyg hovoslondirirdi.

Rossam Mir Nadirin Abgerondaki evinin
yiizdon ¢ox yagt var. Bu ev ona Mosodi

S S
babasidan qalib vo bir ne¢o gardagin
ailolori ilo birlikdo burada yasadiqglar,
usaglarin béytiyorok yetigsmis tiztimlori
dordiklori, sirin onciri lozzotlo yediklori,
puylzdzl iso genig gatirli ki(s‘ik nar
agaclarindan meyxog meyvolori yigdiglar:
vo nonolorinin bu mcyvgbrdsn
soyuqdoymoyo qarst qatt holim
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line, spreading in the distance, divides this
picce of the world in half - the emerald-
blue sea and the smoky-gray sky.

Traditionally one-story stone houses with
small windows and blank walls were built
in Absheron, within which it was possible
to hide from the hot summer and the dank
winter. Flat roofs were used differently: in
the summertime, women dried ﬁgs,
apricots, and plums there, and with thin
twigs, thcy beat up washed wool, making
it fluffy and airy, like a cloud. Mattresses
and blankets were stuffed with ic, and
covers were sewn from dense silk. Then
they were quilted and folded in a room
and placed on chests covered with jejim.
Morcover, one spent stiﬂing nights on the
roof; hiding under the insect-protecting
tent, through which you could see the

CBOMMM CEMbAMH, POCJIM UX JICTH, CPbIBAA
CIICJIBIA BUHOTPAT, JIAKOMACDH CJIAJIKUM
HUHKUPOM, 2 OCCHDBIO c061/1p:151 C
MPU3EMUCTDIX 'PAHATOBDIX JICPEBHEB €
LIUPOKON PACKUIUCTOM KPOHOH KM CII0-
CIIAJKUE TUIOABI, M3 KOTOPBIX X 0a0yIIKK
FOTOBHJIM TATYYMH OTBAP, TOMOTAIOUIH OT
3UMHEH MpoCcTyAbL. OT TOTO JOMA MAJIO UTO
OCTAJIOCh: BCE OTHU TOJIbI OH
MICPCCTPAUBATICA, TOCTPAUBAJICH,
11p1/1c110c;16)11/15;151<:b K CBOUM XO3€BAM.
MHorounceHHbIE TPUCTPOHKH,
HAJICTPOHKH, GATKOHBDI, BEPAHIIbI,
JICCTHUILbI, BBIJIOYKCHHDBIC MO3AUKON U3
6UTOrO 1(214)611}{. Korma Te1 nmonagaein B
OTOT JIOM, HE IMOKHUIACT IyBCTBO, YTO OH
SKUBOU M TTOMHHUT KA3KIOC CJIOBO, B HEM
TETUIUTCS IbIXAHUE JKU3HU HECKOJIBKUX
MOKOJIeHUH. BOT TyT, KaKeTCA, OH TpyCcTHT
— 320bITAS BCCMH KOMHATA, OCBCIICHHAS



hazirladiglart vaxelart yaxgt xacirlayir. Bu
evdon ¢ox az sey qalib: biitiin bu illor
orzindo yeni sahiblorinin zOvqiling uygun
olnraq cv yenid:m tikilir, olavolor
olunurdu. (;oxsayh olavo tikililor, cyvanlnr,
verandalar, kafel qiriglarindan bazodilon
mozaikali pillgkgnlgr va s. Bu evo daxil
olarkon, onun canli oldugu vo hor sozii
Xatlrlachgl, burada ne¢o-ne¢o noslin hoyat
nofosinin kdzordiyini hiss edirson. Bax,
deyoson o, burada — hammim unutdugu,
zoif isigh, tizorino Cin istehsali olan
ortiiklor saliman nikel garpaylh bir otaqda
kodorlonir. Yataq salinib, lakin uzun
zamandir ki, burada he¢ kos gecolomir.
Divarda Mir Nadirin ¢okdiyi otrafda
m9§hur olan hokim anas1 Zohra xanimin
portreti, elo oradaca goxdan dayanm1§ saat
da asilib. Evin d:)rinliyindo kohno taxta
bufet qaralir.Onun i¢indoki qodohlor,
mixueolif billur qab]ar nazik toz gat ilo
ortiilditytindon giinog siialarinin altinda da
parddamlr. Sanki burada zaman dayamb,
Giroyini sixan itki hissi soni biiriiyiir.
Deyoson bu ev qisa miiddotdon sonra
gayidacaq sahiblorini gozloyir. Onlar
9§yalar1 da g(ﬁzbyir... Amma ardinca ev
canlanir — bura Mir Nadirin
emalatxanasidir: hiindiir tavanh genig
dordkiine otaq, biitiin méveud sochlors
sdykodilon kotanlar vo bdyiik molbert.
Otaqdan baga tonoklorin snrma§d1g1 gézgl
eyvan ¢ixir ki, elo bu eyvanda da nononin
bir zamanlar tistiino yorgan-dosok yigdig:
sandiq tozla oreiiliir... Mir Nadir dmriiniin
boyiik hissosini bu evdo kegirir. Onu bu
torpaqla, bu evl> méhkom baglar
birl:)§dirir Vo heg bir sobob onlar:

ayira bilmoz.

Mir Nadir koloritli abgeronlu, dziintin
dcdiyi kimi Ab§cron aborigcnidir, axi1
onun scdadlart osrlor 6neo Mohommod
Peygomborin miigoddos miisolman
torpaqlarmdan qovulan noslinin
davamgilaridir. Orob qobilosinin kicik bir
hissosi Mastaga kondinds moskunlagib, bu
giino godor do burada Peygomborin
davamgllarl, seyidlgrin ya§adlg1 mohollo
var. Onlar ycrli ohali ilo goxdan
assimilyasiya olunmus, adot-onano vo hoyat
torzlori artiq iimumib§mi§, tokeo ki§i
adlarinim éntino slavo olunan “Mir” sézi vo
yalmz bu noslin nﬂmaygndgbrinin dofn
olundugu ayrica qobiristanliq bu giino
kimi qorunub saxlanilmisdir. Mir Nadirin
ulu babalari, babasi, atast da burada dofn
olunublar.

Mir Nadirin babasi Mir Abbas taninmig

tacir idi.Onlarin ailosinin bir neco nosli

“Hindistan yaylhginda gadin”, 198,
katan, yagh boya, 110 x 90 sm

“A girl in the Indian scarf”, 1985,
oil on canvas, 110 x 90 cm

“Jlesywixa 6 undutickom naamse”, 1985,
X0/CM, MACAO, 110 X 90 CM

starry sky. A stone staircase outside the
house led to the roof. In front of the
house, as a rule, they made a trellis canopy,
around which vines were allowed to curl.
When the grapes ripened, juicy bunches
dropped, making their way between the
bars of the lattice and seducing the
inhabitants of the house to jump higher
and higher to reach a mellow bunch.

The house of the artist Mir Nadir
Zeynalov on Absheron is over a decade
old. It has been standing since the days of
his grandfather Meshadi Baba. And, it
seems, it remembers those distant times
when several brothers lived there with
their families, their children growing up
and ripping off ripe grapes, eating sweet
figs, and in autumn collecting from squat
pomegranate trees with wide spreading
crowns sour-sweet fruit, from which their
grandmothers prepared a sticky broth that
helps with a winter cold. From that house,
there is not much left. Over the years, it
was rebuilt and completed, adapting to its
owners. There are numerous extensions,
superstructures, balconies, verandas, and
stairs lined with mosaics from broken
tiles. When you go into this house, you do
not leave with the fccling that it is alive
and remembers every word. The house
retains the breath of the generations of

TYCKJIBIM CBCTOM JIAMITIOUKH, C
HUKCJIMPOBAHHBIMU KPOBATAMH,
ITOKPBITBIMHA KMTAHCKUMH MOKPBIBATIAMU.
[TocTens 3acTenena, HO TYT JABHO HUKTO
He HouyeT. Ha cTeHe BUCHT HATMCAHHDII
Mup Hapupom noprpet maTepu 3axpol
XAHYM — H3BCCTHOTO B OKPYTE BPAYA, TAM
JKE 4AChI, KOTOPDIC JABHO OCTAHOBUIINCD.
B my61/mc TEMHECT CTAPBIN JICPCBAHHDIN
Oyder, B HeM paccTasieHbl GOKAIbI, pasHast
XPYCTAILHAA [TOCY/A, TOKPBITAA TOHKUM
CJIOEM IIbUIH, OTYCTO OHA MEPECTANIA
GirecTeTh B JIydax COIHLA, IIPUoOpeTs
TYCKJIYIO MATOBYIO TOBEPXHOCTE. Bpemsa
371€Ch OCTAHOBMIIOCDH, U TEOS OXBATBIBACT
LLIEMALLCE UYBCTBO yTpaThl. Kaxeres, uro
TYT JKAYT HCHAZOJITO YCXABIIMX XO3ACH,
KOTOPBIC, BO3MOXKHO, CKOPO BEPHYTCAL.

Mx osxupgaroT mpuHAICKALIMC UM BEIIH. ..
Ho panbine goM cHOBA OKUBACT — OTO
macteperas Mup Hagupa: mpocropras
KBAJPATHAS KOMHATA C BBICOKUM
IOTOJIKOM, OTPOMHBIM MOJIBOCPTOM 1
XOJICTAMH, PHUCTIOHCHHBIMH KO BCEM
MMCIOLMMCS TTOBCPXHOCTAM. M3 KOMHATEI B
Cazl BBIXOQUT YyACCHBII GaIKOH, YBUTbIIT
BHHOTPAIOM, TIC IBUIUTCA TOT CAMBIH
CYHJYK, Ha KOTOpbIii Gabyiika cobupaa
KOTA-TO TOCTeNb... Mup Hagnp 6dnbmym
YACTH JKU3HU IIPOBOJUT B OTOM JIOMC.

OH cBA3aH € BTOM 3¢MJICH, C OTUM JOMOM
KPCIKUMH Y3aMU, Pa30PBATL KOTOPLIC HE
0] CHJIY HUKAKKUM JKU3HCHHBIM
00CTOATEILCTBAM.

Mup Hapup Konopurhbiit abiieponer —
abuiepoHcKuil abopureH, Kak oH cam ceos
HA3BIBACT, BCAD CIO MIPCIKH IPHIIIIN Ha
AOGLICPOH MHOTO BCKOB Ha3aJ1, TOHUMBIC CO
CBAIICHHBIX JIJIA BCEX MYCYJIBMAH 3€MEJTb
KaK TOTOMKH ITpOopoKa Myxammea.
HeGosblias yacTb apabeKOro ieMenu
ocena B cesienun Marraru, rie 1o CHx rnop
CCTD KBAPTAJ CCUIOB — IIPAMBIX TOTOMKOB
Myxammena. Onn gasHo
ACCHMIUTPOBAJIUCE € MECTHBIM
HACCJICHNUEM, 00bIYA 1 00Pa3 JKU3HN CTaJIN
06LLLI/IMI/I., COXp'rlHI/IJ_ll/ICb JIMIIb YaCTUIa
«Mup» B MMEHAX 110 MYKCKOI JIMHHHN /12
KIag0ULLE, TAE XOPOHAT TOJIBKO
MPEICTABUTENICH DTOTO POJIA, — TAM 1
HAILUTH [IOKO# Tpafmespl, Aebl, oters Mup

Hagnpa.
Hen Mup Hagmpa Mup A6Gac 6buT

3HATHBIM Kyl'IIlOM7 HECKOJIBKO TTOKOJICHUH
HNX CCMbU 3aHUMAJIMCh l‘IpO)lil)KCI‘/’l Q.p’rl6CKVIX
CKZlK_yHOB1 BJIAICIIN I/IIIIIOILPOMOM,
KOHKIIHAMUA, B L[eHTpﬁ BﬂKy M
HPI/IHQ,ILHC)KLUI qﬁTprGXBTQ}KHbIﬂ OCO6H${K B
CTHJIC SKJIICKTUYHOT'O MOZACPpHA.
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“Qurmizi tirmali gadin”, 1970,
katan, yagh boya, 138 x 78 sm,
Dévlot Rosm Qalereyast, Baka
“Woman with red “tirme”, 1970,
oil on canvas, 138 x 78 cm,
State Art (Ial[cry, Baku

OKernuwpuna 6 kpacrott mupme”, 1970,
xoacm, Macao, 138 x 78 cm,
I bcy&apcmamHa;z Kapmunnas [anepes, baxy

Ero gpyrum gemom 66t Merann ba6a,
BJIAJICBILIHI [ICPBBIM B ceJIcHUM by3oBHa
JBYXOTaKHBIM JOMOM, TOCTPOCHHBIM B
1840 rozy. bonbiuesnk, Ha3Bas ero
KYJIAKOM, OTHAJIM BCE MMYILCCTBO, 4
IATCPBIX CBIHOBCH cocnamn B CHOUps.
Kep6anan Xamsa Ammn Mamen, JIxxadap
OWJIbI — TaK 3Basu npazgesa Mup Hannpa —
GBI [yXOBHBIM I71aBOI Ha AGLICPOHE.
Kperiko gepskach B cejuie cBOEro BEPHOTO
KOHSI, ¢ PCJIMTMO3HBIM 3HAMCHEM B PYKAX,
pACIIEBas MOLHBIM FOJIOCOM MOJIUTBbI, OH
00besKa ceneHus AGLICpOHa, CO3bIBas
BCPYIOLLKX COBCPIUMTD [aJIOMHUYCCTBO B
KepGasy. MHOrO f1ecsTKOB JIeT cryeTst Opar
Mup Hagupa, okonunsimii
BOCTOKOBeAUCCKUit pakysbreT
JleHHHIPaJCKOrO TOCYAPCTBEHHOTO
YHUBCPCUTETA U CITYKHUBLINI
MOMOLIHHKOM COBETCKOro nocia B Mpaxe,
BBIICHUJL, 4TO €rO TIpajies] 23 pasa
coBepLn nanoMurdecTso B KepOay.

Memmagn Ba6a, cTap 3a5KUTOYHBIM KYTILIOM,
TOPTOBABLINM KOBPAMU B BOCTOYHBIMU
TKAHAMH, 32 KOTOPBIMU c30u1 B Mpan n
Cpennroro Asmio, ObUT YCTTOBCKOM
TOJIKOBBLIM, BCETAA CIICAOBAI KOLEKCY
YCCTH, OTIMYAJICA YMCHUECM JCPKATD CIIOBO.
Ero MarasuHbpl B caMOM IICHTPE TOPOJIA Ha
Tcncd)mmoﬁ CJIABUJIMCH CBOCH
MPOYKIUCH, 1 COCTOSAHUE CEMBH POCTIO 1
npuyMHOKANOCh. [lemporit n H06pblﬁ, OH
CYUTAJI JICHBIU JIMIID JKU3HCHHOM
HEOOXOAUMOCTBIO, TTO3BOJIAIOIICH TTOMOTIaTh
OJIM3KUM U POZIHBIM, 2 TAKKE BCEM JTFOJIAM,
HYKJAIOIUMCA B 9TOM. B rogsr Bropoii
MHUPOBOI BOMHDI OH C JIETKOCTBIO
OOMCHHUBAJI CKOTUICHHBIC COKpPOBHMIIA HA
ITPOIOBOJILCTBUC J1JIL BCEX POJICTBCHHUKOB,
6}1:11'o;lapﬂ 4CMY OHM M BBIKMJIH, €I'O CCMb
TAKKE HU B UCM HE HYXKIA1ach. “MyskunHa
JOJKCH OXPAHATD CBOM JOM, CBOIO POJIMHY,
00eCIIeUnBATD BCEM HEOOXOTUMBIM CEMbIO,
OBITH HAJICKHBIM U BCPHDIM, CHJILHBIM
UCCTHDIM UETIOBCKOM, KOTOPDIH 32CITy KIIT
YBAKCHUC OKPYIKAIOMINX . DTOMY YUHIH
Mup Hagupa ero pexpr u orer.

B}’J_Lyl—[l/l TOXKE Bpr}OLLI,[/IM YCJIIOBCKOM,



orob atlarinin s atist ilo mnggul olmus at
tovloloring, cidir mey. rdanina, Bakmm
morkozindo eklektik modern tislubunda
dordmoreoboli malikanovo sahib idi.

Rossami babasi Mogadi Baba iso 1840-c1
ildo Buzovnada tlkﬂvn ilk ikimortoboli
evin sahibi olmugdur. Bolseviklor onu
qol¢omaq Jdlsndquraq butun omlaklarmi
olindon alib, bes oglunu iss Sibiro siirgiin
ctmiglor.

Mir Nadirin ulu babasi Kbrbnlnyl Homzo
Ali Mommod Cofor oglu Ab:gcronda dini
ba§g1 idi. O, sndiq atinin y:)h:)rindo
mohkom oturub, olindo dini bayrnq
Ab;‘cronun kondlorini g:)z:)rak, gur sosi ilo
dualar s(jybyib zovvarlar1 Korbola
ziyarotino germoyo gnglrlrdl.

[llor sonra Mir Nadirin LCl"lil’qu'ﬂd Dovlot
Universitetinin “§:)rqijna§ijnashq”
fakuleosini bitirib Sovert Ittifagmin
[ragdaki sofirinin komokgisi vozifosindo
calisan gardagi, ulu babalarinin Korbolani
23 d )f ) /]X arot &tdl\’]ﬂ] J\’C],]n]d\dlrlb JI‘II
tacir olan Mosodi B Baba Ir‘mdim vo Orta
Asiyadan gotirdiyi xalca vo sorq
pargalarmm ticarodi ilo m9§gul idi. O, COX
bacarigl, sorof kodeksino amol edon,
sozlintin tstiinds duran insan idi. Onun
sghgrin morkozindo “'I’c]efonn'w:f’
ku(;g@mdslq magazalari 6z mohsullart il
moghur idi vo ailonin goliri il-ildon daha da
ROV 111rd1 Soxavotli vo xeyirxah Mogodi
Baba pulu yaxinlara vo dogmalara, ebcs do

people who lived here. Here, it scems sad:
a forgotten room, illuminated by dim light
bulbs, with nickel-plated beds covered
with Chinese bcdsprchs The bed is made
up but no one has slept here for a long
time. On the wall, there is a portrait of his
mother Zahra khmum — a well-known
doctor in the district, painted by Mir
Nadir. There is also a clock that scopped
long ago. In the depths of the room, the
old wooden buffet darkens. In it are
placed goblets and different crystal dishes
LOVLI‘Ld with a thin layer of dust. So it
ceased to shine in the sun, acquiring a dull
matte surface. Time here has stopped, and

you are overcome by a feeling of loss. It

seems that these objccts are waiting for
owners who left briefly and may soon
return. They are prutgd by their
belongings.... But then the house comes
alive again. It is Mir Nadir's kashop. a
spacious square room with a high ceiling, a
huge casel, and canvases leaning against all
available surfaces. From the room
overlooking the garden, there is a

1960-1970-ci illar,
Ailb arxivindon ﬁ)m/ar

1960-1970 years,
From family archive
1960-1970 22.

Domozpaguu us cemetinozo apxusa

MAJIOMHUYABIIMM B Melxes, OH nMet
CIMHCTBCHHYIO €11260CTD B KU3HU —
663}’MHO JIOOMIT CBOIO CAMHCTBEHHYIO JIOYb
3axpy, mamy Mup Hagupa, B gercrse
CWJILHO OQJIOBAJI €€ U HEOXOTHO COITIACHIICH
BBIJIATH 3AMYK 32 6:1}1;1Myr:1 Mup Amu. Ho
CaMOi OOJIBLION HATPAJION JIJIA OTHA CTAJIO
POKJICHUE TPOUX BHYKOB.

Mermragu ba6a, uenosek MHOI‘OO6P213HHX
3HAHUH, 3aHUMAJICS BOCIIUTAHUEM
masieuproro Mup Hapupa. On sogun ero
no baky, pacckaspisag o KaKa0M J0ME, O
KKJOM YIIOUKE, O CEMBAX 3HAMEHHTBIX
H€L1)T€]‘IpOMblLLUI€HHI/IKOB, MCLICHATOB,
JofA€eH, HA COCTOAHUA KOTOPBIX BO3BOAMIICA
HeHTp ropoxa. Kaxercs, on 3uan see
aerenant o crapom baky, o OAKHHCKUX
TPAJULMAX U 00bIu2saX, 000 BCEX JKUTEILIX
ropoa, MOMHUJI 6eccUeTHOE KOJTUUCCTBO
UCTOpUH 00 ux Cym,6ax. Kasxmprit Beuep
1epes, CHOM OH c06Hp:UI CBOMX TPOMX
BHYKOB BOKPYT ceOsL, OHU 3aII0JI3aIM HA CTO
MOTYUYIO TPYJib U CIIYLIAJIH OCCKOHEUHDIC
CKa3KH, KoTopeix Mup Hagup aurge
[IOTOM OOJIBIIC HE CIIBILIAJ U HE YUTAL. DTO
ObLI (bonbi(ﬂop, UIIYIIWAN 13 I‘H}76OKOﬁ
JPEBHOCTH, TTEPEAABABIINICA U3 YCT B yCTa
M KOTJ]A-TO YTaCIINii BMECTE C TeM
noxkosicHueM... CKa30uHbIC O6pil'3hlﬂ
PACCKa3bl e[ O MPOLLJIOM, €r0 HA3UIAHNA
daopmnpona}m mnaHoCTh Mup Hanmpa,
KOTOPBIH MPOABJIAT CBOU aPTUCTUYCCKUM
JyX yiKe B Te rojpl. Ero Boo6pa>1<eH14€
pHCOBAIO (b’JH'I'ﬂC'l‘I/I‘{CCKl/Ie KAPTHHDI,
CKJIAJIBIBAIOLIMECS B MO3AHKY U3
JeAYMKUHBIX PaccKka3os. Bosnuxio
HEIPEOJOTMMOE JKEJAHUE KAK-TO
BBIPAKATD TIEPENOTHABLIME MAJIbUUKA
UyBCTBA, U OH OO0 pucosanue
GOJIbLIIE BCETO HA CBETE.

O6p;13bl JIETCTBA OTIEYATAJIMCH B CO3HAHUU
HABCETJIA, HO MPOABUIIMCH B UCKYCCTBE
XYJOKHHUKA OMOCPEOBAHHO. OcCHOBHON
TEMOM €TO TBOPUCCTBA MOJKHO CYMTATD
HACTPOCHHUC B CAMOM LIIMPOKOM CMBICIIC —
OT MAJICHUIINUX U3MCHCHUH €TO
COOCTBEHHOTO BHYTPCHHCTO COCTOSHHUA J10

yl’IﬂBLHCI‘O Ha 3CMJIFO OCCHHCTO JIMCTA: BCC

OPCIOMIIACTCA B CO3HAHUU, 06pCTﬂ}I
Ci)OpMV, OKPaIMBaACh B IIBCT MJIM JIMIITASACDH
KOHTYPOB M IJIABHO INCPCTCKAA U3 OJHOTO
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chtiyact olan biitiin insanlara yardim
ctmok ti¢tin zoruri hesab edirdi. ikinci
Diinya Miiharibosi illorinds o topladig:

sorvoti asanhqla orzaga doyisorok, biitiin
gohumlarma Vll’dlﬂ’l ctmis, ailosinin do

3 €
1’1((5 noyo ¢ htly‘ltl olmnmlgdlr.

“Kisi 6z evini, votonini qorumali, ailosini
lazam olan hor seylo tomin etmoli, etibarls
vo sodagotli, giiclii vo diiriise,
otrafdakilarin hérmotini gazanan insan
olmalidir”. Bunlar: Mir Nadiro babalar: vo
atast GyrodirdiA

M hodi ziyarot etmis, dindar insan olan
odi Babamn h: w‘ltdalu yegano zoif yeri

cox sevdiyi quz, Mir Nadnm anasi1 Zohra

%
Mo

1dl Onu or ]\0\ in bO\ tidiir vo nadine Mir
Aliilo ailo qurmasina kéoniilsiiz raz1 oldu.
Amma ata {i¢iin on boyiik miikafat ti¢
oglan novosinin dun\xl\xl golisi idi.
Mir Nadirin t(nbl\'m ilo miixeolif bilikloro
sahib olan I\/L)s()d1 Baba mosgul olurdu.
Onu Bakida Sg/dnn‘ hor ev, kuu mgshur
neft sonayecilorinin ailolori, ITlLSLﬂ’l[l(ll
ohorin morkozinin qurulmasinda
Shvosini veron, omoyi olan insanlar
haqqinda danigirdu. I)e\ oson, Mosodi Baba
kshno Baki he qull’ldl biitiin ofs: mg]grl

JLILJ

SO
3
t

wonderful balcony covered with grapes,
where the very same chest, on which his
grandmother used to gather a bed, is being
dusted.... Mir Nadir spends most of his life
in this house. He is connected with this
land, with this house, by strong bonds that
cannot be broken by any of 11&
circumstances. Mir Nadir is a vigorous
dweller of Absheron — an “Absheron
aborigine,” as he calls himself, because his
ancestors came to Absheron centuries ago,
driven from the lands sacred to all Muslim
as descendants of Prophet Muhammad. A
small part of the Arab tribe settled in the
Mashtagha village, where even now there
is a quarter where the Seids lived — the
direct descendants of Muhammad. 'lhcy
have long been assimila-ted into the local
population, adopting the neighborhood's
customs and way of life. Only the “Mir” in
the names of the male line and the family
cemetery are prc%crvcd There, the great-

s

Ul:\ﬂdfat hers, grandfa-thers, :md Mir

Nadir's father found peace.
Mir Nadir's gr:mdﬁlthcr Mir Abbas was a

noble merchant. Several generations of
their family were eng‘lged in the sale of
Arabian horses and owned a racecourse

“Miigoddos Skiiza gayg”, 1988,
katan, yagh boya, 135 x 135 sm,
Hammer Morkazi, Moskva
"Fccding the sacred bull’, 1988,
oil on canvas, 135 x 135 cm,
Hammer Center, Moscow
“Kopmaenue ceswenozo Gvixa”, 1988,
X0ACM, MACAO, 135 X 135 CM,

[lenmp Xammepa, Mocksa

JKEBOITHCHOTO IATHA B gpyroc. M Bee sxe Ta
CaMasg MO3AMYHOCTD U APKAA 06p:l’3HOCTb
XOTh M3PEJIKA, HO BO3HUKACT B KAPTHHAX
Ml/lp H;u:mpu. K pUMEPY, MOJOTHO
«Xomka Hacpepauu», 06pa3 BocTogHOro
TTyTA ¥ €TO 3HAMEHUTOTO YUCHOTO HIIIAKA,
BO3HHKACT B ITCCTPOM, APKO OKPAIICHHOM,
CJIOBHO M3 JICTCKUX CHOB ITPHILICIIICM,
MPOCTpaHCTBE. YTO-TO JOHKMXOTCKOE €CTh
B 0OJnKe XOmKU Hacpepguna, XygoxHuk
H300payKACT €ro CKOPEe KaK ACPBHULLA,
MyApena, 60pu;1 32 HCOCYLLCCTBUMBIC
Gnaropogbie uneasl. CKa304HUK
Meragu baba cran POTOTHUITOM 06p:1'3:1
Xomxn Hacpenanna.

Xy[IOKHUKOB B CEMbE HE 6b010. Mawma,
JTIOGUBIIIAS MY3HUITUPOBATE, TPUBUBATIA
JI000Bb K MY3bIKE M CBOUM CHIHOBbAM.
Muagimii 6p:1T CTaJT IPKA30BBIM MY3bIKAH-
rToM. Y Mup Hagupa xe 11000Bb K MY3bIKE,
32JI0’KEHHAA HA TEHHOM YPOBHE, TTPOABH-
7ach MHOTO 1o33Ke. OH OTKPLUT B cche
YAUBUTEILHYO CIIOCOOHOCTD — eMY yJaeTCs
MTPUPYIHTH 000 CTPYHHBIH HHCTPYMCHT,
6}',15 TO TUTAPA, CA3, TAP WIN CUTAP.

OKCTICPIMEHTEI CO BPEMEHEM TIEPEPOCTTH B
HACTOALLYIO CTPacTh. Yacamu ncpc6npzm
CTPYHBI BCCBO3MOKHBIX MHCTPYMCHTOB,
KOTOPLIC OH OCPKUMO Co(mpne'r %
MPHUBO3UT O Bcero Mupa, Mup Hagup
ITOIPY/KACTCA B APYIYIO PCATILHOCTD,
MCIUTHPYCT, HACTPAUBACTCSA HA 0cobbIe
BOJIHBI yXOBHOT'O MUPOBOCIIPHATHAL.
Xy1oKHUK roBOpuT: «C rOfaMH A IPHIICIT
K TOMY, UTO U3 BCEX BUIOB UCKYCCTB CAMOC
BKHOC — My3bIKa. [ ToTOM ci10B0,
SKUBOIIUCH — T10c1egHee. XOTd B
XPHUCTHAHCKOM Mmpoﬂomn FOBOPHTCS, 4TO
sHauaie 6puto Croeo. Ho s cunraro, uro
BHAYIC ObUIA My3bIKa. My3pika
6CCHpCHMCT1m, OHA :16CTP:1KTII:1. CI10B0 BCE
Ke MarepuanbHo. C1oBo (Jpopmnpyer
JIMYHOCTD, CO3HAHWEC, MATCPUATH3YET MUP.
B My3bike HeT rpeaMeToB, 310 cBOGOIHO
JIBIOLLAACS C}'GCTanLLM}L My3pika
cbopmnpye'r CBOM TTOJIFOC — BTO IeHUAIBHO.

N{V'SDIK’J — caMoc¢ CBO(/)O,HHOC HNCKYCCTBO».

Mup Hapup 3eiinanos — yejoBex
f 3



‘;)h;)rin adot vo snonolorini, sakinlor
bm‘osmdw onlarin talelori h Jqqmda saysiz-
hesabsiz hekayolori bilirdi. O, hor axgam
yarmazdan ovvol i¢c novosini Jtuhm
toph\n onlar da b‘lb‘ll‘nmm ‘*udu
sinosinog s1ginaragq, sonu olmJ\ 7an vo
Nadirin sonradan ha \Clda L\ldlb
0‘(1,11]L1d10’1 n‘lglﬂ ar1 dmlg\ndllm Bu,
q- sdim /Jm.mlmdm gabn, ‘161/dlm -ag1za
otiiriilon folklor no vaxtsa cL) o nosil ilo do
sondii... Nl] obrazlari, babasinin k Kecmis
h Aqqmda hd ay mlori, onun nosihotlori
artiq o illords 6ztintin \AlAdlLI ruhunu,
moharotini gostoron Mir Nadirin
soxsiyyotini fOlnl‘l]‘lsdIllldl Onun
toxoyyiilit babasmin hd\ ayolorindon ibarot
mox:ukn\'zl diiziilon fancastik rosmlori
tosvir edirdi. Klul\ ogl anda ‘mb dmm
du\ ‘Tu]‘mm 1f.1do etmok istoyi yaranir vo
bu ondA rosm ¢o HYkmoyo qarst hor sey 'don
{istiin olan sev gi hissi doml ur.

Nadirin stiurunda

Uizlq 1q obrazlart Mir N
homisolik hokk olunsa da, rossamin
yar JCI](,]]]ng]dJ dolayist ilo 6ziinii
gostarn‘dl. Onun }'211‘;1dlC111g1n1ﬂ 0828
movzusunun soziin osl monasinda shval-
1‘uhi_\'_\';) oldugunu hesab etmok olar — 6z
daxilinds bag veron on kicik doyisiklikdon,
yers diigon payiz yarpagima qodm
sumund‘l]\l hor sey istiqamotini doyisib
miioyyon forma J]ll rongo boyanir vo ya
konturlardan molnum o]ub oV An]lq]a
axaraq bir rongkarhq lokosindon o birisino
kecir. Homin mozaik rongaronglik vo
parlaq badiilik obrazliliq bazon Mir

Jdll 1m 9891 L)l lﬂCL) d() M aranir.

Mosolon, “Xoca Noasraddin” asorindoki Sorq

miidrikinin vo onun moghur

and stables, and in the center of Baku,
they owned a four-storey mansion in a
modern eclectic style.

His other great gr:mdfhthcr was Mashadi
Baba, who had the first two-story house
built in the Buzovna Vi]lngc, built in 1840.
The Bolsheviks, l:lbcliné, him a kulak, took
away all property, and his five sons were
exiled to Siberia. Kerbalai Hamza Al
Mammad Jafar oghlu — that was the name
of Mir Nadir's great-grandfather — was the
spiritual head in Absheron. F nml\ sitting
in the saddle of his faichful horse, with a
religious banner in his hands, he traveled
around the villages of Absheron, chanted a
prayer in a powerful voice, and called the

1‘Cligious to pcrf‘orm pi]grimagc to Karbala.

Many decades later, Mir Nadir's brother,
who : graduated from the Faculey of
Oriental Studies at the Lunngl ad State
University and served as an assistant to
the Soviet ambassador in Iraq, found out

“Mohsuldarhg”, 1967,
katan, yagl boya, 8o x 6o sm

“Fertility”, 1967,

oil on canvas, 8o x 60 cm
“[Tr0dopoduc”, 1967,
xoacm, macao, 80 x 60 cm

“Nononin portreti’, 1965,

katan, yagh boya, 75 x 6o sm
“Portrait of the grandmother”, 1965,
oil on canvas, 75 x 60 cm
“Tlopmpem Gabywiku”, 1965,
X04CM, MAcA0, 75 X 60 CM

HEOOBIMAITHO PA3HOCTOPOHHMX JAPOBAHMIA,
UbC MOITHYCCKOC MHPOOLIYLICHHC — B
CJIOBC, L[BCTC, MY3bIKC — rvwr:ubopero. Ero
BUICHHC MUPA HE OTPAHUYHUBACTCA
UYBCTBCHHDIM, BU3YaIbHBIM BOCITPUATHICM:
OTTAJIKMBAACH OT PCAJILHOCTH KaK
HEM30CKHOM TAHHOCTH, XYIOKHUK
BLLABJIACT I‘]I}'()HHH}'PO CYLIHOCTD ABJICHUIA,
X HCTIOCTHIKUMYIO BHYTPCHHIOIO JKHU3HD.
Tsopueckuit Mup 3eiiHATIOBA CUHKPETHYCH
— OT JKHBOITMCH K MY3BIKC, OT MY3BIKH K
0231UH — OH MEPETEKACT,
MEPEBOTIIOMIACTCA, PA3ABUTAA TPAHUIII
TBOPYCCKUX BO3MOKHOCTCH
camoBpIpakenud. Kaxkmoe HOBOe TBOpeHME
CITY’KHT JIOTIOJTHCHHUEM JPYTOMY — UHTAs
€ro CTUXM, B HUX BUAWIIL U [TOHUMACIID
KAPTHUHDI, CJIYLIAS MY3bIKAJILHDIC
MCIUTALNH, TIOIPY’KACIILCA B TOHKO
YCTPOCHHDIN MUP JKUBOIHCLA. Bripouewm,
[TOJIHOC ITOIPY/KCHUE B 9TOT MUP HUKOMY
HC ITOJ, CHITY, BO3MOYKHO, CKOpPEC,
COMPUKOCHOBEHME ¢ HUM. Mup 3eiinanosa
— 9TO HCMPCPLIBHO M3IUBAIOIINICA MOTOK
1008, CTPACTH, FKAKIBI KI3HHU.
Hewccsaraemas 1000Bb BO3POKIACT VX,
CoOOLIAeT IBUKECHIE TEy, JACT
CO3UAAIOLLYIO DHCPTIUIO, TBOPSLIYIO
KAPTHHBI, CTUXH, MY3BIKY, CTO 0c06_\'m
PCATLHOCTD, HAMTOIHCHHYIO JYXOBHOCTBIO 1
1‘;1)'614H01‘4’ [TOHUMAHUS CMBIC/IA JKU3HHU.
XyIOKHUK TOBOPHUT:

«MckycerBo Kak
MOJIUTBA — KOTA
pa60TaeLHb,
TBOPHUILID
MOJIUTBY».

Ero IICPCXO}LM oT (‘l)l/ll'}'Pil'I'l/lI%HOC'I'I/I K
6CC1’IPC,ELT\ICTIIOCTI/I 41 061021"[‘110 1‘[0,3[06][1)1
L\IZIH'I‘HMK}', OIIPCH,CH}{H)LLLCI\JY I\lCP}’ BCCM}'
}I{HI&()NI}' 14| IIl,)€I(leCHOM}', KaK IIPI/IJII/IlShI 141
OTJIMBDI, I"[OBVIII}'IOLL[MCC}I H}’IIII()M}' L[I’IKH}'.
PZI()O'I‘iUL OH, KaK IIaMaH, II()I'l,)}')*(llC'I‘CH B
COCTOAHMC MCOUTALIMH, HC I(OIITPOIIHP}'}I
B3MaX KHCTH, IIIIHPIIBHCIII/IC KPIICO‘{IIDIX
KarieJb UJin 6pbl3l'. I IPGI\’PHCCH caM
Hp()L[CCC, Korga ,EL}'LL[‘A BO3HOCHUTCA K
HC6CC’JM 141 'I‘O60f/ll ABMOKCT HEBCJOMaA CHUJIA.
B kakoit-To MOMEHT T2 cuia ()Tﬂ}'C[{:lCT, 41
X}'ﬂ,O)KIIVIK OTXOOUT OT ITOJIOTHA: 1
CYACTIIMBBIN yesioBeK — bor HLII'PZUU/UI MCHA
TAJIAHTOM, ()TKPI)IH KaHall ()6IJ_LCIIPI}I C
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“Qangal il> natiirmort”, 1971,
kotan, )qgl [’wya. 100 X 141 ST,
Miiasir Incasonat Muzeyi, Bak
“Still life with a thorn”, 1971,
oil on canvas, 100 x 141 cm,
Museum of Modern Art, Baku
“Hamiopmopm ¢ xoiouxoii”, 1971,
xoscm,
Myseii Cospemennozo Hcxycemaa, baxy

MAcA0, 100 X 141 CM,

uzunqulagimin obrazlari olvan, parlag
boyanan, sanki usaqliq yuxularindan golon
mokanda pcvdA olur. Xoca Nosroddinin
simasinda noso “Donkixotluq’dan var,
rossam onu dorvig, miidrik, hoyata
kecirilmoz nocib ideallar miibarizi kimi
tosvir edir. Nagil séyloyon Mogodi Baba
Xoca Nosroddin obrazmin prototipi idi.

Mir Nadirin ailosindo rossam yox idi.
Musiqini Sevon anasi oglzml:lrm:l da bu
sevgini agilayirdi. Kicik qardas: caz
musiqigisi oldu. Mir Nadirin gen
soviyyosindo musiqiyo olan sevgisi Ozlind

El’lﬂl’ hiS grc:lt»grandf‘nthcr l'lﬂd l'IllldC a

pilérimngc to Karbala 273 times. Mashadi

Baba, becoming a wealthy merchant,
rudmv carpets and oriental fabrics, for
which lu traveled to Iran and Central

Asia, was a sensible man, who always
followed the code of honor, and was
distinguished by his ability to keep his

word. His shops in the heart of cthe city at
the Tclcfbnnuva were fumom for hcir

grew :md multlphcd As a generous Jnd
kind man, he considered money only a
vital necessity, allowing him to help
relatives and friends, as well as all people
in need. During the Second World War, he
easily exchanged accumulated treasures for
food for all his relatives, so they survived.

As well, his family wanted for nothing. A
man must protect his home, his homc and,
provide the family with everything
necessary, be reliable and loyal, and be a
strong :md honest person w ‘ho has earned

KOCMOCOM, ¢ borom, MHOIHe 1011 3T0T0

JIMIIICHBI».

Opnaxaer Mup Hagup pacckasan marepu,
YTO XOUCT CTATH XYILOKHUKOM, OOJICE TOTO,
OH Y3K€ MOCTYITUJII B XYTOKECTBCHHOE

YYUJIUIIC U /U,}"MIICT, 4YTO BTO CIro

npegnasnadenue. Huuro ne gemaer ero
TAKUM CYACTIIMBBLIM, KAK 3aHATHE
JKUBOITUCHIO. ()H BUJIUT Ml/lp BO BCECM
BEJIMKOJICIIMK KPACOYHOTO MHOTOOOpasHs,
OH OJICPKMM SKHBOITUCHIO, TIO3HAET MUP,
MCCIIESIYeT €ro TAHHBI C TIOMOII[BIO
MCKYCCTBA. MaTh BBICJIYIIIAIA €TI0 OYeHb
BHUMATEJILHO, 3AMETHUB, YTO OTEL] JOJIKCH
BBIPA3UTH CBOC OTHOLICHHUE K Bm60p}'
cpiaa. Hemp3s ckaszarn, 9To0bl oHa Obuta
paza aTomy Bb16opy, HO U BBICKA3BIBATD
comuenus ue cranra. Ona 6bUTa BIACTHOH 1
CHUJIbHOM SKCHILIMHOM, npodacccm MHOTOMY
€ HAYYHJIA, BBIKOBAJIA CTAJIBHOM XapakTep:
3axpa xaHywm p:160'1';1n:1 BPAYOM-
c]mmn'rpOM, 1 OCHOBHBIMH €€ TALUEHTAMU
ObUTH GOJIbHbBIE 'I'}'6CPK)'JIC'301\'I oburarean



daha gec biruzo verdi. Rossam ziindo
geyri-adi xiisusiyyot askar etdi - o,
istonilon simli aloti istor gitara, saz, tar
olsun vo ya sitar: ram etmoyi bacarirdi.

Eksperimentlor zamanla ssl chtirasa
cevrilir. Miixeolif diinya 6lkolorindon
gotirdiyi musiqi alotlorinin simlorins bir-
bir toxunan Mir Nadir digor realliga bag
vurur, mcditasiya edir, xiisusi ruhi dalgalar
tizorindo diinya dorkino kdklonir. Rossam
deyir: “Illor sonra qorara goldim ki, biitiin
incosonot novlorindon on mithiimi
musiqidir. Ondan sonra sz, rongkarhq iso
sondadir. Halbuki xristian mifologiyasinda
ilk o]araq sOziin yarandlgl deyilir. Lakin
mon hesab edirom ki, ovvoleo musigi
yaranib. Musiqi mozmunsuzdur,
miicorroddir. S6z iso maddidir. S6z
soxsiyyoti, stiuru formalagdirir, diinyanm
maddilosdirir. Musigido predmet yoxdur, o
sorbost axan substansiyadir. Musiqi 6z
qiitbiinii formalagdirir — bu dahiyanodir.
Musiqi on sorbost incosont noviidiir.”

Mir Nadir Zeynalov geyri-adi, miixtolif
istedadlara malik insandir, onun soz, rong
vo musiqids poetik diinyagoriisii, ohval-
ruhiyyosi metaforikdir. Rossamin diinyaya
baxisi, cismani, vizual monimsomo ilo
kiﬂlyatbnmir: real]lgm qagl]maz olduguna
osaslanaraq, sonotkar hadisolorin
mahiyyotini, onlarm aglasigmaz daxili
hgyatml a§kam ¢ixarr. Mir Nadir
Zeynalovun yaradiciliq diinyas
sinkretikdir — o, rongkarligdan musiqiyo,
musiqidon poeziyaya kecorok doyisir,
yaradlcﬂlq imkanlarinin 6ztintifado
sorhodlorini genislondirir. Hor yeni osori
digorini tamamlayir — geirlorini oxudugqea,
sanki rosmlori goriib dork edirson, musiqili
meditasiyalara qulaq asarkon iso rongkarm
inco diinyasina bag vurursan. Bununla belo,
he¢ kos tam olaraq bu diinyani dork edo
bilmir, ona yalniz toxunmaq miimkiindiir.
Sonotkarin diinyast durmadan axan sevgi,
chtiras, hoyat yangisinin selidir. Titkonmoz
mohobbot ruhu dir¢aldir, bodoni horokoto
gotirir, rosm, seir, musiqi, rossamin
monoviyyat vo hoyatt dork etmonin
dgrinliyi ilo dolu real]lgm] yaradan
quruculuq enerjisini boxg edir.Rossam

deyir:

“Incosonot duadir,
islodikeo elo bil

dua edirson.”

respect from others. This was taught to
Mir Nadir by his grandfathers and facher.

Being also a believer and a pilgrim to
Mashhad, he had only one weakness in his
life: he madly loved his one and only
daughter Zahra, Mir Nadir's mother. She
was much pampered in her childhood, and
he reluctantly agreed to marry her to
troublemaker Mir Ali. But the greatest
reward for the facher was the birth of
three grandchildren.

Mashadi Baba, a man of diverse
knowledge, was engaged in raising little
Mir Nadir. He led him through Baku,
telling him about every house, every street,
the famous oil owners' families, the
patrons, and the people on whose
possessions the city center was buile. It
seemed that he knew all the legends about
old Baku, Baku's craditions and customs,
all its citizens, and he remembered
countless stories about their destinies.
Every night before going to bed he
gathcrcd his three grandchildrcn around
him; they crawled on his mighty chest and
listened to the endless fairy tales that Mir
Nadir never again heard nor read
anywhere else. It was folklore, coming
from a deep antiquity, passed by word of
mouth and extinguished along with that
generation. Fairy-tale images, his
grandfather's stories about the past, and
his edification formed the personality of
Mir Nadir, who showed his artistic spirit
during those years. His imagination drew
fantastic pictures from his grandfatcher's
stories, folding them into a mosaic. There
was an irresistible desire to somehow
express the feelings that overflowed within

the boy, and he fell in love with drawing.

Images of childhood were imprinted in the
mind forever, but manifested in the artist's
art indirectly. The main theme of his work
can be considered “mood” in the broadest
sense — from the slightest changes within
his own internal state to the fallen autumn
leaf: everything is refracted in
consciousness, gaining shape, coloring, or
losing contours and smoothly flowing
from one picturesque spot to another. And
yet the same mosaicism and vivid imagery

occasionally occurs in Mir Nadir's pictures.

For example, the painting Khoja
Nasreddin, the image of an castern
swindler and his famous scholar donkey,
arises in a motley, brightly colored space,
as if from childhood dreams. There is

something quixotic in the Khoja

Buzovna kandi, 1970-ci illor

/i e
Buzovna Village, 1970s
bysosnut, 1970-¢

TIOPbMbI. DTA H3HCKCHHAA B ICTCTBC,
M30T0BAHHAS SKCHIIIMHA [TO3HAIA
UCTUHHYIO LICHY JKM3HHU U CMCPTH 1 ObiTa
criocobHa HNPUHATD JIAKCE TO, YCTO HEC
IOHUMAIA. /A HCKYCCTBO CBOCIO ChIHA OHA
TAK U HE MIPOYYBCTBOBAJIA, CUMTAS OTO
3aHATHC CKOPCC 3202BOI, HEKEIH
CCPDbE3HDIM JICJIOM, JIOCTOWHDIM MY KYUHDI.
OTO MPOUUTLIBACTCA B €C B3IJLAIC HA
noprpere, HarucanHoM Mup Hagupom. B
STOM IOJIHOM I'PYCTH B3IJIAJE, B
CHEPIKAHHON CHUCXOIUTEILHON yan6Ke, B
TEMHBIX TCHAX, JTOKAIINXCS Ha OeII0e JINTIO,
OTPAIKAETCH MPOKUTASL KU3HD,
HATIOJIHEHHAS JTI0O0BLIO,
PAa304apOBAHUAMU, MITHOBEHUAMH CYACTbs
M HEBOCIOJIHMMBIMH MOTEPAMH. B camoii
1103€ JKCHIMHDI, TPUHUMAIOLICH cym)6y
KAK JIAHHOCTD, YyBCTBYETCH
OTCTPAHEHHOCTD M 3AMKHYTOCTb, OHa
KPEIKO CLEMNIA PYKH, CJIOBHO
JCMOHCTPUPY S HCKOJ’[C6I/IMy}O YBEPEHHOCTD
B cBOCH mpasoTe. Ho mpu 5TOM CKOIBKO B
MOPTPETE TPCICTHON CHIHOBHCH 10081,
naske obokanual OH BocxuIaacs
MATCPbIO, LICJLHOCTBIO €€ XApaKTepa,
CBOCOOPA3HOI KPacoTOMH, 61aroposcTBoM,
yMOM. HOP'I‘pC'I‘ KP’ACI/IB JKUBOITMCHO.
Temubiii 6;1pxa'r claom OTTEHAETCS 1AJTHIO
LIBETA CIICJIONO KM3UJIA, OTOPOYCHHOM
30JI0TOU 6;1Xp0MOf/'1, KOTOPas MOKPbIBACT
rOJIOBY M IUIEYH JKEHIIMHbL Kak
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Onun fiqurativlikdon predmetsizliys vo
geri kecidlori, ayin dévrloring tabe olan
gabarma vo %gkllmglgm banzoyan, ¢
g6zl olan hor bir seyin olLusunu miioyyon
edon kofkirs bonzovir, Is zamani o,
tok meditasiya edorok, 1‘11( anin kgt‘mq
toxunmasina, boya CLIIHLILII‘IHII’I Vo ya

11’1]1 Vo

§aman

mgr:mtll:n‘mm istiqamotinog nozarot etmir.

Ruhun somalara ucaldigi vo namoslum
qtivvobrin soni horokoto gbtirdiyi prosesin
Ozt olduqc:1 gézgldir. Bir anda bu qivvo
rossami tork edir vo o, kotandan uzaqlagir:
“Mon xogboxt insanam — Allah mono
istedad was edib, kosmos ilo, 6zii ilo
tinsiyyot k ‘malnm acib, ¢ox insanlar iso
bundan mohrumdur”.

Giinlorin bir glinii Mir Nadir anasina
rossam olmaq istodiyini, hotta artiq
Rossamliq mokeobino cpbul edildiyi vo
biitiin bunlarin onun taleyi, gismoti
oldugunu deyir. Rass‘lmhqla mosgul olmagq
onu \osbaxt edir. O, diinyam mngar ong
muxmhﬂn in ozomotinds goriir, o hg1
dolicasing sevir, incasonot vasitosi 11

diinyani dork edir, onun sirrlorini
ara§dlr1r. Anas1 onu b('»yijk diqutb

Nasreddin's guisc. The artist dcpicts him
more like a dervish, a wise man, a ﬁghter
for unrealizable noble ideals. The
storytcllcr Mashadi Baba became the
prototype of‘Khoja Nasreddin's image.

There were no artists in the family.
Mother, who loved to p]:ly music, instilled
a love of music in her sons. The younger
brother became a jazz musician. In Mir
Nadir, the same love for music laid down
at the genetic level manifested itself much
later. He discovered that he had an
amazing AblllLV managing to tame any
strmgtd instrument, whether it's a

guitar, saz, tar, Or sitar.

Expcrimcnts over time grew into a real
Nadir plunged into another
reality, meditated, and tuned into special

passion. Mir

waves of spiritual world perception for
hours, scrumming of all kinds of
instruments that he obsessively collected
and brought from around the world.

The artist says, Over the years, I came to
the conclusion that music is the most
important of all the arts. Then comes the
word; painting is the last. Although in

HCYKJIOHHO JKHU3HDb IBUMIKETCA K 3aKATY...

Jlyist oria BBIGOP CHIHOM TAKOro OyayLiero
611 HerocTknM. OH HE TTOHUMAT, YTO
MOJKHO 3aHUMATHCA OTHM OCCTIONC3HBIM
3AHATHUCM CePhCBHO, LCJIBIMU JTHAMU
HATPOJICT, PACCYUTBIBASL, YTO KTO-TO KOTZa-
TO OLICHHUT €r0 UCKYCCTBO, 3aMHTEPECYCTCH
VM, YTO Y HCTO TIOSBUTCS BO3MOKHOCTD
JIOCTOIHO COLEPIKATH CCMBIO, PACTUTD
AeTeit. A pagu 4ero eie KUTh Ha 6eIoM
cBete, eciu He gt Oyayiiero? Takyio
OJ125KDb, KAK JKUBOIIHUCDH, MOSKHO cebe
MO3BOJIUTD 110 BBIXOJHBIM, HO JICJATh U3
aroro npodeccrto nepazymuo. JKnsnp
XYZOKHHUKA — 5TO M3BIHIMCTAs, TOJIHAS
lele/lVl )_LOpOl a4 C HCHU3BCCTHbBIM KOHIIOM.
Ee Ha0 BBICTPaAaTh, BBITUIAKATD,
BbIICPKATH — pagu yero? Kak ske Tpynto
OOBACHUTD APYTOMY UEIIOBCKY, JIAKE
camMoMy OIIHM3KOMY, 9Ty IIOTPEOHOCTD,

KMU3HCHHYIO HCO6XO)'U/IMOC'I‘17...

A 3naio — xaxncowll waz 3emau
Cmoxpamno gvicmpadar mo6ott
Toicauexpammo opower cresamu
IIposeper kposrio u 80001l
Tenepv nonammbr Mou 60aHeHUA
M nomomy Heaw3s 6e3HakaaHHo
Muamucs ¢ konya 3emau na dpyzot
M onpedenenvt mou éneuerus
[Tomomy umo éce Hado svicmpadamy
Kadxtcowiit dens ommeuen cy<3b6oﬁ
[Tomomy umo éce Hado Bbinaaxkams
Jlaxce maoio 110608b.

Becemepmen 030yx u kammu
Becemepmuut naye u a10608w.

Mup Hapup medran nocTynuTs B
JleHMHTPaZCKOC BLICLIEE XYLOKCCTBEHHO-
MPOMBIIITICHHOE YUHITMIIE UMEHH

B.M. Myxunoii Ha OTAEICHUC MOHYMCH-
TabHOrO nckycersa. Konkype Obut oueHb
BLICOKMM: HA KAKJIOC U3 ACCATH MCCT 10
CTA YCJIOBEK MOCTYNAIOIIMX. TaK 4To B
MEPBBII IOl €My HE XBATHIIO HECKOBKHUX
Ganos, u Mup Hagup yerpouncs na
CTPOIiiKy pasHopaGounm. OH ycriesa

“Nagil”, 1988,

katan, yagh boya, 120 x 120 sm,
Dovlot Tretyakov galereyast, Moskva
'}/\//Cgory". 1988,

oil on canvas, 120 x 120 cm,

State Trcrya/\’ov (}a//cry. Moscow
“Ilpumua”, 1988,

X0ACM, MACA0, 120 X 120 CM,

I bcyda/u‘mmwHaﬂ Tpemwaxosckan lanepes, Mocksa



dinloyorok qeyd etdi ki, oglunun secimino
atas1 da miinasibot b]ld]rmglldw Anasinin
bu se¢imo sevindiyini demok olmaz, amma
o, subhvwm do dilo gotirmodi. Zohra
xanim hokmlii vo giiclii gadin idi, pegosi
ona cox sey dyrotmis, polad xarakteri
fmmalaqdwmmdl o, hokim-fiziacr
\Q/lf‘é\lndg %'l]]\]r V9 Jsas ‘(Q\tc)lérl
hobsxanada yatan vorom xostolyindon
aziyyot cglxgn mohbuslar idi. Usaqllqdan
nazporv era, orkdyiin olan bu qadin hoyat
vo dliimiin hoqigi dwwmm dork ctmis,
hotta anlamadiglarint da gobul etmoyi
bacarirdi. Oglunun sonotini iso elo do
dorindon hiss etmir, bunu kisiyo layig,

5
ciddi sonot deyil, sadaco gxbms hesab

edirdi. Bunu Mir Nadirin (')kdl\/
portretdoki baxiglarindan da oxumaq
miimkiindiir. Bu qomgin baxigda, comkinli,
yumsaq tobosstimdo, ag simaya diison
qaranhq kolgolords sevgi, moy usluq
xosboxt anlar vo ovozedilmoz icki ilo dolu
hg} at oks olunub. Taleyin qagilmaz
oldugunu gobul edon qadmm durugunda
tonhaliq vo qapaliliq hiss olunur, o, sllorini
bork sixaraq sanki hagli olduguna
sarsilmaz ominlik niimayig ctdirir. Lakin
eyni zamanda burada ogula olan
mohobboti, hotta porastisi gormok
mimkiindiir! Rossam anasina, onun
xarakterinin biitovliiyiino, §ziinomoxsus
gdzolliyino, aliconabligina, zokasina heyran
idi. Portret g(ﬁzal bir rangkarhq nimunosi

Sohar”, 1965,
karan, yagh boya, 100 x 6o sm,
Dévlat Rasm Qalereyasi, Bak:
“Morning”, 1965,
oil on canvas, 100 x 60 cm,
State Art (}a//cry. Baku

“Ympo”, 1965,
X0/Cm, Maco, 100 x 60 cm,
I '()("\,Oap( meennas Kapmunnas [anepes, baxy

Christian mythology it is said that in the
bcginning was the Word. But [ believe
that in the bcginning there was music.
Music is objcctlcss; it is abstract.

The word is still material.

The word forms the personality,
consciousness, and materializes the world.
In music there are no objects, it is a freely
flowing substance. Music shapes its pole —
it is brilliant. Music is the freest art.

Mir Nadir 7cynalov is 2 man of
extraordinary versatile talents, whose
poetic attitude in word, color, and music
is metaphorica]. His world vision is not
limited to sensual, visual perception.
Starting from inescapable reality, the
artist reveals the deep essence of
phcnomcnzl their incomprchcns‘ib]c
inner life. Zeynalov's creative world is
syneretic. From painting to music, from
music to poetry — it flows, reincarnates,
pushing the boundaries of creative
possibilities for self-expression. Each new
creation serves as a complement to the
other. Reading his poems, you see and
understand the pictures in them; listening
to musical meditations, you are immersed
in the painter's ﬁncly organizcd world.
However, full immersion in this world is
beyond anyone's power. Most likely, it is
posslble to feel a connection with it.

Zeynalov's world is a constant stream of
love, passion, and lust for life. Inexhaus-
tible love revives the spiritﬂ transmits
movement to the body, and gives inspircd
energy, creating pictures, poems, music,
and its prLlJl ruhtv filled with
splrltLullt\ and a depth of under\t‘mdmg
the meaning of life. The artist says,

“Art is like

a prayer: when you
work, you create

a prayer.”

XOAMUTDb B DOPMUTAK, 2 BCUCPAMH — HA
KYPCBbI MOHYMEHTAILHOTO UCKYCCTBA TIPH
yunnuiie. Ho roga Taxoii Jku3HM OH He
BBIICPIKAT: TAKCIIBIHM KIIUMAT, ITOCTOSHHDIC
[IPOCTYZbI, pabOTbI Ha CTPOHKE OZOPBAIIH
ero 3p0posbe, 1 Mup Hannp sepnysca B
Baxy, a uepes rog noctynun B Mockopckuii
NOMUrpaUICCKUi HHCTUTYT Ha (haKyJIbTeT
M300PA3UTEIIBHONO HCKYCCTBA, TAE CPEAH
npernopaBaTesei ObIT HACTOSIIHI TIBET
ABAHTAPIHON PYCCKOM JKUBOTIUCH U
rpaduku gBaguareix rogos: A. JIenrynos,
M. Maukos, B. @asopceknit, A. [ongapos.
Ha kadegpe napuia no-xacrosiienmy
TBOpUecKas arMocdepa, 910 Obun
rnpekpacubic roapl. [pasma, Ha Tperbem
Kypce Mup Haaup nepesencs Ha 3a0uHOE
OT/ICJICHNE, U C HTOTO BPEMEHN HAUAJICA €TO
cBOGOAHBII TTosIeT B McKyceTse. B Mockse
uepe3 COKYPCHUKA OH TOIAJ HA
HCCIIeIOBATELCKUH Jtetorou « Kannran
COpOoKMH», KOTOPBII XOIMII B 9KCIICAULINH
na Cesepublit nosmoc. Bee mars et Mup
Hamgnp ObLT YACTHIO KOMaHbl. OT
Kawyaarru go Caxamuna, ot Kapeknx
Bopor no Hosoit 3emnn, ot Mbica JJukcona
710 Mblca YemocknHa Ha co0aubeil YIPsKKe
— 9T0 ObUIH MPHUKIIIOYCHHUS, TOJAPHBLLNE
He320bIBAEMbBIE BIIEUATICHUS, 2 BMECTE C
TEM JABILIHC JKECTKUC YPOKH
BBIKMUBACMOCTH M TIO3BOJTUBIITHC
MPUOOPECTH MCKITFOYNTECIILHBIC 3HAHH,
0GOTATHBIIIIC €TI0 SKU3HCHHBIH OTTBIT.

Iepsrie rogpl mocse po3ppamieHus b baky
OBITH CTOKHBIMA. MOTOIas ceMbs — 1
HHMKAKHX CPCJCTB K CYLIECTBOBAHMIO. Mup
Hazup Gpascs 3a mobyio paGory. Buecre ¢
}'LP}’I‘OM, X}’)’lO)KHI/IKOM ApMC})OM
/ACKEPOBBIM, OHU [ETAIN MOHYMEHTAJILHDIC
MO3aMUYHBIC MTAHHO Ha (hacagax 3qaHnii B
npuropogax baky, B pernonax. Ora
TSDKEIIAS, M3HYPAIOLLas paboTa —
Ilpl/lXO}_ll/UIOCh BBITTOJIHATDH €C U 10/
MMAJIAIIMM COJIHLICM, U l_lpl/l XOJIOJJHOM
3UMHEM BETPE, B JIOOYIO [OIOLY —
MTPUHOCHIIA TPOTITH, KOTOPBIX HE XBATAJIO
J23KC HA CAMYIO CKPOMHYIO JKn3Hb. K
COKAICHHIO, 5T pabOThI IOCIE pa3Baia
Cosercroro Coro3a HE COXPAHUINCH. B
MacTepckoi ke Mup Hagup B 1970-x
TTHCAIT TTICH325KH, HATIOPMOPTBI, CIOKCTHBIE
KOMITO3ULMH, TOPTPETHI B TAK HA3LIBACMOM
CYPOBOM CTHJIC, KOTOPBIH B TO BpeMst ObLT
OJJHHUM M3 IiC)_l}’LLLl/IX Hilllpil[}}ICHMI;l
coseTcKoi skuponucu. Y Mup Hagnpa
paboTBI HTHX JICT, € UX YCTKOI
KOMITO3ULMCH U APYTUMH XaPAKTEPHBIMU
IPUEMAMHE — JIAITMAAPHOCTDIO, MOHYMCH-
TAIBHOCTBIO, TIOAYAC THIIEPTPOPUPOBAH-
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kimi do diggat ¢okir: tiind moxmor
fonunda qadmm b;1§1n1 VO giyinbrini
orton yetismis zogal rongli quzili sacaqlarla
ha§iy91;mmi§ §;1] ilo k(j]gabnir. Hoyat
durmadan qijruba dogru iralibyir...

Ata oglunun bu se¢imini qobul edo
bilmirdi. O, bu ciir faydasiz pesonin
ciddiliyini anlamirdi — giinlorlo bu islo
moggul olub, sonatinin kimlorss torafindon
mamqlnnacagnn, qiym;)tlsndiribc;)yini
gézbyib, ailoni lzyiqinco tomin edib,
ugaglarmi boytidacoyine neco iimid etmok
olar axi.

H:;yz\tda gsbcakdan savay1l no dgtin
yasamagq olar ki? Rongkarlig1 bir hovos
kimi yalmz istirahot gi’mbrinda OzUno rova
bilmok olar, bunu peso olaraq se¢mok iso
sadoco ;1g1151z11qd1r. Rgssamllq h;)yntl, sonu
bilinmoyon dolanbac yoldur. Bu yolu
ozabla, goz yast ilo, sobirlo yagamaq
ggrgkdir, amma noyin namino? Bunun
chtiyac, hoyati zorurat oldugunu basqasina,
hotta on yaxinina bels anlatmaq neco do
(S‘Dtindir...

Mir Nadir V.I.Muxina adina Lcninqrad
Ali Kgssamllq—Sgnaye Mbokeobinin
“Monumental incosonoat” fakultoasino qabu]

olmagr arzulayirdi. Miisabigo ¢ox yiiksok
oldugundan vo Nadirin bir ne¢o bali
%atqulgmdan Mir Nadir tikintido fohlo
kimi caligmaga bagladi. O, Ermitaja
getmoyo vaxt tapir, axsamlar iso moktobin
nozdindo foaliyyat gdstoron monumental
incosonot kurslarina gedirdi. Lakin rossam
bu ciir hayatzl bir il tab goriro bilmir: agir
iglim, daimi soyuqdoaymo, tikintido
i%bmgk onun @aglamhgmq monfi tosir
gostorir vo B.lle’\ qa\fldqn Mir Nadir bir il
sonra Moskva Pollqr afiya Insticutunun

“Tosviri incasonoat” fakiileasinog daxil olur.
Orada iyirminci illorin rus avanq'xrd
rgngk‘uhgl vo grafikasmnim on tanmmig
num"lyandabn tophsmlsdl A. Lentulov
I.M4§kov, V.Favorskiy, A.Qongarov.
Kafedrada osl yaradiciliq ab-havast hokm
stirtirdii.

Diizdiir, ticiincti kursda Mir Nadir giyabi

“Hind tonlarda natiirmorcu”, 1972,
katan, yagh boya, 110 x 90 sm,
Dévlor Rosm Qalereyasi, Bak:

“Still life in Indian mood”, 1972,

oil on canvas, 110 x 90 cm,

State Art Gallery, Baku

“Hamiopmopm 6 unoutickux monax”, 1972,
X0ACM, MACAO, 110 X 90 CM,

[ ocy&apcm@el—maﬂ Kapmunnas Tanepes, baxy

His transitions from figurative to non-
objectivity and back are like a pendulum,
determining the measure of all that is
living and beautiful, like tides and ebbs,
obeying the lunar cycle. While working,
he, like a shaman, plunges into a state of
meditation, not LOI]tl‘OHll’lg the brush
stroke, the direction of the colorful drops
or splashes. The process itself is beautiful.
The soul rises to heaven and you are
moved by an unknown force. At some
point, this force releases, and the artist
departs from the canvas. “I am a happy
man. God rewarded me with talent,
opened the communication channel with
the cosmos, with God. Many people are

deprived of it.”
One day, Mir Nadir told his mother he

wanted to become an artist; moreover, he
had already entered art school and
thought that was his destiny. Nothing
made him as happy as painting. He saw
the world in all the splendor of colorful
diversity; he was obsessed with painting,
and he explored the world and looked into
its secrets through art. Mother listened to
him very carefully, noting that the father
should express his atticude toward his son's
choice. We cannot say that she was happy
with his choice, bur she did not express
doubts. She was a powerful and strong
woman. Her profession had taught her a
lot and forged a steel character. Zahra
khanum worked as a phthisiatrici;m and
her main patients were tuberculosis
patients in prison. This woman who was
pampered in childhood got to know the
true value of life and death and was able to
accept even what she did not understand.
And she did not feel the art of her son
deeply, considering this occupation to be
an amusement racher than a serious
matter Worthy of a man. This is read in her
glance in the portrait painted by Mir
Nadir. In chis sorrowful look, in a
restrained indulgent smile, in the dark
shadows that lie on the white face, a lived
life filled with love, disappointment,
moments of happiness and irreparable loss
is reflected. In the very position of a
woman who accepts her fate, feels
detachment and is withdrawn, she clasped
her hands tightly as if demonstrating an
unshakable confidence in her rightness.
But at the same time, there is so much love
for her son, even adoration, in the
portrait! He admired his mother, the
integrity of her character, her peculiar
beauty, nobility, and intelligence. The

Buzovna kondi, 1980-ci illor
Buzovna Village, 1980s
By3oeHm, 1980-¢

HOCTBIO (POPM — OT/IHYAIIHCH
HCCBOMCTBCHHBIM DTOMY HATIPABIICHHIO
spruM KosopuroM. Liser B ero paborax
TIOJIBIXACT, TOPAKACT MOIIHON OHCPIUCH,
1yOUHOM, JPAMATUICCKUM HAKAJIOM.
PaGoTh! 9TOrO HEePHOLA OTIHYAKTCA
3PEJIOCTHIO KOMITO3UIHOHHOTO U
KOJ‘[OPI/IC'I‘I/I‘-{CCKOI‘O PCLLI@HI/IH. I/IX oOTJIM4yacT
XapakTepHast, 06001eH s JTerKa (POPMBI,
DKCIPECCUBHOCTD [JIOTHOIO Ma3Ka,
TOHAIBHAS PE3KOCTh, OCOOBIHA pUTM
KOJIOPUTA, COYCTAIOICTO KOHTPACTLI
KpymHbIX wiret. «Cesarenn» (1973) — ogHa
N3 3HAKOBbIX KZIP'I'I/IH CCMUICCATDHIX B
koyekuun locygapersenHoit
TpeTbAKOBCKO# rajiepen — mopaxkaer
MACIITAOHBIMK PA3MEPAMH [IOJIOTHA,
BBIPA3UTCIILHON MOHYMEHTAJIBHON
KOMITO3HIUCH U PAMATHYHBIM KOJIOPUTOM.
Oty p:l60'ry Mup Hagup ranncan, yyacno
Ha nocsieHeM Kypee Tlommrpadudeckoro
uHCTUTYTA. DUTYPBI MYKUMH, MOLIHbIC,
CJIOBHO M3BAAHHBIC U3 A0LICPOHCKUX CKaJl,
KPEITIKO CTOAT HA 3eMJIC, MOJIBIXAIOLICH
JIBIM 1IBCTOM, CUMBOJIM3UPYS OIHCHHYIO
cruxuio Abuepona. Orert u Tpoe ero
CBIHOBCH CJIOBHO CTOAT Ha CTPAKE ITUX
3EMCJIb, BJAJICKE BUIHA POHAS JICPCBHS, HA
ropusonte HeGo obuumaer Kacrmit. Mx
TeMHbIe, 00BeTpeHHbIC BeTpom Xa3pu
JIMLA, BPOCILNE B 3¢MITIO (PUIYpbI
COCTABJISIIOT CAMHOC LIETI0C € JIaHAIadTOM.
[TonoTHO MopakaeT CUIIOM KOJIOPUTA —
NBITAIOINE KPACHBI OTTECHACTCA YCPHBIM
U BCITBILIKAMH XOJIOJIHOM CTAJIM OCTPBIX,
KAK JIC3BUS HOYKA, IITHIKOB JIOTIAT.

Jlom Mup Hagupa — o6urens HCKYCCTBA,
OrPOMHOC XPAHWIIHILEC €ro paboT: He
MOMCILAACH B MACTCPCKOM, OHHM XPAHATCA B
NaGUPUHTAX KOPUAOPOB, HA 3aKPBITHIX
GUIKOHAX, B KOMHATAX, HA JICCTHUYHBIX
TIONIAIKAX — BCE 32CTABICHO OOMBITIMH
xonctamu. YTo6nr PACCMOTPETD BCE ATH
pa()OTbI, yi#ger ne ogun rog. Mup Hapup
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s6bayo kecir vo mohz bu andan onun
incosonotdo sorbost ucusu baglayir.
Moskvada tolobo yolda§mm vasitagiliyi ilo
Simal qiitbtino ekspedisiyaya gedon
“Kapitan Sorokin” tadqiqat buzqiran
ggmisindg gah§maga ba§1ay1r. Be§ il
orzindo Mir Nadir komandanin bir tizviino
cevrilir. It gosqusunda Kamgatkadan
Saxalino, Kars Qapilarindan Yeni Torpaga
(Novaya Zemlya), Dikson burnundan
Celyuskin burnuna godor davam edon bu
macoralar unudulmaz toossiiratlar
bag1§lamaqla yanagi, yagsamagq t¢tin sort
dorslor vermis, rossamin hoyat tocriibosini
zangin]9§dimn miistosna biliklori olds
etmoyo komok.

Baklya qayltdlg1 ilk illor Mir Nadir ticlin
¢cotin idi. Gonc ailonin yasamagq ticiin pulu
yox idi. Rossam hor iso ol atirdi. Dostu,
rossam Arif nggrovla birga Azsrbayc:mm
rayonlarinda binalarm fasadlarinda
monumental mozaik pannolar
diizoldirdilor. Bu agir, yorucu isi qizmar
glinog altinda vo ya soyuq q1s kiibyind:)
yerino yetirmok lazim golir, aldiglar
gopik-qurus iso on sads hoyat torzi tictin

bels yetmirdi.

Toossiif ki, Sovet htifaql dag11d1qd:m sonra
bu islorin ¢oxu da qalmadi. 1970-ci illordo
emalatxanasinda Mir Nadir o dévriin
sovet rongkarliginin aparici
istigamotlorindon sayilan sort tislubda
monzorolor, natiirmortlar, siijetli
kompozisiyalar Vo portretlgr (_;Qkirdi. Bu
illordo gokdiyi doqiq kompozisiyah \)
yigcamliq, monumentalliq kimi sociyyovi

portrait is beautiful and picturesque. The
dark velvet of the background is shaded by
a shawl the color of ripe cornel, trimmed
with a gold fringe that covers the head and
shoulders of the woman. How steadily life
moves to its sunset....

For the father, the son's choice of such a
future was incomprehensible. He did not
understand how one could deal with this
useless occupation seriously, all day long,
hoping that someone would appreciate his
art at least once, would take an interest in
him, that he would have the opportunity
to adequately support a family and raise
children. And what is there to live for in
the world, if not for the future? Such a
whim as painting, you can afford on the
weekends, but it is unreasonable to make a
profession out of this. The artist's life is a
Winding road full of thorns with an
unknown end. It must be suffered, wept
over, and endured. For what? How
difficulr it is to Cxplain to another person,
even the closest one, this need and vital
necessity.

Mir Nadir dreamed ofentering the
Department of Monumental Art of the
Lcningrad Highcr Art-Industrial School
named after V.I. Mukhina. The
competition was at a very high level. For
cach of the ten places, there were up to
one hundred people coming. In the first
year, he did not have enough points, so
Mir Nadir got a job as a handyman at the
construction site. He managed to go to the
Hermitage, and to the courses of

-

HEOOBIUAITHO IOJOBUTLII XYIOKHUK. Y
HCTO HE OBbIBACT BHIXOIHBIX, OTITYCKOB U
MPa3JIHAYHBIX JIHCH, OH HC MBICJIUT JKU3HU
6e3 cBoux xo0scTos. Ero «JYXOBHbBII OTCIL»,
MPCACTABUTCID a6Luep0HCKOf/'1 IIKOJIBI,
NEPBBIA KOHLCTITYAJIbHBINA XY/IOKHUK B
Asepbaiimkane [opxmas Ddennnes
rosopuit: « It pa60Tncmb, KAaK TSKETBIN
APTHJUICPUCT, OTCTPCIIMBACIILCS KaXKJIbIHA
JICHb HOBBIMU U HOBBIMH pa60T;1MH. Ho
MHOITIA HALO OCTAHOBUTHCH, FIOpQ.6OT21Tb
HAJ[ YeM-TO OJTHHUM, BIlyMYHBO, HE
Toporack». Mup Hannp pacckaspisaer, Kak
onn GbuN GIN3KN ¢ [opxmasom, Koraa o
TTPOBOJIUI B €TO AOMC JOJITHC YaAChI B
PACCY>KIACHUAX 06 uckyccree. [opxmas
Odpenppes b 9PYLUTOM, YETOBEKOM
HIUPOYANIINX 3HAHUN B JIMTEPATypE,
MTO23UH U c}mnocodpnm, M3yYal
CPE/IHEBCKOBDIC TPAKTATDI, CXOJACTHUKY,
IIPCKPACHO pa36npanc;1 B uckyccrse. On
ObUI CHJIbHBIM TCOPCTUKOM, OJHHUM U3
TICPBBIX HAYAJT OKCIICPUMCHTHPOBATD C
PCCARKIIMHT-APTOM, JICJ1a8 MHCTAUIALMN 1
KOJIJIAKM M3 BCLICH, KOTOPbIC HAXO/MJI HA
FOPOJICKHX CBAJIKAX. 3(13€H):LI/ICB CYMTAIL, 4YTO
HCKYCCTBO CYLICCTBYCT BHE BPEMCHU U
JKM3HEHHBIX KOHTCKCTOB, CTO HEIb34
OOMCHUBATD HA ICHBIH, 6‘pCHHOCTI) JKU3HHA
Ha OTOU 3¢MJIC OH TIOAYCPKUBATT CBOUM
TTOJIHBIM ACKCTU3MOM, MTPHUHYK/IAS U BCEX
YJICHOB CBOCH CeMbU JKUTDH B KPaHEH
HY3KJC, HO MCITOBE/YS BHICOKHE MJCATIDL.
[Tonroaa on nposoamI HA CBOEH
a61ucp0Hc1<0ﬁ Ja4e, TAC KPOoMe HEOOIBLLION
KOMHATKH, B KOTOPOM OH XPAHHUJI CBOU
p:160T51, GoJIblIe HUYErO U He Obito. B cany
POCIIO POCKOIIHOC MHKUPHOC JICPEBO,
KOTOPOE KOPMHJIO €TO BCC JICTO.

Mup Hagup scmommnaer, Kak oH
YIPALIMBAI APYTA TIOMOUL €MY MPUCTPOUTD
K KOMHATKC MACTCPCKYIO, TAC OH MOT Obl 1
IHCATD, ¥ XPAHUTDL CBOM pa60TbL Topxmas
KATCTOPHYCCKN OTKA3LIBAJICA, TOBOPSL, 4TO
JKU3HD XYJOKHUKA BUCHT Ha BOJIOCKE, K
UEMY YTO-TO CTPOMTD, TCPATH BPCMS Ha
6H21F0>’CTPOPICTBO? Bce Bpems Hago
MOCBAILIATH TOJIBKO pa60Tc, YTCHUIO,

Emalarxanada, Buzovna. Abseronu gozorkon, soldan-
saga: Mir Nadir Zeynalov, Bayim xamim va Qorxmaz
Ifondiyev, 1970-ci illor, Baki. Ail> arxivindon

In the studio, Buzovna Village. Absheron, from left:
Mir Nadir Zeynalov, Beyim and Gorkhmaz Afandiyev,
1970s years, Baku. From family archive

B cmyouu, bysognut. Ha /\6Lu6pm{€, cnesa: Mup Ha&up

3etinanos, betium u [opxmas f)(ﬁcHduc@u, 1970 22., baxy.

U3 cemetinozo apxuea



tisullu, bozon iso forma hipertrofiyast olan
bu ssorlor, homin istiqgamoto xas olmayan
parlnq koloriti ilo segilirdi. Rossamin
asorlorindo rong alovlanir, giiclii enerjisi,
dorinliyi, dramatik gorginliyi ilo insan:
hcyr:m edir. Bu doévriin yaradlcﬂlq i§19ri
kompozisiya vo kolorit hollinin yetkinliyi
il> do se¢ilir. Eyni zamanda, onlar
sociyyovi, imumilogdirilmis forma yapimu,
dolgunyaxmzmm cksprcssivliyi, tonun
k;)skinliyi, iri Iokolorin :1h;3ngini oziindo
birlogdiron koloritin xiisusi ritmi ilo do
scgilir. Dovlot Trctyakov Qalcrcyasmm
kolleksiy:lsmdan 70-ci illoro aid simvolik
rosmlordon biri olan “Okingilor” rosmi iri
hoemi, ifadsli monumental kompozisiyasi
vo dramatik koloriti ilo hcyrun edir. Bu
ssori Mir Nadir Poliqraﬁya Insticutunun
sonuncu kursunda oxuyarkon ¢okib. Sanki
Absgeron gayalarindan yonulmug qgiidrotli
ki§i ﬁqurlnrl Ab§eronun od tinstirtini
simvolizo edon :11—q1rm1z1 rong ilo
alovlanan torpaginda méhkom durublar.
Ata v g ogul sanki bu torp:\qlarm

monumental art at the school in the
evenings. But he could not stand the year
of such a life. Severe climate, constant
colds, and work on the construction sice
undermined his health. Mir Nadir
returned to Baku, and a year later entered
the Department of Fine Arts of the
Moscow Polygmphic Institute, where
among the teachers there was a real
ambiance of avant—garde Russian painting
and graphics of the twenties: A.Lentulov,
[.Mashkov, V.Favorsky, and A.Goncharov.
At the department, there was a truly
creative atmosphere. These were
wonderful years. However, in the third
year Mir Nadir transferred to the
extramural department, and from this
time his free ﬂight in art bcgan. In
Moscow, with the help of a fellow student,
he got on the Caprain Sorokin research
icebreaker, which went on an expedition
to the North Pole. All five years Mir Nadir
was part of the team. From Kamchatka to
Sakhalin, from the Kara Gates to Novaya
Zcmlya, from Cape Dixon to Cape
Chelyuskin on a dog sled — these were
adventures that gave unforgettable
impressions, and at the same time gave
tough lessons of survival and allowed them
to acquire exceptional knowledge that
enriched his life experience. The first years
after returning to Baku were difficult. He
had a young family, and no means of
subsistence. Mir Nadir took up any job.
Together with a friend, the artist Arif
Askerov, they made monumental mosaic
p:mels on the facades of buildings in the
different regions of Azerbaijan. This was a
hard, exhausting job. He worked under the
scorching sun, and in the winter wind, and

AYXOBHOMY pocTy. «Pa3se Tbl TOro He

. 7y — CTIDs
4yBCTBYCIIL?>» — cripammsan Mup Hamgupa
Topxmas.

[opxmas BcbﬁHILI/lﬁB OKa32J1 GOJIbLIOE
BIMsSHME HA 3eMHAIOBA, HA TOHUMAHNE UM
OCHOB MCKYCCTBA, JKH3HCHHDBIX M JYXOBHBIX
MPUOPUTCTOB, HA CTPEMJICHUC HAUTH CBOIO
WUHJIUBUAYATBHOCTD, HATH COOCTBEHHOM
JOpOTOW 6e3 OTJIAIKH.

JTI06UMbIM npenogasareiem Mup Hagupa
B YUMJIHIIC ObUT 3aMCUATCIILHBIIN XYIIOKHUK
HHTI/I(b Qcitzymnaes. OH HC BMCIINBATICH B
TBOPYCCKHUH MPOLICCC, 3aXO0AMIT HA YPOK,
CAIMIICA B YIJIY, 3AKYPUBAJT M HAYMHAJL
PACCKA3BIBATD O BEMKMX XYAOKHUKAX, O
romax CBoci yt{e6b1 B Mockse, 0 JKU3HU U
JKUBOITUCH. DTH TCOPCTHYCCKUE YPOKU
ObUIH OUCHD TTOJIC3HDI, OH YMEJT AT
HAIIPABJICHUE, JCUKATHO MOACKA3ATD,
KOT'O-TO BCKOJIb3b MOXBAJIUTD, BLIXOJS U3
Kjacca. Ero ypokn MO:KHO ornmcaTh Kak
JICTKUCE KACAHMSA XOJICTA KUCTBIO, [IBCTHBIC
CJIC/IbI KOTOPOI CO3/1AI0T IAPMOHHIO.

Ho mna Mup Hagupa nyTs K HacTosAmemy
HCKYCCTBY JICIKAT UCPE3 TIO3HAHKC
Abuicpona, u TYT €IO HACTABHUKOM ObL1
BBIIAIOMINHCA XYIOKHIK,
OCHOBOIOJIOKHHUK a3¢pOaiiUKaHCKOTO
apanrapaa JIxasang Mupmpxasanos.
JIRaBaz BoIIeN B NCTOPHIO HAIIMOHATLHOH
SKUBOITMCH KAK CAMBIH JICBBIM XYIOKHUK,
AKTMBHO COMPOTHUBIIABIINNCH
TOTAJTUTAPHOMY PCKUMY, BCCM CBOMM
CYLICCTBOM 60pomum>’1c>l C 663;1>me01’/'1
CHCTEMOI, 32 UTO CHCTEMA MY JKCCTOKO
MCTHJIA, UTHOPUPYS CTO, BIYCPKHYB 13
XYILOKCCTBCHHOTO TTPOLECCa, HE 3aKYIas
paboT, HUKAK HE MTOAACPKUBAS, A MHDIX
IyTei, KpoMe PHOOpeTeHMs paGOT
rOCYZAPCTBOM, B COBETCKOM CTpaHe He
ObUIO. Xym0KHHUK OTYASHHO HYKIAJICA, HO
9TO HE CJIOMMJIO €TI0 MPUHIMIIA BEPHOCTH
cpobose. On bt COBCPLICHHO HC3ABUCUM
U OT MUPCKHUX LICHHOCTCH, CAMBIM ITIABHBIM
114 Hero Obu1a skupornucsk. e B
IATHACCATLIX OH, JKuBA B bysosHax,
AKCIEPUMEHTHPOBAJI C COBPEMCHHDIMU
XY[I0KCCTBEHHBIMH MPAKTHKAMH,
A7ITCPHATUBHBIMHU COBETCKOMY
AKAICMUYCCKOMY UCKYCCTBY, «CATOHHOMY»,
Kak ero Haseisan Mupmxasan. On
HCIIOIB30BAJT BCC, YTO HAXOMMIT HA
CTPOUTEILHOM TIOIAIKE, — JKEICIHYIO
CeTKy, OUTyM, apMatypy.

Sanusas CCTKY 6I/ITyMOM7 OH HOHy‘IlIH
IMOBCPXHOCTD, HA KOTOpyIO BeApaMM JIWII
Kp'JCKy, OIPOMHbBIMH HICTKAMU
pacnpceacsaa mo HEH KPaCOYHbIC CJIOU. Ot
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“Nattirmort’
kotan, ),'agl'z l7oya, 70 X 50 sm

’, 1970,

“Still [1']’%”, 1970,
oil on canvas, 70 x 50 cm
“Hamiopmopm”, 1970

Xoacm, macso, 70 X 50 Cm

kuwml goklr uquan docma kond do
goriiniir, ufuqda isD soma Xg/grl

quuqla} ir. Onlarin qarabugdayl, X0zri
kt’tlayindwn codl'\snn§ tizlori, torpagch
mohkom dayanmig fiqurlart landsaft ilo
vohdot t991\11 edir. Jsor kolorltmm glicti ilo
do hwrwtbndlrn - 1h§:m qirmizi, qara vo
bc]brm blgaq tiy ositok it 5ungu19rmm
boz poladmm isartisi ilo k(ﬁlgobnir.

Mir Nadirin evi incosonot moskoni,
rassamin asorlorinin saxlanc Vcridir-
emAhtxanuu \erl)em odikloring goro rosm
osorlori d:)hlulwrm lablrmtlwrmdb, oreiilii
eyvanlarda, pillokon meydancalarinda
gorunur. Biitiin bu 151)113 bir-bir tanig
olm'xq ticlin bir il bas etmoz. Mir Nadll
son doroco mohsuldar rassamdir. Onun no
istirahot giinlari, no mozuniyyoti, no do
bayram giinlori olur, o, hoyatini kotansiz
tosovviir etmir. Rossamin “monovi atast”,
Abseron moktobinin numavwndjm
Azorbaycanim ilk konscptu‘ﬂ rossami
Qorxm az andlyev deyirdi:*Son agir
topgu kimi 1,§1wlrwn hor glin yeni-yeni
osorlorls atog agirsan. L 4]<1n bozon

d4> anmag, blr is tizorindo tolosmodon,
diistinorok 1§l:)m31\ lazimdir”. Mir Nadirin
dcdwmg goro, onlar Qorxmaz ilo ¢OX yaxin
olmus saatlarla onun evind» sonot
hqqqmd; fikir miibadilosi aparmaglar.
Qorxmaz Afondiyev erudit idi, odobiyyat,

carned a pittance, which was not Cnough
even for the most modest life.
Unfortunately, these works did not survive
the CoHapsc of the Soviet Union. In the
1970s in his Workshop, Mir Nadir p:linted
landscapes, still-lifes, plot compositions,
and portraits in the so-called severe style,
which at that time was one of the leading
trends in Soviet painting. Mir Nadir's
works of these years, with their clear
composition and other characteristic
tcchniqucs in lapidary, monumental, and
sometimes hypcrtrophicd forms, differed
in their vivid Coloring unusual for this
direction. The color in his works blazes
and amazes with powerful energy, depth,
and dramatic heat. The works of this
period are distinguished by the maturity
of his compositional and coloristic
decisions. They are distinguished by a
characteristic, generalized modchné of the
form, the expressiveness of a dense smear,
tonal sharpness, a special rthythm of color,
and combining the contrasts of large spots.
Sowers, one of the iconic paintings of the
seventies in the collection of the State
Tretyakov Gallery, amazes with its large-
scale canvas, expressive monumental
composition, and dramatic color. Mir
Nadir painted this work in his last year at
the Polygraphlg Institute. The powgrful
figures of men, sculpted as if from
Absheron rocks, stand firmly on the
ground, b]azing with scarlet color,
symbolizing the fiery element of
Absheron. The father and his three sons
seem to be guarding these lands, the native
village is visible in the distance, and on the
horizon the sky embraces the Caspian Sea.
Their dark faces, weather-beaten by
Khazri wind, and their bodies standmg
shoulder-to-shoulder form a single whole
with the landscape. The canvas impresses
with the power of color: the flaming red is
shaded by black, and the flashes of the
shovels' cold steel are as sharp as knife

blildCS.

Mir Nadir's house is the abode of art, a
huge repository of his works. Not fitting
in the workshop, they are stored in the
labyrinths of LOl‘FldOTb, in closed
balconies, in rooms, in staircases —
everything is filled with large canvases. It
will take more than one year to consider
all these works. Mir Nadir is an unusually
prolific artist. He does not have days off.
or holidays, and cannot imagine his life
without h1s canvases. His spiritual father,
the representative of the Absheron school

HCITOIbEMHbBIC ﬂ6CTp3KT‘HbIC KOMITO3UIIHN
10 CHJIE BO3LEHCTBUA ObUTH CpOJIHH
ATOMHOH GomMbe, 1 I CTYHEHTOB
XY/IO’KECTBEHHOTO YUMJINIIA TAKHE
NPOU3BEAEHUS U TAKAA MAHEPA pa60'r:1'1'b
6N COBCPHICHHCHIIINM OTKpoBeHHEeM. K
HEMY TAHYJIUCDH, OH MTPUBJICKAT CBOCH
XAPU3MATHYHOMN BHCILIHOCTDIO — BHICOKHIA,
KPYITHDBIN, C ADTUCTUYHBIMU PYKAMMU, B
OUKAX, C JUIMHHBIMH BOJIOCAMH — 3TO ObUI
HACTOSLIMU nHOIUIaHeTsHuH. Ero He 1o uto
HC TIOHUMAJIH, €r0 OOSITUCH — TAKYIO
HCO()blKHOBc‘HH_y}O cno6o;1_y B o6p:13e
JKHU3HHU, TBOPYCCTBE M BLICKA3BIBAHUAX OH
cebe no3sossut. Tam ke, B BysoBHax,
Mupkasas ge1a1 UCIOTMHCKUX Pa3sMEPOB
CKYJILIITYPY M3 apMATYPbl, B KOTOPYIO
sanuBan 6eTon. OKOIO IBAILATH
CKYJIBIITYP M 614'1‘_\/MHb1x KOMITO3U I
XYJLO’KHUKY TTPULUIOCDH 32KOMNATH B [IECKAX
Abrepona, uro6n1 n36esKkaTh apecta. Emy
MOCTABUJIN YCJOBHE: B TEYEHHUE 24 4ACOB
MOKUHYTh 06>KHTy}0 xn6apy u 3a6paTb BCCh
BTOT «AHTHCOBETCKUH yKAC».
Mupkasany Hekya ObUIO BE3TH p;160Tb1,
KOTOPBIC BBITTIALETN MOHYMEHTTBHO JIAKe
Ha (b()He OI'POMHBIX 216U_ICPOHCKI/IX IJ1B10,
HCOOBATHOTO HebA, Cpeau CONTHLA, BOABI U
peTpa. OHM AKKYMYTHPOBAIN B cebe
OHEPIHUIO DTOM 3eMIIU U cb:ucmqecm/l ObUTH
CJICJIAHDL U3 TUIOTH U KPOBU A6Lucp01m.

Mup Hagup, kak n gpyrue Mmonozple
XYIOKHUKH, €341 K Mupskapagy Kak B
Mexrky coppemennoro nckyccetsa. I Inry
MM 3aMEHAJIA JKUBOMHCD, COH — PA3TOBOPEI
06 UCKYCCTBE, BEPHEE, GecKOHeUHbIE
nekimn Mupmkapaga — oH ObU1 IICHTPOM
BcenenHoil 1 BjiacTuTesieM 3TUX 3€MEJIb.

« Kuporucu
HY>KHO YYHUTBCS
TOJIBKO HA

Abiepone»

— JIOOMII TOBOPHTD XYAOKHUK. AOLICpOH
HYKHO TO3HATD KAKAOH KJICTOUKOM Teaa U
JIYTITH. Ha CcTapom pbl6auK01?1 JIOJIKE C
caMoAeabHON MauTOl Mupkasaz yxou
B Mope. [Tewkonm, 6ocoit, 6¢3 ronoBHOrO

y()opn, €Jibl ¥ BOZbI OH TIPOXOJIMII ACCATKH

KI/UIOMC'I'pOB a0 rO()yC'l‘ilHll, 3CMJIN
I‘p}I3CBLIX ByHK'JIIOB, 1 5TO 6LIHO
HUCIIBITAHUCM IJIA TCX, KTO XOTCJI 6BITI) C
HUM p}{J_LOM n )r"—ll/l'l'bC}{ _y HCT'O JKUBOIIMCH.

HMekyce

CTBO HAJO BbICTPALATL — M OH



pocziya vo folsofo saholorindo genis
biliklors sahib olmagqla yanagi, orta osrlors
aid trakeatlari, sxolastikani Syronir,
incosonoti gozol anlayirdi. O, vuclu
nozoriyyoci idi, birincilordsn olqmq
resaykling-art 11 cksperimentlors baglamis
— sohor zibilliklorindon tapdiglar:
syalardan installyasiya vo kollajlar

5
yare Adlldl. 9[’311&{1}’CV hCSJb Ldlrdl 1\1,

5

“Baba va nona. Portretlor”, 1962, 1963,
katan, yagh boya, horasi 50 x 43 sm

“Gmndfa[hcr and Grandmother. Portraits”, 1962, 1963,

oil on canvas, each 50 x 43 cm
“[TopmpembL. ﬂcdyuuca u 6a6yuu<a", 1962, 1963
XOACN, MACAO, KANCOAS 50 X 43 CM

and the first conccptunl artist in
Azcrbﬁijan Gorkhmaz Efcndivcv said,
“You work like a heavy ar El”ClV man; you
fire every day with new works. But
sometimes you need to stop, work on one
thing thoughtfu]l\ without haste.” Mir
adn‘ related how he and Gorkhmaz were

close when he spent long hours in his
house involved in discussions abour art.
Gorkhmaz Efcndiycv was an erudite man
with the widest knowlcdgc of literature,
poctry, and philosophy; he studied
medieval treatises, scholasticism, and was
well versed in art. He was a strong
theorist; one of the first to start
experimenting with 1‘ccyc1ing art, making
installations and collages of things that he
found in urban landfills. Efendiyev
believed that art exists outside the
contexts of time and life; it cannot be
Lxchqngcd for money. He Cmphaﬁlzcd the
brutality of life on this earth with his full
asceticism, forcing all members of his
family to live in extreme poverty, but
profes%mg high ideals. He spent half a year
at his Absheron country house, where,
besides a small room in which he kept his
work, there was nothing else. In the
garden grew a grand flz7 tree, which fed
hlm all summer. Mir Nadir rcmunbus
how he entreated his friend to hc]p him
attach a workshop to the room where he
could write and store his works.
Gorkhmaz utegormall\ refused, saying
that the artist's life is hanging by a thread:
why build something and waste time for
beautification? All time should be devoted
only to work, reading, and spiritual
growth. “Can you not feel it?” asked
Gorhmaz. Gorkhmaz Eﬂndivw had a
great influence on Zeynalov, his
understanding of art b asics, life, spiritual
priorities, and the desire to find his own
individuality, to go his own way without
looking back.

Mir Nadir's favorite teacher in school was
the wonderful artist Lacif Fcizullnycv. He
did not interfere in the creative process.
He went to class, sat down in the corner,
lit a cigarette and began to talk about the
great artists, about the years of his studies
in Moscow, about life and painting. 'Ihcse
theoretical lessons were very useful. H

was able to give direction, dLllL.ltLly give
the cue, casually praise someone, then
leave the classroom. His lessons can be
described as light touches of the canvas
with a brush, the color traces of which
create hnrmony.

ITPC'SI/IP'AH X‘V,HO‘/KHI/IKOB7 JCJITAOIIMNX pﬂ(/)OTbI
Ha 3aKa3 IJIAA TCMAaTUYCCKUX BLICTABOK, 34
4YTO OHHU l'[Oﬂy‘{LU]I/I I‘OC}’}'L’JPCTBCHHI)IC
HZlI‘p!ljlhl, 3BaHWA, JOJIDKHOCTH. 9'1‘0
CAMO3BAHIIbI, p(lSBC MM BCIOMA HACTOALLLAA
JKHU3HDb W LIiCHA, l\’O'l'OP}'}O IUIATHUILD 324 TO,
l—I'l'O()bl HUMCTDb IlpilBO Ha3bIBATbH CC6H

XYILOKHUKOM?!

Jist Mup Happa AGuepon —
HEHCUCPITACMbIH HCTOYHHUK BIIOXHOBECHHA.
Ou nuuter 06passt AGLIepoHa B pasHbie
CE30HBI U BPEMCHA CYTOK, 3HAA €rO
chpc;[cmsymlmn}‘l XapakTep, 0CTpo
OLLII[ast MaJICHIIINE H3MCHCHMUS B
HacTpoeHun mecra. To aTo obneaenenas
semuts ¢ nponn («Hatiopmopr» (1975),
«CCHTCHVI» (]973) 3bIBAIOIIIUM BCTPOIW,
[')blKOleﬁl')blB(U’OIILVIBA qyaxJibIc L[CpCI’)hH7 TO
31CCh p:lCLLBC'I‘:Ie'l' I[THAHALIAA ﬂF)OI\Kl'I'ZlMI/I
BCCHA C LLB@'I‘JVLLI,MMI/I MUHJAJIbHBIMW HUJIX
216p[/ll(0COBbll\“/l LLC‘pCBbHMM, TO H'LlC'I')r'llﬂe'l‘
JKAPKOE JIETO, KOTJ[A BO3LYX IUTABUTCH,
KPACKH CJIOBHO BBITOPAIOT Ha
HCTICTICIIATONICM COJTHIIE, BCEC CTAHOBUTCA
IJIOCKOCTHBIM, MOHOXPOMHBIM.

[Teiszax «Motus» (198()), XapaKTepPHbIA
JUL MAHCPBI MI/Ip Hannpa, MIOCTPOCH HA
COOTHOIICHHUAX CJIOKHBIX OTTCHKOB OXPBI C
OCITHIIAMH M YUCTDIM, IPO3PAYHDIM
rony6mm LIBETOM B COYCTAHUU C JIMHUAMU
U TCOMETPUICCKUMHU clamyp:mm
HAXOJALMMUCA B UCTKOHU, PUTMUIHOWM
CYIIPEMATUYCCKOU rapMOHUH. DTOT JIETHUI
MOTHB 1/1306pa>1<ae'1' (bpzumeH'r
MOJIYPA3PYLUICHHOH, 3:16pOLueHH0P‘1
:16LuchHCKOI>’I [IOCTPOUKH, CKBO3b
3UAIOLUE TIPOCMBI KOTOPOH BUIHA CUHECBA
6CCKpnl?mcro MOPA.

Kak-To orew, Habmromas 3a MYUYCHUAMH
CHIHA, TPYAUBLICTOCA HA H3HOC, 4TOODI
MOJY4UTh IPOLLIH, CKA32JT: «YCIIOKOMCs, HE
M3HYPSIH ceOs1 MOTBITKAMK 3apaboTaTh
nener. Jlenoru gaet bor. Ecm emy 6}'}1CT

YIOJAHO, OH ITOIJICT 'I‘C6C KJIFOY OT )'LBCPI/I

MATCPUAILHOTO 6n:11‘ononyL1mL KOTOPYIO
TBI OTKPOCILb, CCIIM JKE HET, YTO ObI THI HU
nes1al, KaK Obl ceOs HU H3BOIIIL, 6yueu1b
MYUHTLCA, 4TOOBI 3;1p:160'1‘;1'1'b TPOLLH.
JKuBu 1 menait To, 4TO JIIOOULLD, BCe
npujer». J1ocTaTok K HeMy Tak u He
mpuren, Ho Mup Hannp nukorma we
HYKJAJICH B JIMIIHUX JICHBIAX.

Haumnag ¢ ceMumgecaTnix OH Kak
MOCTOAHHBIN YUACTHUK BCECOIO3HBIX 1
pccny6HHKuHCKHX BBICTABOK ITOOBIBAI B
COCTABC COBETCKUX TBOPYCCKUX IPYIIIT BO
MHOI'HX CTPaHAX MUPA, TTOJYYMII PEIKHI
LIAHC ABAKIBI Che3nuTh B MHunio, KoTopas

29



30

“Kond motivi”, 1981,
katan, yagh boya, 100 x 100 sm

“Contry morive”, 1981,
oil on canvas, 100 x 100 cm

“Cenckuil momua”, 1981

Xo0/1cm, mMacso, 100 X 100 M

incosonat zaman vo hoyat kontekstlorindon
konarda méveuddur, onu pula doyismok
olmaz. Bu diinyada hamtm famlwml
Sziiniin tam asketizmi il Vmguh araq,
ailo tizvlorini do chtiyac i¢indo yagayib,

But for Mir Nadir, the path to real art lay
through the knowledge of Absheron, and
here his mentor was the outstanding artist
and founder of the Azerbnijzmi avant-
garde, Javad Mirjavadov. Javad entered the
history of national painting as a most
leftist artist, actively resisting the
totalitarian regime, “and struggling with a
soulless system with all his being, for
which the system brutally took revenge on
him by ignoring him, str 1kmg him out of’
the art process, not buying his works, and
not supporting him at a time when thurc
were no othcr ways for an artist to survive,

noTp:Aciaa €ro 10 T‘HV6I/IHBI ;[_YU_II/I.

Mup Hamnp JFOOUT JEeTUTHCH
BOCITOMUHAHUAMU 00 5TOI crpane. Ero
nopasmwin macwrador Mugun,
LUKJIONHYECKAA CKAJIbHAA ADXUTCKTYpPA
KYJIbTOBBIX KOMIUIEKCOB, HEOOBIKHOBCHH A
MJIACTUKA CKYJILITYPbI U HACTEHHDBIX
pocnucei, 06p:13 SKU3HU JIFOICH, UX
3aHATHA, HCOObIMAHHAS POCKOLIHAS
MPUPOJIA, CBEPKAIOLIA JUIA JKUBOITMCLA
CHAHUEM JECATKOB THICAY L[BCTOB. XPpaMm
AJUKAHTA, JKU3HD CUKXOB, PEMECICHHDIC
JEPEBHH — BCE BbI3bIBAJIO 6>7pHoc
socxuuienue. [epeesxkas na :1BTo6ycc u3



“Xoruzun siibh tezdon sasi”,

1975,

katan, yagl boya, 110 x 8o sm,

N.Radisev adina Dévlot Incosonor Muzey, Saratov
The morning cry of a cock”, 1975,

oil on canvas, 110 x 8o cm,

State Art Museum named after N.Radishev, Saratov

“Ympennuii xpux nemyxa’”, 1975,

X0A4CM, MAC0, 100 X 80 CM,

Myseti Hexycems um. Paduwjesa, Capamos

ytiksnk ideallara inanmaga mocbur edirdi.
O, ilin yarisini §ziniin rosm asorlorini
saxladigr balaca otagdan ibarst
Abserondaki baginda kegirordi. Bagda yay
]30\ uonu qld‘lldl’ldlr‘ll’l g0z ol oncir agaci
bitirdi. Mir Nadir dostunu bu otagim
yamndn emalatxana vo rosmlorini
S:L\’]:llﬂzlq mgqsgdib daha bir otaq
tikmosino razi s ‘zllmnq tiglin ¢s 11<d1gm1
xatirlayir. Qorxmaz qoti § sokilds imtina
edib dL\'lrdl ki, rossamin h oyat onsuzda
titkdon - asihidir, noso Ell\l‘l’l’)l\ vaxtini
'1b:1d11q 1slw11n3 sorf etmok noyo gvrvkdir
axi? Butun vaxtini yalnz i isino, miit 1119\9
monovi 11’1]\1\‘1{"1 host ctmgl lazimdir. “Mir
Nadir, m: 2gor son bunu hiss etmirson?”
dqa Qorxmaz ondan som;urdu.
Qorxmaz Qf‘gndiyev Mir Nadirin incosonot
asaslarini, hoyatt vo monovi prioritetlori
anlamasina, individuunlgml tapmagq
cohdino, geriyo baxmadan 6z Volu ilo
germosinog b(wul\ tosir gosmrmlsdlr

Mir Nadirin mssum]lq moktobinds sevimli
minllimi géxgl rassam Lotif Fcy’/,uﬂzlycv
idi. O, yarudluhq prosesino qarigmir, bir
kiinedo Dyla§ib, sigareti yandlmraq,

except for the acquisition of works by the
state, in the Soviet country. The artist
desperately was in need, but this did not
break his principle of ﬁdehtv to freedom.
He was completely lndeLndLn[ of
worldly values; the most important thing
for him was painting. Back in the ‘50s,
while ]iving in Buzovna, he experimented
with modern art practices, alternative to
Soviet academic art, or “che salon,” as
Mirjavad called it. He used everything he
found on the construction site: an iron
grid, bitumen, and armature. Filling the
grid with bitumen, he created a surface on
which he poured buckets of paint,
distributing colorful layers with huge
brushes. These unbearable abstract
compositions by force of impact were akin
to an atomic bomb, and for art school
students, such works and this manner of
working were a perfect revelation.
Everyone was drawn to him; he attracted
attention with his charismatic appearance
— tall, big, with artistic hands, glasses and
long hair — he was a real alien. It was not
that they did not understand him; they
were afraid of him: he allowed himself
such extraordinary freedom in his lifestyle,
creativity, and statements. In the same
place, in Buzovna, Mirjavad made gigantic
size sculptures from the armature, into
which concrete was poured. The artist had
to bury about twenty sculptures and
bituminous compositions in the sands of
Absheron in order to avoid arrest. He was
given a condition: within 24 hours he had
to leave his habitable hovel and take away
all of his “anti-Soviet horror.” Mirjavad
had nowhere to carry works that looked
monumental even against the backdrop of
huge Absheron blocks, the immense sky,
among the sun, water and wind. They
Juumul ated in themselves the energy of
this land and were in fact made of the
flesh and blood of Absheron. Mir Nadir,
like other young artists, went to Mirjavad
as if to a Mecca of contemporary art. Food
was replaced by painting, sleep, and talk
about art — or rather, Mirjavad's endless
lectures — he was the center of the universe
and the ruler of these lands. The artist
liked to say:

“Painting needs to

be studied only in
Absheron.”

OJTHOH JEPEBHU B APYTYIO, XYLOKHUKH
MONaJaIu BCAKUI pa3 B HOBbIM MUP — U 110
KOJIOPUTY, M I10 32I1aXaM, U 110
HaCcTpoeHnIo. B Raskmo# mepesne
TBHICAYCTCTUAMU TPAJUIUOHHO BCC
32HHUMAIOTCA OJIHUM PEMECIIOM, UTO U
OIpEJEIAET PUTM JKHU3HHU OTUX JIOAEH.
[Togwesxag K opHOM U3 gepeBeHb, Mup
Hapup ObUI MOTPACEH YBUJIECHHDBIM — APKO-
KEJITAS 3EMJIA, U3 KOTOPOM pacTyT
OTPOMHBIX PA3MEPOB, C HEBEPOATHO
LIMPOKOH KPOHOM APKO-3C/ICHBIC ICPECBDA,
HA KOTOPbIC H;16p0LLICHb1 JUIA CYLIKH
OKPALICHHbIEC BO BCE LBETA MNAIUTPBI U UX
OTTEHKW TKAHW JIIA Capw. DTO ObUIO
HEBCPOATHOE 3PEJIUIIIC, U BIICYATICHUC OT
CONPUKOCHOBEHMS C CAMBIM KOHTPACTHBIM
H2 [UIAHETE KOJIOPUTOM IIPOABUTCS B
p:160'1‘:1x XYIO’KHUKA, B COOTHOLIEHHH
APKUX, OTKPBITHIX TOHOB, B KOTOPbIE
(b:lK'l')‘phl -
IJIAJIKOCTD HIEJIKA M HIEPIIABOCTD KOPDI

ISKP’JIUICHH pllS]ll/lLthIC

JIPCBHI/IX HCpCBbCH, pI)IX)'IOC']'I) 3CMJIM U
HPOBPHLIHOCTI) BOJIDbI, U OTOT
CpﬂBHHTCHbeIfI p}{)_l MOXKCT HpO):LOH}K'ATbC}I
a0 6CCK()IIC‘{IIOCTI/I...

Ha dopmuposanue 3pesnoro crums Mup
Hagupa Gosblioe BimsiHIEC OKa3aIH
MCIAHCKUH JKUBOIIUCCLL U CKYJIBIITOP
Anronn Tanuec, aMCPUKAHCKHI XYIOKHUK
JHoxexcon ITostok u muorue gpyrue. O,
11010610 Tarmecy, OKPbIBACT XOJICTHI
IYCTOI CMECHIO KPACOK € TIECKOM, BBOJA B
JKHBOITUCHYIO (PAKTYPY PasinuHbIC
MaTepuaibl, Oyb TO KapTOH, OymMara,
BCEBO3MOKHDIE OOBEKTHL. Pacronaras
MOJIOTHO TIPAMO HA 3¢MJIC BO ABOPE CBOCTO

Ja0Ma, OH CJIOBHO I"Ipl/ll‘ﬂill_l_lilc“l‘ I'IPI/IPO,[L_Y

€Yo N
Qazma ilo naciirmort”, 1975,
katan, yagh boya, 100 x 120 sm

“Dirernte ol Jif? _
Peasant’s still life”, 1975,

oil on canvas, 100 x 120 cm
“Hamiopmopm ¢ kupxoit”, 1975,
X0ACM, MACAO, 100 X 120 CM
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“Qalada monzara”, 1996,
kotan, yagh boya, 70 x 90 sm,
Dovloe Rasm Qalereyasi, Bak

“Gala village view”, 1996,
oil on canvas, 70 x 90 cm,
State Art Gallery, Baku

“Buo &pceHu lana’, 1996,
X0/CM, MACA0, 70 X 90 CM,
Ibcyﬁapcmo’eHHaﬂ Kapmunnas lanepes, 2. baxy

moshur rossamlar, Moskvada kecon
tolobolik illori, hoyat vo rossamliq
haqqinda danigardi. Bu ciir nozori
dorslorin b(jyiik faydam var idi. Lotif’
miiollim istiqgamotlondirmoyi, nozakotlo
yol gdstormoyi, sinifdon ¢ixarkon kimiso
otori toriflomoyi bacarirdi. Onun dorslori
fircanm kotana xofif toxunusundan
harmoniya y:lrad:m mngli izlora

bonzoyirdi.

Absheron must be known by every cell of
one's body and soul. On an old fishing
boat with a self~made mast, Mirjavad went
into the sea. Barefoort, without a
headdress, food, and water, he passed
thousands of kilometers to Gobustan, the
land of mud volcanoes, and this was a test
for those who wanted to be with him and
learn painting from him. One must suffer
one's way through art, and he despised
artists who did custom work for thematic
exhibitions, for which they received state
awards, titles, and positions. They are
impostors. Do they know the real life and
the price that you pay for having the right
to call yourself an artist?!

For Mir Nadir, Absheron is an
inexhaustible source Of‘inspiration. He
paints the images of Absheron in different
seasons and times of the day, knowing his
unpredictable nature, acutely feeling the

CTATh COABTOPOM €O MIPOU3BCICHUIA.
XyJOKHUK TAK OIMUCBIBAET ITPOLIECC
pa60'1‘b1: «Berep npunocuT 1ecok 1 IMCTDA,
JOKJIb OPOLIACT MOJOTHO, U KPACKa
PACTEKACTCA, TEPAA CBOIO APKOCTH, MA30K
PACTUIBIBACTCSA, XOJICT HAMOKACT, U CKBO3b
HETO CTEKAIOT CTPYHKH 6yp0171 BOJIbI».
«Muctnyeckas ayXoBHAA JKU3HD» (2011)
HEOOBIYAIHO U3BICKAHHA B COOTHOIICHHAX
UBCTOBBIX MATCH — OT JILIMYATO-CCPOTO K
Or1eIHOM cbyKCHH, LCHTP KOMIIO3ULIMK
CHUSCT MUCTHUUYCCKHUM 30JI0TOM, HA KOTOPOM
6p513m YCPHOTO CO3JAIOT PHUYYIJIUBDIC
cboprI, CJIOBHO TeMHas Oe3/1HA HEYMOJINMO
MOTJIONIACT CBEYCHUE 30JI0TA AHTUUHOH
MO3aHMKH — CHUMBOJIA TOOCKIICHHOM
BPEMEHEM BBICILIEH [yXOBHOM KpacoTbl. B
CCPUM KAPTHH, NOCBAILCHHDIX TCMC
Hpepnero Erumnra, XymoKHUK ane/uTIPyeT
K O6p213HOCTI/I CTUIICTCKOIO UCKYCCTBA,
CUMBOJINKE €TO I/I’306p:13I/ITCHbHOFO SI3BIKA.



Lakin rossam ti¢tin osl incosonoto dogru
uzanan yol Absgronu dork etmokdon
kecirvo bu Volda onun miiollimi, gorkomli
rossam, Azorb: aycan avanqardinin banisi
Cavad Mircavadov olmusdur. Cavad milli
rossamliq tarixine tot: 111t ar rejimo akeiv
miiqavimot gdstoron, biitiin varligr ilo
insafsiz sistem ilo miibarizo aparan on “sol”
rossam kimi diigmiigdiir. Biitiin bunlara
goro sistem ondan gisas alaraq rossama
mohol qoymur, onu bodii proseslordon
silorok, osorlorini almir, ona dostok
olmurdu. Sovet 6lkosindo iso yegano yol
islorinin dovlot torafindon alinmas: idi.
Cavad chtiyac icindo olmagima rogmon,
azadliq uwrunda prinsiplorindon

dénmiir du. O, diinyovi doyarlordon
tamamilo azad idi, onun ti¢tin osas olan
rossamliq idi.

Holo 50-ci illord> Buzovnada yas: 1\'ulon 0,
sovet akademik vo ya “salon” 1d1 mdndlg]
incosonoating alternativ olan miasir bodii
pmktiku]ur {izorindo ckspcrimentbr
aparirdi. Mircavad tikinti meydangasida
tapdigt hor seydon — domir tordan,
bitumdan, armaturdan istifads edirdi.
Torun i¢ino bitumu tdkditkdon sonra
ombolo éwbn sothin tizorino vedro ilo boya
tokorok, boyiik fircalarils tizorindoki rvngl
qatlar bolu@dururdu Bu agir, abstrake
kompozisiy: 11 ar tosir glictino goro atom
bombasina bonzayir vo rossamliq
mokeobinin tolablori tictin bu kimi
asorlor, bu ciir islomok gaydasi tam bir
yenilik idi. Oztiniin xarizmarik goriinisii
ilo — hiindiir, iri bodoni, sonotkar ollori,
eynok vo uzun saglart onu yadplanetliyo
bonzodir vo o, hn kosi colb edirdi.
Mircavadi noinki anlamir, hoyat torzindo,
)r':1r11d1c111g1nd;1 vo fikirlorindoki
azadligimdan ¢okinirdilor. Elo oradaca —
Buzovnada Mircavad betonu armaturun
icino tokorok nohong heykollor
h‘ulrh\ nrd. I\ irmiyo yaxin heykoli vo
bitumdan hazirlanan kompomslwm iso
hobsdon canini quretarmagq iigiin
Abseronda qumun i¢ino b 1sd1rd1
R%@ amin gargisinda sort qoyulmusdur: 24
saat orzindo bu daxm an1 tork edib, biitiin
“antisovet dohgotini” buradan aparmag.
Lakin nohong Abseron gayalar1 vo sonsuz
soma fonunda giinog, su vo kiiloklor
qoynunda bd) méhtogom gdriinon bu
osorlori aparmaga yer yox idi. Bu torpagin
enerjisini oamd:) toph\ an hcvlollor
fakreiki olaraq Abgeronun “qani” vo
“canindan” IJerldl’ll’nNdll Digor gonc
rossamlar kimi Mir N(ldlr do Mircavadin
evini miiasir incosonotin Mokkoasino

ﬁlivhrcst changc% in the mood of the plqcc.
At fnst there is icy land with a piercing
wind that uproots ‘stunted trees, then here
blooms the spring of heady aromas with
flowering almond or apricot trees, and
then the hot summer comes, when the air
melts, the paints burn out in the withering
sun, and cvcryrhing becomes flat and
monochrome (Still Life (1975), The Sowers
(1972)). Motive landscape (1980),
characteristic of Mir Nadir's manner, is
built on the proportions of complex
shades of ocher with whitewash and a
clear, transparent blue color in
combination with lines and geometric
figurc% that are in precise, rh\*thmic
Suprematist harmony. This summer motif
depicts a fragment of a dilapidated,
abandoned Absheron building, through
the gaping apertures of which is visible the
blue of the boundless sea.

Once his father, watching the son's
torment as he worked up the strength to
get a pittance, said, “Calm down, do not
Lxh aust yourself trying to make money.
Money is given bv God. If he plusci he
will send you the key to the door of

material prosperity that you will open; if
not, whatever you do, no matter how you
plagued y vourself, you will be tormented to
carn a pittance. Live and do what

JVOU lOVL, cvery thmg W1 11 come.”

Wealth did not come to him, but Mir
Nadir never needed extra money. Since the
70, he has been a regular participant of
All-Union and republic:m exhibitions, and
visited many countries of the world as part
of the Soviet creative groups. He received
a rare chance to go twice to India, which
shocked him to the depths of his soul.

Mir Nadir likes to share his memories of
this country. He was impressed by the
scale of India, the cyclopean rock
architecture of the cult complexes, the
unusual plasticity of sculpture and murals,
the lifestyles ofpeoplc and their
occupations, and the country’s
extraordinarily splendid natural
environment, 5hmmg for the painter with
tens of thousands of sparkling colors. The
cave temple of Ajanta, the life of the
Sikhs, the handicraft villages — everything
Jloused admiration. Moving by bus from
one village to another, by color, smells,
and mood the artists got into a new world
every time. In each village for millennia,
tradition ally everyone is engaged in one
craft, which determines the rhythm of

“Nudaverdinin portreti”, 1989,
katan, yagh boya, 130 x 100 sm

“Portrait of]\’/uldavcrdi“‘ 1989,
oil on canvas, 130 x 100 cm

“Ilopmpem Xy&lm’pdu", 1989,

X0/acm, mMacso, 130 X 100 €M

«I'panb MOEi MeUThHI», «Heusbesxuoe
IPUCYTCTBUC» (2004) — 210 d)nnococbcxuc
PA3MbILIJIEHUA O KaHyBLuei B JleTy
BCJIMKOM 1L[UBMIN3AMN, OCTABUBIIICH
rnv(owm CJIe]T B UICTOPHH YCIOBCUECTRA.
MI/Ip Hapgup Gau: AHCUPYET HA IPAHU
prly\ptummoun " Gegnpeumemoun,
BBOJLA B a0CTPAKTHYIO dr):u('rypy XOJICTA,
MOXOJKYIO HA OCBIIAIOLIMCCA CTEHDI
JOPCBHCTO XPAMA, BCETO OJUH «TOBOPSLIHI»
DIICMCHT — MAJIbMOBYIO BCTBb, CBALLCHHYIO
BO MHOTHUX KYJIBTYPAX.

Ecnu sputestio ciioxHO p:1306p;1'1‘hc>{ B
CJIO’KHOM KOJIOPUCTHYCCKOM BUXPE
nonoTeH Xygokuuka, Mup Hagup maer
KJIIOU K pacmnq)poBKc — HA3BAHUA p:16oT.

MHTCPCCHO, 4yToO, CO30aBad KLIPTMH}', OH
COBCPIICHHO HC ()6,{[}‘I\'II)IB21CT 3aMbICCJI, BCC
l'IpOl/I'SBQH€Hl/IH — yucTeuras
I/IM[IpOl')l/l’BillLl/l}{7 HO BOT Ha3BaHMUA
HCOXMIAHHBIM 06p1130M IIOMOT AT
}’BI/I,Z[CTL CMDBICJI TCM, KOM}7 HCOOCTATOYHO
HaCJHTaA KIACHUA BCTOBbIMU U
KOMITO3UMIITMOHHBIMM 3(11)4)6}('[‘211%[/1. II"JK,
MOILIHOC I10 pCLLICHI/I}O MONOTHO «TafiHas
CHJIa 3CMJIU» (2()13) 3aXBATbIBACT
JUHAMHKOU JIHHHl;I, l\'OH'l'IJilC'I‘l/IP}'}OLLl[/IX
Lb&K'l‘}f'})HI)IX ﬂOBCpXHOC'I‘CI\/lL CJIOBHO
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%dnmls kimi ziyarot edirdi. R: )\\‘lrﬂllq
onlm iclin qld‘lﬂl Mircavadin sonsuz
nnuhungbn incosonat hagginda
sohbotlori iso yuxunu avoz edir — o,
kainatin morkozi, bu torp:lql:n‘m
hokmdart idi. Rossam deyirdi:

“Rgngkarhgl
yalniz Abseronda
éyrgnm;)k
lazimdir”

Abseronu viicud vo golbinin hor bir
hiiceyrosi ilo dork etmolison. Mircavad
ol 1.)q wyirma dor agact olan kéhno baligg
qay1g ilo donizo cixirdr. O, palcig
vulkanlar torpagit Qobustana godor onlarla
kilometr yolu ayaqyalin, bagiaciq, ac, susuz
piyada ‘TLdIT va bu onun yaninda olmagq,
ondan r )\%Jl’nllgl Syronm: ok istoyonlor
tictin bir smagq idi. Incosonot ticiin ozab
gl\m olisonvo o, tematik s glglbl tictin
sn‘m islo igloyon vo buna gora dO\L)tdon
mul\‘lfat \:)/11‘3 foxri ad alan rossamlara
nifrot edirdi. Onlar rossam adin

s lives. Approaching one of
PF 8

these people's
the vi 11‘1gu, Mir Nadir was shocked b}'
what he had seen: a bright ycllow soil,
from which grow bright green trees of
enormous size with incredibl}' wide
crowns, and sari fabric, p:\intcd in all
colors of the palette and their shades,
which were thrown on them to dry. It was
an incredible scene, and the impression of
contact with the most contrasting colors
on the planet will manifest itself in the
artist's works, in the ratio of‘bright, open
tones interspersed with various textures —
the smoothness of silk and the roughnes
of the ancient trees' bark, the 1oosmus o(‘
the soil and the transparency of water, and
this comparative series can continue
indefinitely... The formation of Mir
Nadir's mature st\k was gre eatly influenced
b\ the Spamxh hainter and sm]ptm
Antoni Tapics, thc American artist
He, like

Tnpics, covers canvases with a thick

Jackson Pollock, and many others

mixture of‘pzlints and sand, introducing
various materials, such as cardboard,
paper, and various objects into a
picturesque texture. Having a canvas
directly on the gr ound in the courtyard of
his housg it is as if he is inviting nature to

“Ustalarin dincalmosi”, 1976,

kacan, yagh boya, 140 x 170 sm
“Repairmen’s stay rime”, 1976,
oil on canvas, 140 x 170 cm

“Omowix peMOHMHUKOB”, 1976,

X0/1cm, mMac/o, 140 X 170 ¢m

lS'}pblISﬂl—OLL[l/lX XOJICT B CaMOM LL€H'l'pC. B
KAPTHUHC « BC'SJ_L()HHI)IM KOJIOACL BPCMCHI»
BOPOHKAa BPCMCHHU V\'ll(ﬁCI/I'l' B llC6bI'l'I/IC
3JIOBCLIIUM CMCPY TCMHbBIX (/)Pbl'il‘.
l\/l()lIOXPOI\'IIIOC IIOJIOTHO PCLICHO B
ill(BilpCHbIIOI‘/’I TCXHHMKC — Pa3BOJbI I'PA3HO-
6CIIOI‘0 Ha IJIOTHOM CCPOM H
}'HH()TII}II()U_LCA\'IC}I YCPHOM, 4TO }'CHJTHBZICT
APaAMATHU3M KOMIIO3MIMH, A ITACTO3HDbIC
Ma3KH OXPbI CJIOBHO OTPAKAIOT COJIHCUHBIHN
6)’[1/1}(, poxXnaia B Aylc HAOQCKAY Ha
CITaCcHHC.

Mup Hamgmp p:\()OT:lCT OJICP’KIMO, OH
MHIIET MHOTO, C YIIOCHUEM, TTHIICT B CBOCH
MACTEPCKOI B IoMe, HA TUICHIPE, JIKE
IPOCTO MPOTYJIMBAACD 110 6cpcr_\j Mops,
c06mp:1C'r MATCPHAIL JIA :16mcponu<mx
KOJITAKCH. /\6CTPLIK'I‘HMC KOMITO3ULIMU
«benpiit /\6mcpoy[»ﬂ «CHactu pblGaKu»,
«Cepeinua 1 COraacue» HE TOJIBKO
CO3JAI0T COBEPIICHHO OTYCTIMBOC
OLLYIICHUC TPUPOHOTO Jl:lH)llIIleJ'I':l
/\()IIICPOHZL €ro LBETOBOI raMMbI, HO
BLIPAZKAIOT U €JIC YIOBUMYIO AyPY 9THX
MCCT, TICPEAAIOT HACTPOCHHE.
M300pasuTeIbHOCTD B HUX MIUHUMATbHA:
JIMHUU U KPYI'H UTPBI «JIAPTC», APKUMH
MATHAMH BBICTPETNBATOIIIC Ha
p;l:a()cncuuoh' MTACTO3HON TTOBEPXHOCTH, B
KOTOPYIO BMOHTUPOBAHDI 00BEKTHI
MATEPHATILHOTO MUPA — TPECHYBIIASL PaMa
IS 4)0T0rp:1(bn‘y’1, IJTACTUKOBbIC OYTBUIKH,
KYCOK pBIOOJIOBHOI ceTH 1 apyrue
TIPCIMETEI, o6p:13y10umc MU OCCIIONC3HBIX
BCILICH B KOCMOCC BCUHOM, BCE
nepeMasnbisatoriet mpupoast. Mup Hannp
HUKOIZIA HE TOBOPUT 00 MCKYCCTBE KAK
crocobe ACKIAPUPOBATD UICH, OH JAJICK OT
KOHLICIITYAJIM3MA, CMY YYKQ KaKasd Obl TO

“Abgeron okingilori”, 1972,

/\mu yagh boya, 202 x 273 sm,

[)ml()r Iurya/«w Qalcrm'asl. Moskva

“Absheron sowers”, 1972

oil on canvas, 2oz x 273 cm,

State Tretyakov Gallery, Moscow

“Abweponcrue ceamenu”, 1972,

XOACM, MACAO, 202 X 273 CM,

Tocydapemeennasn Tpemvaxosckan eanepes, 2. Mockea



monimsomiglor — mogor onlarin osl hoyatin
neco oldugundan, dziinii rossam
adlandirmaq ii¢tin nolordon ke¢mok lazim
oldugundan xoborlori varm1?

Mir Nadir ticiin Ab§cron tiikonmoz ilham
monboyidir. Buranin doyiskon xarakterini
bilon, bu mokanin ohvalindaki: ciizi
doyisikliklori hiss edon rossam Abgeronu
miixtolif fosillords, glintin miixtolif
saatlarida tosvir edirdi. Abseron gah buz
baglayan, agaclar kokiindon qopararaq
sumul loro igloyon giiclii kiilokli torpag
(“Naturmort 1975; “kagllwr 1972) gah
bura otri ilo adami most edon badam vo
orik agaclarinin ¢igoklondiyi bahar, gah da
bu torpaga havanim ar1d1\71 isti yay golir,
qizmar giinog biitiin rgnglgrl soldurur, hor
sey sothi, monoxrom olur. Mir Nadirin
tislubuna xarakterik olan “Motiv” (1980)
monzorasi oxranin miirokkob calarlarmm,
ag vo tomiz, soffaf mavi rongin dogiq,
ritmik, supermatik harmoniyada olan
xottlori ilo hondosi ﬁqurlarm zlhgngi
tizorindo qurulub. Bu yay motivi
yarimdagilmis, acilan, oyuglarindan sonsuz

become a co-author of his works. The
artist describes the process of work as
follows: “The wind brings sand and leaves,
the rain irrigates the canvas, and the paint
spreads, losing its brightness; the smear
blurs, the canvas gets wet, and trickles of

" Mystical
spiritual life (2011) is unusually exquisite in
its ratio of colored spots: from smoky gray
to pale fuchsia, the center of the
composition shines with m}'stic:ll golgL on
which a black spray creates bizarre shapes,
like a dark abyss swallowing up the glow
of an antique mosaic's gold, the symbol of

1’)10\\1’1 water HO\\ [1’11 OU"I’] ic)

the time-defeated supreme spiritual
beauty. In the series of paintings devoted
to the theme of Ancient Egypt, the artist
appeals to the imagery of Eg} ptian art, the
<\'mboli<m of his pictori'll lzmwuwc. The
l:d‘m of My Dream and ]ﬂ&\ltJb]L
l’usmu (7004) are philosophical
reflections about the great civilization that
has sunk into oblivion and left a deep
imprint in the history of mankind. Mir
Nadir balances on the brink of im: agery

HH 6131}]0 HAOYMAHHOCTD. ,D,H}[ HCTO

HCI(}'CC'I‘I;() — JKM3HCHHAA IIO'I'pC()HOC'I'I), B
OCHOBC KOTOPOI‘/’I JICIJKUT CIro C}'6T)CKTVIBIIOC
ACTCTHUYCCKOC ‘{_\'BCTBO, OH

OKCI ICPI/IMCH'I'I/IP_\'C'I' C p:l'})II/ILIHhII\II/I
MﬂTCpl/IZUIiU\'Il/I, (i):um}'p:mm, couceracT
SKUBOITMCHBIH SI3BIK C ACKOPATHUBHBIM, KOT[A
B C]J(lK'l'}'py MACJISHOM SKUBOITUCH IEHCJLP}{C'I‘
Cbpill'MCH’I‘Ivl TKaHMH, 6C3BOPCOBOI'O I\’Ol’)Pﬂ,
LLICpCT}III()l"O CTCraHoro ogcAaiaa, CBOK
JH—O6I/IM}'I—O p}'()lll[l}(}'. DTOT TOT CJI}'LILIf;I,
Korga _\"I'I/IJII/I'I'Z\pHI)I€ BCIH lI€pCXOJlH'I' n3
I_IPC,ELMCTIIOI‘O MI/Ip!l B C(bCPV\' BCYHOTI'O, B
06}]11('1'[) BbICOKOTI'O MCK}'CC'[‘BIL

HMckycerso Mup Hagupa nocransriuno n
ACCOLIMATUBHO, OH FOBOPHUT Ha A3bIKC
YHUBCPCUILHBIX CUMBOJIOB, BTOPTasAch B
ATY CAKPAJIBHYIO 06p:13110cn> ¥ IPUBHOCA B
HEE CBOIO d)wmcodwrm. Ero sxusonucno —
BCCIIA ITPOIOJIKEHUCE CTHXOB, 2
:16CTp:1KLum — BTO MAKPO-PCATIU3M,
PA3JIOKCHUC IIPCAMCTHOIO MUPA HA ATOMBbI,
MEJIBYANIIINE YACTHULBI WK JETAJIH,
PACCMOTPEHHBIC YePE3 YBEIUUUTETLHOC
CTCKJIO.
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doniz goriinon 1\b§cron tikilisinin
frzlqmcntini tosvir edir.

Bir giin qopik-qurus qazanmaqdan derii
oglunun necs oziyyot ¢okdiyini, hoddindon
artiq ¢ox iglodiyini goron atast ona deyir:
“Bir az s 11\1tbs pul qazanmaq ti¢iin 6ziinii
bu qadn mqvtd on salma. Pulu yetiron
Allahdir. O istoso, 1<hmwwn belo sono
maddi firavanligim acarmi gondoracok, yox
ogar istomoso, no godor oziyyat ¢okson do,
gopik-qurus qazanacagsan. Yasa vo
ecvdi\‘in igi ilo mvsgul ol, hor seyin ol:lc:lq”.
Heg¢ zaman v: arli ola bl]ms\ »n Mir Nadirin
artiq pula chtiyact da yox idi. O,
yermiginci illordon ]msl ayaraq
umumlttlflq Vo respubllka sorgilorinin
daimi igtirak¢ist kimiyaradict qruplarin

t )1klbll’1d) dum anin bir cox Slkolorini
ziyarot etmis, Mir qulrm qwlbmdv bm‘uk
toossiiratlar yaradan Hindistanda iki dofo
olmaq sansii da qazanmagdr.

Rossam bu 6lko h;qumd:l xatirolori ilo
boliigmoyi sevirdi. Onu Hindistanm
ibadot komplck%l')rinin siklopik
gaya mgmﬂrhgl hwl ol vo divar
raosmlorinin qeyri- adi pl astikasi, insanlarin
lm\ at torzi, onlarn mg%u]l\ y gth i,

miqyas1 —

T mgl ar tictin minlorlo rongin p(ulltm ilo
rovnaqbnon gozol tobioti \Ath edirdi.
Acanta mobodi, sikxlorin h;)y:ltl,
sonotkarliq morkozi olan kondlori — bunlar
hamist rossamda huunhq hissi
dogururdu. Rossamlar avtobusla bir
konddon o birino gedorkon hor dofo
koloriti, qoxusu, ohvali ilo forglonon yeni
diinyaya bas vururdular. Hor kondin
ohalisi artiq min illor boyunca bir sonatlo
mosguldur vo bu insanlari hoyat ritmini
miioyyon edir. Kondlordon birino
yllxmlawn zaman, &()ldukbll Mir Nadiri
sarsidir — sapsari torpagda biton enli
gatir]i par]ﬂq—yatsﬂ :1g:1c1;n‘ vo onlarin
{izorino qurumaq ti¢tin atilan, palitranm
biitiin ronglorino vo ¢alarlarma boyanan,
sart ti¢tin nozordo tutul an pargalar. Bu
m‘mllm‘u MONZITI VO plmeummn an
kontrasth koloriti ilo tomasdan galan
toossiiratlar rossamin iglorinds parlaq, agiq
tonlarin nisbotinds, bu tonlarm i¢ino ipok
hamarhigi vo godim agac qabiglarmm
mdlu“u rorpagin 1\0\7131\11\1 VO suyun

soff: 1ﬂm VoS

c'].mmgsmds Oziind gostormigdi.

Y

klml I’DLD\E’)llf flktumlarm

Mir Nadirin \'Ctkin islubunun
formalagmasma ispan 19ngk artvo
hcv]\s]tm ast Antoni Tapies, amerikali
rossam C d\son Pollok vo b‘lSqudll tosir
é,ostmmlglm. O, Tapies kimi kotanlarin

and non-objectivity, introducing into the
abstract texture of the
the crumbling walls of the ancient temple,
only one “spc:lking“ element: the palm

branch,

canvas, similar to

sacred in many culcures.

[f the viewer finds it difficult to
understand the complex coloristic vortex
of the artist's paintings, Mir Nadir gives
the decryption key in the titles of his
works. It is interesting that while creating
a painting, he does not think about his
aim at all; every work is pure
improvisation. “The titles help to see the
meaning, for those to whom color and
compositional effects are not enough. So,
The Secret Force of the Earth (2013)
powerfully and decisively captures the
dynamics of lines, contrasting textured
surfaces like it is blasting canvas in the
center. In the painting Bottomless Well of
Time, the time funnel carries away the
sinister tornado of dark splnshes into
oblivion. The monochrome canvas is made
in a watercolor technique — a dirty white
bleeds onto dense gray and denser black,
which enhances the composition's duma,

Qardagmn portreti”, 1971,
katan, yagh boya, 130 x 120 sm
“Portrait of the brother”, 1971,
oil on canvas, 130 x 120 cm
« m Gpama’. 197

[lopmpem Gpama”, 1971
X0ACM, MACAO, 130 X 120 CM

Buzovna kondi, 1990-cu illor
Buzovna \’illagc, 19908
bysoenul, 1990-¢



tizorini boyn Vo qum qarigigl ilo oredr vo
r:)ngl(arllq fakeurasma karcon, kaglz kimi
miixtolif material vo obyektlgr daxil edir.
Kotani evinin hgygtind;) torpaqdn
yerlogdirmoklo sanki tobioti 6zii ilo
hommiiollif olmaga dovot edir. Rossam is
prosesini bu ciir tosvir edir: “Kiilok qumu
vo yarpaglari gotirir, yags kotan1 yas edir
Vo lmya axaraq parlnqllglm itirir, yaxma
yay1llr7 kotan islanir vo onun igindsn boz
suyun kigik §1rr1:1ql;u‘1 axir.” “Mistik
monovi lmyat” (2011) osori rong Iokolorinin
nisboti cohotdon — bozumtuldan solgun
qIrmizi rongo qadar
nofisdir.Kompozisiyani morkozi qara
su;rantllar qcyri—adi formalar yaradan
mistik q121l1 ilo parla}ur, sanki qaranllq
ugurum zamana uduzan ali monovi
gézglliyin simvolu sayll;m antik
mozaikanin qulll parlltlsml amansizcasina
canina ¢okir. Qodim Misir mdvzusuna hosr
olunmus silsilo rosmlords Mir Nadir bu
incosonotinin obrazliligma, onun tosviri
dilinin simvolikasina miiraciot edir.

“Arzumun hiidudu”, “Qagllmaz i§timl<”
(2004) asorlori bogoriyyot tarixindo dorin iz
qoyan béyiik sivilizasiya haqqinda folsofi
du§uncol3rd1r Mir Nadir flquratlvllk Vo
predmetsizlik hoddindo tarazhg
saxlayaraq kotan qodim mobodin
tokiilmiis divarlaria banzoysn miicorrod
fakturasma yalniz ok “danigan” element —
bir cox modaniyyoatlords miiqoddos sayilan
palma budagini daxil edir.

Tamasac1 rosmlorin miirokkob koloristik
burulganini anlamaqgda csgtmllk cokorso,
Mir Nadir onun slfrlm acmaga acar, yoni
ssorlorin adlarmi toqdim edir. M Amqlldlr
ki, osori yaradarkon o ideya hagginda
f1knlo§m1r biitiin rosmlor tam bir
improvizasiyadir, lakin tokeo rong vo
kompozisiya effektlori ilo
kifayorlonmoyonlor ti¢tin rosmlorin adlar:
onlarin monasini anlamaga komok edir.
Belo ki, giiclii hollo malik “Torpagin sirli
qiivvosi” (2013) osori sanki kotanm
morkozini partladan fakeural sochlorls
tozad yaratmig xottlorin dinamikasz ilo

“Tonha agac”, 19

E gac , 1974,

kotan, yagll boya, 780 X 69 sm,

N.Radig‘cv adima Dévlot Incosonot Muzey, Saratov
“Lonely tree”, 1974,

oil on canvas, 8o x 6o cm,

State Art Museum named aﬁ'er N.Radishev, Saratov
“Odunoxoe depeso”, 1974,

xoacm, macao, 80 x 60 cm, It ocydapcmGCHHbta
Mysett Hexycems um. Paduwesa, Capamos

and the pastoral ocher smears seem to
reflect the sunlight, giving the soul the
hope of salvation.

Mir Nadir works obsessively; he paints a
lot, with ecstasy in the studio in his house,
and paints en plein air, even while
strolling nlong the seashore, collecting
material for Absheron collages. His White
Absheron, Fisherman's Tackles, and
Middle and Consent abstract
compositions not only convey a distinct
sense of the Absheron natural landscape,
they also express a barely perceptible aura
of these places through their mood and
color scheme. Their plctormhty is
minimal: lines and circles resemble the
game of darts, firing with bright spots on a
bleached pasty surface, onto which objccts

YnuBuresneH 1o cuiie BO3IeHCTBUA KOJUTAXK
«[Tocnegss ocerb» (1985) u3 KoJLIEKLUK
Baxunckoro Myses cospeMeHHOTO
uckyccrsa. [Ipu nepsom s3rsae Ha
MOJIOTHO CO3ACTCS BIICUATIICHHE, YTO DTO
[TOJIHAS a6CTpaKum1, I7IC KOpABASL
B3bI0MBLIAACS (PAKTYPA XOJICTA COYCTACT
XAOTHYHBIC T1ACTO3HbIC OYpPbIC [ATHA ¢ KOe-
IJIC MEPECCUCHHBIMU BCPTUKAILHBIMHU 1
JUATOHAJILHBIMU JIMHUAMA. TaK U MOKHO
BOCTIPHHUMATD 3TOT XOJICT, JOJITO
PACCMATPHUBATD €TO CJIOKHYIO JKUBOIHCHYIO
HOBCPXHOCTD, HO, KOTIJIA BIVLAMIILCA,
CTAHOBUTCA OUCBH/IHBIM, YTO XYIOKHUK
1300pa3uI OrPOMHBII yITaBIIMIL ¢ AepeBa
OCCHHHM JINCT — KOIJIA-TO TTOXKEJITCBIINH,
BBICOXILIMIA, 3aT€M CTaBLIHIH OypbIM,
CHEKUBILIUMCA ¥ KOPABLIM. B
€CTECTBCHHOM JKU3HCHHOM IJUKJIC
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heyran edir. “Zamanm dibsiz quyusu”
Y quy
osorindo zaman calast tiind sigrantilarin
mogum qastrgasint hecliyo aparir.
Monoxrom rosm akvarel texnikasinda
islonib — boz vo qatilagaraq
kompozisiyanm dramatik]iyini
giiclondiron gara tizorindoki ¢irkli ag
Iokolor, sanki giinos zolagini oks etdiron
) gunog g
pastoz oxra y:lxmalam iso xilas olmaq ictin
bir timiid verir.

Rossam hoddin artiq cox vo hozz alaraq
isloyir — evindoki emalatxanasimda,
plenerdo, hotta doniz sahilinds gozorkon
belo Ab§cr0n kollajlam Gictin material
toplaylr. *Ag Ab§er0n”, “Bahqgl
lovazimatlar1”, “Orta vo razﬂlq” kimi
abstrakt kompozisiyalar Abseronun tobii
landgaftini, onun rong qgammasint aydin
sokildo yaratmagla yanagi, eyni zamanda
bu yerlorin ohvalini, giiclo sezilocok
aurasini da otiirtir. Onlarda tosvirilik
minimaldir: “darts” oyununun Xott vo
dairalori ag pastozlu soth tizorino parlaq
lokolor sicradir. Ona hor seyi tiyiidon,
obadi tobist kosmosunda faydasiz ogyalar:
toskil edon maddi diinya obyektlori —
catlamug fotosokil ¢orgivosi, plastik
butulkalar, balig¢t torunun bir parcas:
qura§d1r111b. Mir Nadir heg zaman
ideya]arml bildirmok tisulu kimi
incosonoti qeyd etmir, konseptualizmdon
uzaqdir, hor hanst uydurmalar ona yaddir.
Rossam {ictin incosonot ssasinda onun
subyektiv estetik hissi olan hoyat
zorurotdir — o, miixeolif material vo
fakcuralar tizorindo tocriibo aparir, yagh
boyakarliq fakturasina parca, xovsuz xalca,
sirmig yorgan, 0ziiniin sevimli
kéyngyinin fraqmentlgrini daxil edorak
rongkarliq dilini dekorativ dil ilo
uygunla§dlrlr. Bu, o hadisodir ki,ucilicar
ogyalar predmet diinyasindan obodi,
yiiksok incosonoat sahosino kecirlor. Mir
Nadir sonoti nostalji vo assosiativdir, o,
universal romzlor dilindo danigir vo bu
sakral bodiiliys daxil olaraq, ona 6z
folsofosini gotirir. Onun rongkarlig:
seirlorin davamudir, abstraksiyalar iso ogya

“Payrz”, 198s,

katan, yagh boya, 180 X 150 sm,

Dévlot Rosm Qalereyast, Baki

“Autumn’, 1985,

oil on canvas, 180 x 150 cm,

State Art Gallery, Baku

“Ocenv”, 1983,

xoacm, macao, 180 x 150 ¢,
Tocydapemaennas Kapmunnas Tanepes, Baxy

of the material world are mounted, such as
a cracked picture frame, plastic bottles, a
picce of fishing net, and other Objects, all
forming a world of useless things in the
eternal, all grinding space of nature. Mir
Nadir never talks about art as a way to
declare ideas, he is far from
conceptualism, he is alien to any kind of
fiction. For him, art is a vital need, based
on his subjective aesthetic sense. He
experiments with various materials and
textures, combines pictorial language with
decorative language, such as when he
integrates fmgments of fabric, flat woven
carpets, wool qui]ts, or his favorite shirt
into the texture of oil painting. This is the
case when utilitarian things pass from the
objective world into the eternal realm,
into the field of high art. Mir Nadir's arc is
nostalgic and associative; he speaks the
language of universal symbols, invading
this sacred imagery and introducing his
philosophy into it. His painting is always a
continuation of‘poctry, and his
abstractions are macro-realism, the
decomposition of the objective world into
atoms, tiny particles or details, viewed
through a magnifying glass. The “Last
Autumn (:ollagc” (1985) from the
collection of the Museum of Modern Art
is amazing in terms of its impact. At first
glance, it scems that it is completely
abstract, where the clumsy uplifting
texture of the canvas combines chaotic
pasty brown spots with crossed vertical
and diagonal lines scattered here and
there. One could perceive the canvas in
this way, considering its complex
picturesque surface. But when you look at
it, it becomes obvious that the artist
painted a huge autumn leaf fallen from the
tree that once yellowed, dried, and turned
brown, cowering and clumsy. In the
natural life cyclc, the artist sees the drama
of life, its inevitable Withcring and
oblivion, the loss from the ]iving world,
life after death in its transcendent state.
“Of all the arts, abstract painting is the
most difficult. It demands that you know
how to draw well, that you have a
heightened sensitivity for composition and
for color, and that you be a true poet. The
last is essential,” wrote V. Kandinsky.

Getting into Mir Nadir's house, you find
yourse]fin a special living space — time
here moves at its own pace, different from
that in which we all live. Mir Nadir, the
owner of the house, sits at a long,
hospitable table, looks sullenly and smiles,

Ana ilo, Buzovna kondi, 1990-ci illor
With Mother, Buzovna Village, 1990s
C mamoti, bysosnwt, 1990-¢

XYJ,0KHUK BUUT APaMy KU3HH, €¢
Hen30EKHOE yBsAaHKE U 3a0BeHME,
BBIMAJICHUC U3 MUPA SKUBBIX, KH3Hb [0CTIC

CMCPTHU B €€ TPAHCHCHACHTHOM COCTOAHUM.

«Cpefii BCex BHIOB HCKYCCTBA
aberpakTHOE — camoe TpyzHoe. OHO
TpebyeT OT BAC yMEHMUS XOPOLLIO PUCOBATH,
000CTPEHHOI 4yBCTBUTEIIBHOCTH K
KOMIIO3ULIMK U L[BETOBBIM COUETAHUSIM, U
4TOOBI BBI OBUTH HCTUHHBIM TTOITOM», —
nucan B. Kangunckuii.
Jenw cobupan ockoaxu Gyoueil

B npasonuumwil pumyan nomona

M yrocun ocmamiu ycusnett

U3 coxposuwyruyypt 6e3orvl

On He coasancs u kasanoch

Boavwas nous Hadonzo omemynuaa

Ho ecmv monenvkas Gpeuts

B xysme aynvt u cortnya

Kyda spemenanmu sazasdvieaem cmepme

Cobupamenw onaauennozo donea

Cozdameny 0zpomnoll KyasmypL

H 6 amy cmpary eeurocmu

Bce yaemaem nesamemnoit cmaet

Ts0s ckop6b u Mos Hadedcoa

T80t c8AMOTL 06AUK U MOSL HEICHOCT.

N3 crrxos Mup Hagmpa,

«bonpuras Houb», 22 anpesns 1986

ITommagas  gom Mup Hannpa,
OKA3BIBACTITECA B OCOOOM FKI3HCHHOM
IIPOCTPAHCTBE — BPEMSA TYT MIET CBOMM
XOJIOM, OTJIMUHBIM OT TOTO, B KAKOM JKUBCM
sce MpL Mup Hagup, xosaun goma, cugur
32 JUIMHHDBIM TOCTENPUUMHDIM CTOJIOM,
CMOTPHT HCTTO/TO0bA | yJIbI6:1€TC${,
BCCCJIMT AHCKIOTAMM, BCTIOMMHACT SPKHUC
BIIU30/1bI MOJIOJIOCTH, PACCKA3BIBACT O
BCJIMKMX XYJIOKHHUKAX, O CBOCH M3BCUHOM
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diinyasinin atomlara, boyiidiicii siigo
vasitosilo goro bll.)L.)VlmM kicik hmauk Vo
detallara ayirdig makro-realizmdir.
Miasir Im:)s:mgt Muzeyinin
kolleksiyasinda q(nunub saxlanilan “Son
pay1z” Kollaji (1985) tosir qiivvosi ilo heyran
edir. Rgsms ilk dofs baxdiqda bunun tam
bir abstraksiya oldugu toossiirat: yaranir
ki, burada katanin kolo
xaotik pastozlu qonur Iokolorlo bozi
Verbrdg kgsisgn mquli Vo iiﬁlqi xottlori
Sziindo blrlwsdmr Bu rosmi elo bu ctir do
gobul etmok olar. Lakin ona diggotlo
baxsan, goriirson ki, rossam burada saralan
solan, sonra iso qonurlagib, biiziisiib
J%o‘ltddn diigon iri pay1z yarpagini tosvir
edib. Tabii hg\ at tsiklindo rossam hoyat
dramini, onun obadi olmadigini,
alomin tml\ ctmoyi, olumdan sonraki

1\0[UI’ {' ll\[Ul as1

Jl’l]llcll

transsendent voziyyotini goriir.

V. Kandinski yazirdi: “Biitiin incosonat
novlori arasinda abstrake sonot on
ggtinidir. O, sizdon yaxgt rosm ggkmgyi,
kompozisiynyn qarst hassnshgl, rong
ahongdarhigivo soziin osl monasinda gairlik
tolob edir.”

Sonotkarin evino daxil olarkon 6ziinti
xiisusi bir mokanda hiss edirson — burada
bizim hamimizin ya§:1dlgmd:m fbrqli
olaraq zaman 6z axari ilo davam edir.Ev
sahibi Mir Nadir béyiik qonagporvor
masanin arxasinda oturub, gozaler baxaraq
giﬂﬁmsayir, lotifalori ilo giildiirtir,
goncliyinin parlaq epizodlarini xatirlayr,
dahi rassamlar, 6ziiniin ozoli chtirast — yoni
rossamliq haqqmda sshbort agir. O, hom
oziino, hom do hor geyo ironiya ilo yanagr,
onun q.;rlba yumor hissi — rossam 6z
bunu qara yumor adlandirir — istonilon
psixoloji maneolori agarag, ag1q tinsiyyoto
kakloyir. Mir Nadir burulmug bwhrl
olindo ¢ gitarast ilo yiizillik agacm ‘ﬂtmdl
serenada oxuyan sqmburolu qaynar,
tcmpcramcntl kolumbiyalimi xatirladir,

Avt oportrcthrindv Ozuni kr'lphka
boyanmug,chtirash sevgidon qigqiran,
sevine vo kogflorlo dolu tosvir edir. Bozon o
Sziimnii hor kosdon uzaq, 6z fircast ilo
cokdiyi tale xottini seyr edon filosof kimi
goriir.

Mir Nadir — soxavotli, genis qolbli
insandir. Rossam ovozedilmoz itkinin do no
Olduf"funu bilir, lakin buna bnxmavamq
onun {irayi hoyati, hor saniyoni sevmoyo
davam edir. Bu sevgi onun rosmlorindodir,
bu iso o demokdir ki, onlara toxunan hor
kosin — hamimizin igindgdir.

“Sonatgsiinas L.Petergukun portreti”, 1980,
katan, yagh boya, 115 x 80 sm,
Dévlot Rosm Qalereyasi, Bak

“Portrait of are critic L.Peterchuk”, 1980,
oil on canvas, 115 x 80 cm,
State Art Gallery, Baku

“ITopmpem uckyccm(fo(fega /\.I—[emepuyk”, 1980,
xosacm, macao, 115 x 80 cm,
TocygapemBennas Kapmunnas Tanepes, baky

amuses with anecdotes, recollects bright
episodes of youth, and narrates stories
about great artists and his eternal passion:
painting. He is ironic in relation to
himself and to everything in cthe world, his
amazing sense of humor — he calls it black
humor — destroys any psychological
barriers and invites open communication.
Mir Nadir resembles a hot, temperamental
Colombian in a sombrero, with a
dashingly twisted mustache and a guitar in
his hands, singing serenades under the
sprawling crown of a century-old tree. This
is how he portrays himself on self-
portraits filled with madder lake, shouting
about passionate love, full of joys and
discoveries. Sometimes he sees himself as a
detached philosopher observing the lines

of fate that he holds with his brush.

Mir Nadir is a generous, broad-minded
person, his heart continues to love life
every second, despite the fact that he has
known mgphu able loss. This love is in his
paintings, and therefore it is in cach of
those who perceive them, in all of us.

“Rassam R.Aslanovun portreti”, 1982,
kotan, yaglz boya, 100 x 75 sm,
N.Radisev adina Dévlot Incasonat Muzey, Saratov

“Portrait ofthc artist R.Aslanov”, 1982,
oil on canvas, 100 x 75 cm,
State Art Museum named after N.Radishev, Saratov

“ITopmpem xygo.)/cuu/ca P.AcaanoBa”, 1982,
xoacm, macao, 100 x 75 cm, [ bcygapcm@mmlft
My;zeii MckycemB um. PaguwyeBa, Capamol

crpactu — Kusonucu. OH HPOHUYEH 110
OTHOLICHUIO U K cebe, 1 KO BCCMY Ha CBCTC,
€ro YAUBUTECILHOE YYBCTBO FOMOPA — OH
HA3bIBACT €O YEPHBIM IOMOPOM —
paspyuiact JH0ODIE TICHXOIIOTHYECKUE
[pErpajbl U HACTPAUBACT HA OTKPBITOC
obrieHMe. Mup Haypup nanomuHaet
rOpPSYEro, TEMIICPAMCHTHOTO Konyw/mi/mn
B coMOpepo, ¢
U TUTAPOH B PYKaX, pacreBaloLIcro
CCPEHAJIBI TTOJ] PACKUAMCTON KPOHOM
croserrero gepesa. Takum on cebs n
VISO6PH)K‘ACT HA ABTOMOPTPCTAX, 3aJUThIX
KPaIIakKoM, KPUYALIMX O CTPACTHOM
J100BH, TTOITHO PAmOCTECi M OTKPBITHH.
Muorma o suanT cebs OTCTPAHCHHDIM
(bmocod)orvl, HAGITIOAIOIINM 32 JIMHUAMH
Cy,ﬂb6bl, KOTOPBIC MPOBOAMUT CBOCH KUCTHIO.

JINXO 321](p\/’qCHHBIMT/] yCaMu

Mup Hagnp — meaporii, mmpokoit gy
YEIIOBEK, CrO CCPALE TPOOIIKACT JTHOOUTH
JKH3HD, KAKJIYIO €€ CCKYHJLY, TIPUTOM, 4TO
€My JIOBEIOCh TO3HATh W HEBOCTIOJTHUMYIO
yrpary. Ora 060Bb — B €ro KAPTHUHAX, 2
3HAYMT U B KAKIOM M3 TEX, KTO ¢ HUMH
COITPUKOCHYJICH, BO BCEX HAC.



“Oglumun portreti”, 1980, katan, yagh boya, 100 x 80 sm,
Dévlot Rosm Qalereyasi, Bak:

“Portrait ofr/u’ Son”, 1980, oil on canvas, 100 x 80 cm,
State Art Gallery, Baku
“Ilopmpem cvina”, 1980, xoacm, macao, 100 x 80 cm,
[ ‘oqygapcm(ﬂ’HHa;z Kapmunnas Ianepes, Eaky
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“Gonc quzin portreti”, 1987, kotan, yagh 170}/41, 120 x 100 sm,
Radisev adina Dévlot Incosonat Muzeyi, Saratov

“Portrait ofthc girl”, 1987, oil on canvas, 120 x 100 cm,
State Art Museum named after N.Radishev, Saratov
“ITopmpem geBywku”, 1987, xoncm, macao, 120 x 100 cu,
ﬂ)cygapcm(fcmlblit My3eii M(’kyccm@ um. H. 1*’11;]1(1@((301, Capamo(f

“Daniz xatiralori”, 1987, katan, yagh boya, 118 x 99 sm,
Miiasir Incasonat Muzeyi, Bak:

“Memory about Sea”, 1987, oil on canvas, 118 x 99 cm,
Museum of Modern Art, Baku
“Bocnomunanus o mope”, 1987, xoncm, macao, 118 x 99 cm,
My3eti CoBpementiozo MckycemBa, baky






A

“Soraf xammun portreti”, 1989, katan, yagh boya, 110 x 90 sm

“Portrait of Sharaf Khanum”, 1989, oil on canvas, 110 x 90 cm

“ITopmpem 11 Iapa(ﬁ xanym’, 1989, xonem, macao, 110 x 90 cm



“Gol quraginda’, 199_8, kotan, yaglz boya, 120 x 120 sm,
Miiasir Incasonat Muzeyi, Bak

“Girl with basket, 1989, oil on canvas, 120 x 120 cm,
Museum of Modern Art, Baku
“Y 03epa’, 1989, xoncm, macao, 120 x 120 cm,
My3eti CoBpementnozo MckycemBa, baky
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“Giilaronin portreti”, 1989, katan, yagh boya, 100 x 81 sm,
Miiasir Incosonot ;\Iuscyi, Baki

“Gulara’s Portraic”, 1989, oil on canvas, 100 x 81 cm,
Museum o_f‘ Modern Art, Baku

“ITopmpem T’ /()/mpl;l"’, 1989, xoacm, macno, 100 x 81 cm,
Muy3eti CoBpenentiozo MckycembBa, baky

0
“Xa[_ga Gniindo portret”, 1992, katan, yagll [70ya, 90 x 70 sm

“Portrait bcyond ofrhc carpet”, 1992, oil on canvas, 90 x 70 cm

“TTopmpem na pore koBpa”, 1992, xoncm, macno, 90 x 70 cm
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“Duygu’, 1980, kotan, yagll boya, 150 x 90 sm,
Dovlot Rosm Qalereyasi, Bak

“[-L’clings”, 1986, oil on canvas, 150 x 90 cm,
State Art Gallery, Baku
“YyBembBa”, 1986, xoncm, macao, 150 x 90 ca,
Focygapcm&’lma}l Kapmunnas Ianepes, . Ea/cy



“Hovuzun yanminda ragifalor”, 2007, katan, yagh boya, 130 x 140 sm

“Girlfriends near the pool”, 2007, oil on canvas, 130 x 140 cm

“TTogpyeu y 6accetina”, 2007, xoacm, macao, 130 x 140 cm
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“Suprematik portret”, 1993, katan, yagh boya, 150 x 90 sm

“Suprematist portrait”, 1993, oil on canvas, 150 x 90 cm

“Cynpemamuueckuii nopmpem”, 1993, xoncm, macao, 150 x 90 cum



“Su igon 5\3‘)1‘3fxanlm”, Z.()()(), kotan, yafjll boya, 160 x 100 sm,
Miiasir Incasonat Muzeyi, Baki

“Girl with basket”, 2009, oil on canvas, 160 x 100 cm,
Museum of Modern Art, Baku

“Mvlowas Bogy ILapagp xanym”, 2009, xoacm, macao, 160 x 100 cm,

Muy3ett Coapemennozo VI(‘/\’yccm@a, 2. Ea/\'y
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«

‘Absolut il I?irlJRs‘mJ”, 1992, kotan, yagh boya, 90 x 145 sm,
Radisev adina Dévlot Incosonat Muzeyi, Saratov

“Merging with the absolute”, 1992 oil on canvas, 90 x 145 cm,
State Art Museum named after N.Radishev, Saratov
“Causanue ¢ abcoalomom”, 1992, xoncm, macao, 90 x 145 cm,
H)(‘L/qapun&’lulmit My3eii l1(‘/(L/(‘(;71(77 um. H. [’aquuqc@a, (,‘apamo@



“Yay gecasindo yuxu”, 1999, katan, yagh boya, 120 x 120 sm

“Midsummer night's dream”, 1999, oil on canvas, 120 x 120 cm

“Con 6 semutlolo nouw”, 1999, xoncm, macao, 120 x 120 cm
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“Son payiz”, 1985, katan, yagh boya, 130 x 130 sm,
Miiasir Incosonat Muzeyi, Baki
“Last Autumn’, 1985, oil on canvas, 130 x 130 cm,
Museum Qﬁ\loa'crn Art, Baku
“Ilocaegnas ocenn”, 1985, xoncm, macao, 130 x 130 cm,
My3eit (fo()’pc.\wuuozo I4c/<yccm(fa. 2. Ecl/cy



“Narla il> natiirmort”, 1987, katan, yaglh boya, 110 x 100 sm

“Still hﬁ’ with pomegranates”, 1987, oil on canvas, 110 x 100 cm

“Hmn/op,wopm ¢ epanamamu’, 1987, xoncm, macao, 110 x 100 cm
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“Payiz marafonu”, 1988, kotan, yag"ll boya, 159 x 159 sm,
N.Radisev adina Dévlot Incosonat Muzey, Saratov

“Autumn marathon”, 1988, oil on canvas, 159 x 159 cm,
State Art Museum named after N.Radishev, Saratov
“Ocennut Mapa#im{”, 1988, xoncm, macao, 159 x 159 cm,
TocygapemBennwiit Myzett MckycemB um. H.PaguweBa, CapamoB
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6y tonda natiirmort”, 1987, katan, yagh boya, 110 x 100 sm,
Radisev adina Dévlot Incasonat Muzey, Saratov
“Still life in blue tones”, 1987, oil on canvas, 110 x 100 cm,
State Art Museum named after N.Radishe
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“Green Morning”, 1991, oil on canvas, 200 x 200 cm
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“Qurmizi natiirmort”, 1999, katan, yagh boya, 120 x 140 sm

“Red still [If( 1999, oil on canvas, 120 x 140 cm

“Kpacuwiii namlopmopm”, 1999, xoacm, macao, 120 x 140 e
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“Qadn va doniz”, 1995, katan, yagll boya, 104 x 130 sm,
Miiasir Incasonat Muzeyi, Bak:
“Woman and sea”, 1995, oil on canvas, 104 x 130 cm,
Museum of Modern Art, Baku
“OKerwguna u mope”, 1995, xoncm, macao, 104 x 130 cm,
My3eti Co()’pmwmwzo Mckyccm(fa, Eaky
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“Heyva rangi”, 1987, katan, yagh boya, 100 x 120 sm,
Dévlor Rasm Qalereyasi, Baki

“The color of the quince”, 1987, oil on canvas, 100 x 120 cm,
State Art Gallery, Baku

“I1Bem aiiBul”, 1987, xoncm, macao, 100 x 120 cm,
TocygapemBennas Kapmunnas Ianepes, 2. baky
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“Avtoportret”, 1999, katan, yagh boya, 160 x 140 sm
Saxsi kolleksiya

“Autoportrait”, 1999, oil on canvas, 160 x 140 cm
Private collection
“/\81nonopmpcm”, 1999, xoncm, macao, 160 x 140 cm
Yacmnasn konaekyus

63



b4

“Sart monzora”, 1999, katan, yagl boya, 120 x 150 sm

“Yellow landscape”, 1999, oil on canvas, 120 x 150 cm
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“Still life with a mortar”, 1999, oil on canvas, 100 x 130 cm
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“Ocenw 8 Mapgakae”, 1996, xoncm, macao, 98 x 98 cm,
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Dévlor Rasm Qalereyasi, Baki

“Taj Mahal”, 1989, oil on canvas, 110 x 90 cm,
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“Tagolc—Maxa/t”, 1989, xoncm, macno, 110 x 90 cm,
I ocygapcm(fCHHaﬂ Kapmunnasa Tancpes, Baky
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“Qrafik landsaft”, 1993, katan, yagh boya, 100 x 120 sm,
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“Daimi ¢cagins”, 2000, kotan, yagh boya, 150 x 130 sm,
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“Eternal call”, 2000, oil on canvas, 150 x 130 cm,
Private collection, Baku
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Yacmuasn konnekyus, baky
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TocygapemBennas Kapmunnas Tanepes, baky
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“Winter day”, 2017, oil on canvas, 90 x 125 cm

“Bumnuit genv”, 2017, xonem, macao, 90 x 125 cm
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“Kollajl natiirmort”, 1990, katan, yagh boya, 150 x 150 sm

“Still life in collage”, 1990, oil on canvas, 150 x 150 cm

“Hamlop/\ftopm 8 konnadlce”, 1990, xoncm, macao, 150 x 150 cm
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2017, katan, yagh boya, 140 x 150 sm
Night sea”, 2017, oil on canvas, 140 x 150 cm

“Houmnoe mope”, 2017, x041cm, MACAO, 140 X 150 CM

“Oziinii dorkerm?”, 2014, kotan, yaﬁ/l ['mya. 177 X 140 sm
“Self-absorbed”, 2014, oil on canvas, 177 x 140 cm

“Tlozpyorcerrocns 6 ce6s”, 2014, X0ACM, MACAO, 177 X 140 CM
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Myseii Cospemennozo Hckycemea, baxy

95



96
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“ITpocmparcmao u gpemsa’, 2004, X0ACM, CMCWAHHASL MEXHUKA, 200 X 140 CM.
, ) ,
Myseii Cospemennozo Hckycemea, baxky

100



“Gozintidon qay1d1§”, 1994, kotan, yagll boya, 100 X 120 SM,
Miiasir Incasonot Muzeyi, Bak:
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Myseii Cospemennozo Hckycemea, baxy
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“Simal kiiloyi”, 2005, kotan, yagh boya, 112 x 128 sm

“Northern wind”, 2005, oil on canvas, 112 x 128 cm

“Ceseprbtil 6emep”, 2005, X0ACM, MACAO, 112 X 128 CM



“Buzovna kondi”, 2005, katan, yagh boya, 100 x 100 sm

“Village Buzovna’, 2005, oil on canvas, 100 x 100 cm

“by306HbL", 2005, X0ACM, MACAO, 100 X 100 CM
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“Axgam motivi”, 2005, katan, yagh boya, 95 x 95 sm

“Evening motif”, 2005, oil on canvas, 95 x 95 cm
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“Galacayo giris”, 2005, katan, yagh boya, 100 x 100 sm

“The entrance to the future”, 2005, oil on canvas, 100 x 100 cm

“Bx0d 8 6ydywee”, 2005, X0ACM, MACA0, 100 X 100 CM
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“Varlhgn sakitliyi”, 2006, kotan, yagh boya, 100 x 135 sm

“The rest of Genesis”, 2006, oil on canvas, 100 X 135 cm

“Ioxott Gbimus”, 2006, X04CM, MACAO, 100 X 135 CM



“Hayatin mistik ruhu’, 2012, kotan, yagh boya, 150 x 190 sm

“The mystical life of the spirit”, 2012, oil on canvas, 150 x 190 cm

“OKusnb mucmuueckoeo dyxa’, 2012, X0ACM, MACAO, 150 X 190 CM
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“The sacred bull”, 2005, oil on canvas, mixed techique, 95 x 95 cm
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"Qa/a kondi”, 2005, katan, va:j/z boya, 80 x 100 sm

“The Village Of Gala”, 2005, oil on canvas, 80 x 100 cm

“Cenenue [ana”, 2005, xoncm, macao, 80 x 100 cMm



Yaradiaihgin hoddi”, 2004, katan, yagh boya, 141 x 100 sm

“Facets of creativity”, 2004, oil on canvas, 141 x 100 cm

“Ipanu meopuecmea’, 2004, X0ACM, MACAO, 141 X 100 CM
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“Moon light”, 2012, oil on canvas, mixed technique, 100 x 110 cm
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“Lonely boat”, zo11, canvas, mixed technique, 151 x 196 cm,
Museum Q/‘ Modern Art, Baku

“Odunoxan a0dka”, 2011, X0ACM, CMEWAHHAS MEXHUKA, 151 X 196 CM,
Myszeti Cospemennozo Hckycemea, baxy

“Parallellr”, 2011, katan, akril, 190 x 150 sm

“Parallels”, zo11, acrilyc on canvas, 190 x 150 cm

“[apaneau”, 2011, x0ACM, AkpuA, 190 X 150 CM
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“Axsam isig ilo birlosmo”, 2012, kotan, akril, 210 x 150 sm
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“The creation of the freedom!”, 2014, acrilyc on canvas, 190 x 140 cm
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“Paszzos0p ¢ CONHUECNOKAOHHUKOM , 2014, XOACM, MACAO, 190 X 140 CM
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“Keamoe u kpacroe”, 2017, X0ACM, MACAO, 140 X 150 CM.
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“Autoportrait with palette”, 2016, oil on canvas, 136 x 90 cm
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“The life-giving heat”, 2014, oil on canvas, 195 x 150 cm

“BHotl JHCUBOMBOPHDLLL”, 2014, XOACM, MACAO, 195 X 150 CM
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“Hogwle xopzuomnmf 2011, X0ACM, AKPUA, MACAO, 200 X 150 CM



“Monoxrom asar”, 2017, kotan, kollaj, 140 x 150 sm
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“Caxpansiuiil Mup’, 2010, X04CM, AKPUA, 200 X 143 CM
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“Misiro yiiriis”, 2012, kollaj, katan, akril, 140 x 200 sm,
Miiasir Incosonot Muzeyi, Baki

“A campaign in Egypt”, 2012, canvas, acrilyc, 140 x 200 cm,
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“Ortaqhq vo uygunluq’, 2011, katan, gangiq texnika, 197 x 151 sm
“The middle and the similarity”, zo11, canvas, mixed techique, 197 x 151 cm
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“CcpcGuHa u CXO‘HCCCVIH;, 2011, X01CM, CMEWAHHAA MEXHUKA, 197 X 151 CM

S,
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“Boyaz Abseron”, 2011, katan, yagh boya, qangig texnika, 190 x 150 sm
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Museum of Modern Art, Baku
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“Tork Cd’i/!?lif lm/u]gz qayigi”, 2o11, kotan, ydﬁ/z [m_w. qargiq texnika, 130 X 150 SM

“Abandoned fishing boat”, 2011, oil on canvas, mixed techique, 130 x 150 cm

«) z e % .
;))LI()‘UOZ((L'HHLI}I pvloavxKas ,IU()I\'J , 2011, t}/MHk’/ML MAcno0, CMEWAHHAA MEXHUKA, 130 X 150 M
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“Modoniyyatlorin qovusmas:”, zo11, katan, yagh boya, qarigiq texnika, 200 x 150 sm

“A fusion of cultures”, 2011, oil on canvas, mixed techique, 200 x 150 cm

‘Causnue Ky/lmnyp”, 2011, deepa, Mmacao, cmMewaHHas mexHuka, 200 X 150 ¢m
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“Palitra va firca”, 2007, katan, yagl boya, 91 x 100 sm,

Miiasir Incosonot Muzeyi, Baki
“Palette and brush”, 2007, canvas, mixed technigue, 91 x 100 cm,
/
Museum of Modern Art, Baku
“laaumpa u xucmu’”, 2007, X0ACM, MACAO, 91 X 100 CM,
Myseii Cospemenrozo Hckycemesa, baxy



“Kollaj”, 2015, faner, yagh boya, qarisiq texnika, 170 x 135 sm

“Collage”, 2015, oil on plywood, mixed techique, 170 x 135 cm

“Konnaxc”, 2015, pamepa, macao, cuewannas mexuuka, 170 x 135 cm







“Faal giic”, 2004, katan, kollaj, 140 x 140 sm

“Active power”, 2004, collage on canvas, 140 x 140 cm

“Axmusnas cuaa’, 2004, X0ACM, KOAAANC, 140 X 140 CM

“Xa/_ga i /\’ompozisiya’l 2017, katan, kollaj, 140 x 205 sm

“Carpet composition”, 2017, collage on canvas, 140 x 205 cm

“Kosposas komnosuyusa”, 2017, X04Cm, KOAAAIC, 140 X 205 CM
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“Mocaz” 2007, katan, qanrgiq texnika, 8o x 100 sm,
Miiasir Incosonot Muzeyi, Baki

";\I(mphor”, 2007, canvas, mixed ra‘hniquc, 80 x 100 cm,
Museum of Modern Art, Baku

“;\Icma(ﬁopa", 2007, X0ACM, CMEWAHHASL MEXHUKA, 80 X 100 CM,
Myszeti Cospemennozo Hckycemea, baxy
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“Cismani mokan”, 2008, garisig material va texnika, 95 x 95 s
1S akan’, , qarisiq erial va texnika, 95 x 95 sm,
Miiasir Incasonor Muzeyi, Bak

“Physical space”, 2008, mixed material and technique, 95 x 95 cm,
Museum of Modern Art, Baku
“Dusuveckoe npocmMpancmeo’, 2008, CMEUAHHAA MEXHUKA U MAMEPUANbL, 95 X 95 CM,
Myseii Cospemenrozo Hckycemea, baxy
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“Improvisation”, 2016, oil on canvas, 140 x 200 cm
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“Improvizasiya’, 2016, kotan, \ug/l boya, 140 x 200 sm

“Umnposusayusa”, 2016, X0ACM, MACA0, 140 X 200 CM
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“Monoxrom rasm’, 2006, katan, \ug/z boya, 100 x 90 sm,
Miiasir Incosonot Muzeyi, Bak:

“Monochrome picture”, 2006, il on canvas, 100 x 90 cm,
Museum of Modern Art, Baku
“MomoxpomHas kapmuna’, 2006, X0ACM, MACA0, 100 X 90 CM,
Myzett Cospemenrozo Hckyccmea, baxy




“Intuisiya”, 1988, katan, yagh boya, 9o x 130 sm

“Intuition”, 1988, oil on canvas, 90 x 130 cm

“Unmyuyua’, 1988, xoncm, Macao, 90 x 130 M



“Nalca il> kompozisiya”, 2017, katan, kollaj, 140 x 205 sm

“Carpet composition”, 2017, collage on canvas, 140 x 205 cm

~1{00‘1,7(786151 I\’().\'ll”[O;?lLL;Uﬂ“, 2017, X01Cm, KOAIAMNC, 140 X 205 ¢™m
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“Xalca il> kompozisiya”, 2017, katan, kollaj, 205 x 140 sm
§ 3 7/ ), 205 X 14

“Carpet composition”, 2017, collage on canvas, 205 x 140 cm

“Kosposas komnosuyusa”, 2017, X04Cm, KOAAANC, 205 X 140 CM
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“Sonsuzlugun haddi”, 2009, katan, akril, 140 x 175 sm

“Limit unlimiced”, 2009, acrylic 0N canvas, 140 X 175 cm

“TIpedeavrocmy Gesepanuniiozo”, 2009, X0ACM, akpuL, 140 X 175 CM
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“Hoyat dialoqu”, 2017, kotan, _\'aglz boya, akril, 175 x 142 sm

"[j/‘c Jia/nguc’i 2017, oil, acrilyc on canvas, 175 X 142 €M

")II’\,lHH(’HHHfI ()l{(LlU(’M. 2017, Xo0/1cm, mMacsao, akpusi, 175 X 142 Cm
/ />



"‘,\'alga /compo:isiyasz IT", 2017, katan, yagh boya, 210 X 140 SM

“Carpet composition IT”, zo17, oil on canvas, 210 x 140 cm

“Kosposas komnosuyus 117, 2017, xoncm, macno, 210 X 140 cm
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“Yeni eksperiment”, 2010, dikt, kolla‘j‘ 190 X 140 sm

“New experiment”, zo1o, p/\'womﬂ co//agc. 190 X 140 €M

“Hoawiti JKCIZL’PU,\'lL’lHﬂ“. 2010, xXo/1cm, macio, d}\’pll/l, 190 X 140 M
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“Adsiz”, 2017, katan, yagll boya, 200 x 180 sm

“Untitled”, 2017, oil on canvas, 200 x 180 cm

“bes nazsanua’, 2017, xoacm, Maco, 200 x 180 cm
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“Xalca kompozisiyas 111, 2017, katan, yagh boya, 205 x 140 sm

“Carpet composition III”, 2017, oil on canvas, 205 x 140 cm

“Kosposas komnosuyus 1117, 2017, xoncm, macao, 205 x 140 cM

‘L\’a[ga /compozisiyasz IV”, 2017, kotan, yagh lmya, 140 X 205 sm

“Carpet composition IV, 2017, oil on canvas, 140 x 205 cm

“Kosposas komnosuyusa V7, 2017, xoacm, maco, 140 x 205 cm



161



“Xalga kompozisiyaﬂ V7, 2017, kotan, yag'h boya, 140 x 205 sM

“Carpet composition V7, 2017, oil on canvas, 140 x 205 cm

“Kosposas komnosuyus V7, 2017, xoncm, Macao, 140 x 205 cm
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“stpcrimmr”, 2017, katan, yag'lz Zaoya, 170 x 136 sm

“Experiment”, zo17, oil on canvas, 170 x 136 cm
/

“Oxcnepumenm?”, 2017, q’)am’pa, macno, 170 x 136 cm
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“Indi va hmnism”, 2017, katan, yagll boya, 205 X 140 sm

“Now and always”, 2017, oil on canvas, 205 x 140 cm

“Tenepw u aceza’”, 2017, X0ACM, MACAO0, 205 X 140 CM

“Ip ilo kompozisiya’, 2017, katan, yagh boya, garisiq texnika, 150 x 200 sm

“Composition with rope”, 2017, oi [ on canvas, mixed tcchniquc, 150 X 200 cm

“K04\1HO3L17.4L151 C GCP(’GKOfl”, 2017, X0ACM, MAacao, CMEWAaHHas mexHuka, 150 X 200 cm
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“Qurmizi a[v_\'c/\’r". 2016, kotan, 11 lm_w. 150 X 140 sm

“Red object”, 2016, oil on canvas, 150 x 140 cm

«rr . » ,
I\[’LICHI‘[H 00seKmM ", 2016, X0/1CM, MACA0, 150 X 140 CM




“Sirli a’iin)'a", 2013, kotan, yaglz boya, 195 X 150 sm

“The mysterious world”, 2013, acrilyc, oil on canvas, 195 x 150 cm

“TauncmeeHHbLIL MUP”, 2013, XOACH, AKPUA, MACAO, 195 X 150 CM
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Mir Nadir
Zeynalov
Xronologiya

1942 Baki gohorinds anadan olmugdur
1963 Q.9zimzads adina Azorbaycan dovlot
Rassnmllq moktobinin 1'3ngk:1rhq
fakiileosini bitirmisdir, Bak s.
1965 incosonot sorgido ilk dofo igtirak,
Lenin muzeyi, Baki
1969 SSRI rossamlar ictifagina qobul
1971 Qafqaz rossamlarmim osorlorindon
ibarot sorgi
1973 Moskva Dévlot Poligrafiya
institcutunun bodii qrafika fakiilcosini
bitirmigdir
1976-c1 ildon timumittifaq incosonot
sorgilordo istirak edir
1976 Azarbaycan Rossamlar ittithl idaro
heyyotino tizv secilir
1976 Gonc Rossamlarin Umumittiqaf
sorgisi, “Ustalarm dincolmosi” osorino gora
Rossamliq Akademiyasinin diplomu,
Moskva
1977 Bodii sorgi, Azorbaycan Odobiyyati vo
Incosonoti dekadast, Kiyev
1981 Fordi sorgi, V.Somodova ad. sorgi
salonu, Rossamlar Ittifﬂql, Bak1
1985 1 [indistan vo Sri L:mkayu yarndlcﬂlq
soforlori
1985 “Hindistan1 gozorkon” fordi sorgisi,
Dostluq Birliyi, Baki
1986 Tt:\liy:\ vo Maltaya yaradiciliq soforlori
1986 Zaqafqaziya bienalesi, Thilisi
1987 “Hindistan1 gozorkon” fordi sorgisi,
Dostluq Birliyi, Moskva
1987 “/\zsrbuyc:m SSRI-nin tosviri
incosonoti”, Moskva
1988 Umumittifﬁq r;)ngk:lrhq sorgisi,
rossamlar ittifaqi, Moskva
1988 Xozoryani dlkolorin rossamlarinin
Bienalesi, “Bahar baggasl” 95019 gOTd
biirtinc medal, Baki
1989 Azorbaycan rossamlarmin sorgisi,
Xyuston, Ab$
1989 Hindistana yaradiciliq sofori

o
1989 Misiro yaradicihq sofori
1990 Fordi sorgi, N.Radig‘ev ad. Incosonot
Muzeyi, Saratov

Mir Nadir
Zeynalov

Chronology

1942 born in Baku, Azcrbai]:m

1963 graduntcd /\zcrbaij:m state art School
named after A. Azimzade, faculty of
painting, Baku

1965 first participation in art exhibition,
Lenin Museum, Baku

1969 admitted to the Union of artists of the
USSR

1971 exhibition of the works of artists from
the Caucasus

1973 graduated from the Moscow State
Polygr:xph Institute, faculty of gruphic arcs,
Moscow

1976 participates in all union art exhibitions

1976 elected 2 member of the Union of
artists of Azerbaij:m

1976 all-Union Exhibition of‘Young Artists,
Diploma of the USSR Academy of Arts for
the painting "Rest repairmen", Moscow

1977 art exhibition, the Decade of
Azerbaijani Literature and Arts, Kiev

1981 solo exhibition, exhibition hall named
after V. Samedova, the Union of artists of
Azerbaijan, Baku

1985 art trip to India and Sri Lanka

1985 solo exhibition, “India”, Fricndship
Society, Baku

Mup Hagup
3eHAJIOB
XPOHOﬂoeuﬂ

1942 poauiica B baky, AsepG;u'/imKnH

1963 OKOHUMIT A3epOaiIKAHCKOE
roCyAapCTBEHHOE Yuminiie um. A.
Asumszaze, dakysbrer skusornucn, baxy

1965 TIEPBOE YYACTHEC B XY/IOKECTBEHHOMN
soictaske, Myseit um. Jlennna, baky

1969 nipunAT B Coros xypoxunkos CCCP
1971 BBICTABKA TIPOU3BEICHHI XYIOKHIKOB
Kapkasa

1973 OKOHYIIT MOCKOBCKMI
rOCYapCTBEHHBIH oanrpadudaeckuii
MHCTUTYT, paKyJIBTET XyLOKCCTBCHHOI
rpacpuxn, Mocksa

1976 Y4ACTBYCT BO BCCCOIO3HDIX
XYJIOKCCTBCHHBIX BbICTABKAX

1976 V36pan wienom npasienus Coro3a
XYLOKHUKOB AsepOaiipkana

169



1990 Fordi sorgi, Morkozi Rossamlar Evi,
Moskva

1992 Azorbaycan Respublikasinin omokdar

rassami

1993 Azsrbayczm rossamlarmin sorgisi, Los
Anceles, AbS

1993 Beynalxalq sorgi, Berlin, Almniya
1995 fordi sorgi, R.Mustafayev ad.

Azarbaycan Dovlot Incosonot Muzeyi, Baki

2002 60 il yubiley sorgisi, S.Bohlulzado ad.
sorgi salonu, Baki

2002 Humay miikafati, Baki

2003 fordi sorgi, Space televiziyasmim
binasi, Bak1

2006 Azarbaycan Respublikam Xalq

rassami

2007 Mohobbot gdy qursagi, Muzey
Morkozi, Bak:

2007 Fordi sorgi, Muzey Morkozi, Sorgi
qalereyast, Baki

2008 Yay impressiyasi, Muzey Morkozi,
Baki

2008 Zaman morhololori, Almaniyada
Azsrbaycan modoniyyoti giinlori
corgivosindo sorgi, Milli Rosm Qalereyas,
Drezden, Almaniya
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1986 art trip to Italy and the island of
Malta

1986 biennale Of Transcaucasia, Thbilisi

1987 solo exhibition, “India”, Friendship
Society, Moscow, Russia

1987 Republican exhibition "Art of
Azerbaijan", Moscow

1988 all-Union Exhibition Of Painting,
Moscow, Russia

1988 The bronze medal at the Biennale of
the Caspian Republics for the “Spring
Garden” work, Baku, Azerbaijan

1989 Exhibition of Azerbaijani artists,
Houston, USA

1989 art trip to India
1989 art trip to Egypt

1990 Solo exhibition, Museum of Arts. N.
Radishchev, Saratov

1990 Solo exhibition, Central House Of
Artists, Moscow

1992 received the title of Honored artist of

the Republic of Azerbaijan
1993 Exhibition of Azerbaijani artists, Los
Angeles, USA

1993 international exhibition. Berlin,
Germany

1995 personal exhibition, State Museum of

Azerbaijani Arts. R. Mustafayev, Baku

2002 Personal exhibition dedicated to the
6oth anniversary. Gallery of them. S.

Bahlulzada, Baku

2002 Prize Humay, Baku

1976 Beecoroznas Beicrapka Mosnojibix
Xynoxunkos, Jumiom AkagemMun
Xynoxeers CCCP 3a kapruny «OTapix
PEMOHTHUKOB», Mocksa

1977 XYOOXKECTBCHHAA BBICTABKA, exama
ABCp6’Aﬁ,H)K:lHCKOﬁ Jlurepatypol n
Ncxyccrsa, Kues

1981 [lepconanbHas BbICTABKA,

Borcrasounnriii 3am um. B. Camenosoit,
Cor03 XyIOKHUKOB A3ep631‘x’m>1<;ma, Baky

1985 Topueckas noesaxa & Muuio n
Lpu JIanxy

1985 [lepconanpuas poicTaska “Io
Mupuu”, O6uectso J1pyx6sr, baky

1986 Tropueckas noeszka B Mrammio u na
ocTpos Masnbra

1986 buennane 3akaBkasps, Tounucu

1987 Ilepconannnas soicTaska “Io
Mupuu”, O6uectso J1pyx6s1, Mocksa,
Poccus

1987 Pecny6nm<ancmﬂ BBICTABKA
«I/I306pa3I/ITCHBHOC MCKYCCTBO
A3ep6aﬁ;L>KaHCKOI?I CCP», Mocksa

1988 Beecorosnas Breicraska JKusormcw,
Mocksa, Poccus

1988 buennasne Ipukacnmiickux
pCCHy()HI/IK, 6pOH30B215I MEAIIb 32 KAPTHHY
«Becennmii can», baky

1989 Bricraska a3€p6aﬁnﬂ<nHCKHX
XYA0KHUKOB, XbIOCTOH, CILLIA

1989 Tsopueckas noesaka B Munnio
1989 Tropueckas noesyka B Erurer

1990 ITepconanbnas soicTaska, Myseit
Wcekycers nm. H.Pagumesa, Caparos



2009 “Ag vo qara”, Muzey Morkozi, Baki

2010 “Azorbaycan incosonoti osrlorin
q(3\7§3g111d:1“7 R.Mustnfaycv ad. Dovlot
Incosonot Muzeyi, Baki

so11 “Odlar Vurdu Azorbaycan”,
A/grb(n can Mgdam\\atl Sun]grl
%31%1\7381nd3 sorgi, Egvo oteli, Paris, Fransa

2011 Incosonot morhololori, Muzey Morkozi,

Bak:

2011 2-ci Beyn: olx: lq incosonot Festivali,

Qobols, Azor baycan

2011 Diinya Rossamlar Akademivasinin 6
lizviiniin sorgisi, V. Somodova ad. sorgi
salonu, Baki

2011 Rusiya professional rossamlar
ittifaqmm tizvii

2011 Fordi sorgi, Rusiya [nformasiya-
Modoniyyat Morkozi, Baki

2012 “A’/,Qrb:l_yc:m - Kiilok vo odun
rvnrélvri" Benetton layihosi kimbl imngo
Mundi: Bogoriyyot mgdgm\ yoti” sorgisi,
Trevizo, Imh\ a

2012 — 2013 “Bakiya ugug - Azorbaycanin
mt’usir incosonoti”. Soyyar sorgi: He\*dvl
hwv Morkozi, Baki, AL.)leV can;
Inngsgngt Tarixi Muzeyi, Vena Avstriya;
XXI asr Miiasir Incosonat Muzeyi, ROIHJ
ltA]lvA ‘Multimedia-are” muzeyi, Moskva,

Rusw'l “MeCollektor Room” qdlcrc 7ast,
Ber]m A]mamv‘l Solomon de Rotsl]d

oteli, Paris, meA Flhp de Puri vo Ko”
qalereyasl, London, Béyiik Britaniys

2003 Personal exhibition in the halls of the
Space TV

2006 people's artist of Azerbaijan

2007 “Rainbow love”, Museum Center,

Baku, Aze rbm an

2007 Solo exhibition. Museum Center,
Baku, Azcrbni]':m

2008 “Impression of summer”, Museum
Center, Baku, Azerbaijan

2008 “Steps of Time”, exhibition in the
framework of the days of /\Zcrb:\ijzmi

culture in Germany, National State Gallery,

Dresden, Germany
2009 “Black and White”, Museum Center,
Baku, Azerbaijan

2010 "Art of Azerbaijan at the turn of the
century", State Museum of Arts. R.
Mustzlfﬂycv, Baku, Azcrbnijzm

2011 "Azerbaijan — land of fire" exhibition in

the framework of the days of Azerbaijani
culture, the Hotel Egvo, Paris, France

2011 Stages in the History of’ Alt
“Milestones in the hmtor\' of art”, Museum
Center, Baku, Azerbaijan

2o11 I international arcs Festival, Gabala,

Azcrbnij:m

2011 Exhibition the 6th Azerbaijan artists,
member of the world Academy of Artists,
exhibition hall named after V. Samedova,
Baku, Azerbaijan

2011 Member of the professional Union of
artists of Russia

1990 Lenrpansuonii Jlom XygokHIKOB,
Mocksa

1992 TIOYYHIT 3BAHKUC 3ACTYKCHHOTO
XYIOKHHUKA Aacp(xu‘/'lmKnHCKOf/'I
Pecriy6anku

1993 BoicTaska u3cp6u"y'm>x<:mcr<nx
xyaoskaHuKoB, Jloc-Anmrenec, CLLIA

1993 Mexxaynapoanas spictaska. bepinm,
[epmanns

1995 MICPCOHAILHASL BLICTABKA,
Atsep()am[;l\':mcxm‘/’l [ocynapcrseHnblii
Myseii Mekyeers nm. P. Mycradaesa, Baky

2002 [TepconanmpHas BpICTABKA
nocesennas 6o-neruio. lanepes mv. C.
baxnynsane, baky

4 4

2002 [Tpemma Xymaii, baky

2003 [lepcoHasbHasd BHICTABKA B 321X
TeICCTY UK Space

2006 TOJIy4HII 3BAHUEC HAPOLHOTO
XYJTOKHUKA A'}ep():lﬁml(:mn

2007 Pazgyra JOOBH, Myseitnbrit LlenTp,
Baxky, AsepGaitmpran

2007 Ilepconanbuag spicTabka. MyseitHblii
Lenrp, Baky, AsepOaitmpkan

2008 Mmmpecensa nera, Myseiinerit [entp,
baky, A3ep6zu>’1,u>1<:1H

2008 Steps of Time, BbicTaBKA B paMKax
JHCH KYJIBTYPBI Asepbaiigkana B
lepmanun, Hauponanbnas ranepes,
Hpespen, Tepyanms

2009 benoe n ueproe, Myseitnnrii Lentp,
Baxky, AsepGaitmpkan

2010 <<A3ep6:1‘yigl>*<:mc1<oc HCKYCCTBO Ha
CTBIKE BEKOB», [ocymapeTsenHbiil Myseit
Mcxycers nm. P.MyCTudmCB:L Baxy,
Ascp6:u>’1;[;}<n11

2011 «A3epOaiiKaH — CTpaHa OrHei»,
BBICTABKA B PAMKAX JTHCH KYJILTYPBbI
/\3cp6:11>’1;[>{<:1Hn, Orennb Egvo, TTapmx,
Opannusa

2011 DTAIIbl B HCTOPUH HCKYCCTBA,
Myseiinbiit LlenTtp, baky, A'3€p6:1'v'w,>KaH

2011 [T Mexxaynaponuniit Qecrusans
rckyceTs, [abana, A'sep6:11'4’g,>1<:m

2011 Bricraska 6-x :13Cp6:11>’1£[>}<:1HCKHX
XYIOKHUKOB, wieHOB Beemupnoit
Axagemun XyJOKHHKOB, BLICTABOUHDIH
canon uM. B.Camenosoii, B:lK}',
Asepbaiimxan

2011 Ysen HpO(l)CCCI/IOHZU'IbHOFO COro3a
XYIOKHHUKOB Poccun
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2012 “Tasviri incosonotds nar” sorgi-
miisabiqp, 1-ci yer, AZNAR, V.Somodova
ad. qalcreya, Baka, Azarbaycz\n

2012 “Ke¢misdon golocoyo modoniyyot irsi”,
Baki Yaradmlhq Morkozi, Baki

2012 Fordi sorgi, Miiasir Incosonot Muzeyi,
Baki, Azorbaycan

2013 “Kosigmo ndqtosindo: Qafqazdan
Morkozi Asiyayadok Miiasir Incosonot”,
Sotsbi, London, Boyiik Britaniya

2013 “Baliq biircti”. Muzey Morkozi, Sorgi
Qalcrcyash Baki

2014 “Kosigmo noqrosindo: [stanbuldan
Kabuladok miiasir incasonat”, Sotsbi,
London, Bdyiik Britaniya

2014 “Yeni era”, Diinya Incosonot
Akademiyasmm {izvlorinin sorgisi, Masir
Incosonat Muzeyi, Baki

2014 “Nuda Veritas”, Miiasir Incosonat
Muzeyi, Baki

2015 “Kofe rongi”, Muzey Morkozi, Sorgi
Qalereyast, Baki

2015 Diinya Incosonoti Akademiyast
tizvlorinin sorgisi, Incosonot Evi, Stivalan,
Azarbayc:m

2015 9-cu beynalxn]q incosonot festivali,
[naconot Muzeyinin qalereyasi, Antaliya,
Tiirkiyo

2016 Gozalliyin isigr, Muzey Morkozi, Baki

2017 Azz)rbaycanm rongbrinin sehrli
rgnglgr dtinyasL Sofiya, Bolqarlstan
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2011 Personal exhibicion, Russian culcural
Center, Baku, Azerbaijan

2012 Benetron: project Azerbaijan: The
colors Of Wind and Fire, Imago Mundi:
The Art of Humanity — Treviso, Italy

2012 — 2013 ﬂy to Baku: Contemporary Art
of‘Azerbaij an. Trave]ing exhibition: Heydar
Aliycv Center, Baku, Azcrbaij an; Museum
of fine Arts, Vienna, Austria; Museum of
Contemporary Art of the 21st century,
Rome, Italy; Museum of the "Media-art”,
Moscow, Russia; "ME collectors room" in
Berlin, Berlin, Germany; Hotel "Solomon
de Rothschild", Paris, France; Gallery "the
Philip de Pury & Co", London, UK

2012 "Pomegranates in art”, 1st place of the
competition AZNAR, gallery im. V.
Samedova, The Union Of Artists Of
Azerbaijan, Baku, Azerbaijan

2012 Cultural heritage from the past to the
future, the Baku Creative Center, Baku,
Azerbaij an

2012 Solo exhibition, Museum of
contemporary Art, Baku, /\zcrbaij;m

2013 “At the crossroads: Contemporary Art
from the Caucasus to Central Asia”,

Sotheby, London, UK

2013 “Constellation Pisces”, Museum
Center, Baku, Azcrbaijan

2014 “At the crossroads 2: Contemporary
Art from Istanbul to Kabul", Socheby,
London, UK

2014 "New Era", exhibition of the members
of the Academy of Arts of the World, the
Museum of Modern art, Baku, Azerbaijzm

2014 “Nuda Veritas”, the Museum of
Modern art, Baku, Azerbaijan

2015 “Coffee Color”, Museum Center, Baku,
Azerbaijan

2015 Exhibition of members of the
Acadcmy of Arts of the World, Museum of
Contemporary art, House of Arts,
Shuvelan, Azerbaijan

2015 9th international festival of the arts,
Art Gallcry Museum, Antalya, Turkcy

2016 “The Light of beauty”, Museum Center,
Baku, Azerbaij:m

2017 “The Magical world of flowers in
Azerbaijan”, National Gallery, Sofia,
Bulgaria

2017 “Constellation Of The Absheron
Peninsula. Azerbaijani artists 1960-1980”,
the State Tretyakov gallery on Krymsky Val,
Moscow, Russia

2011 [lepconanbhas poicTaska, Poccuniickuii
Mudopmaunonno-kynsrypubiii Llentp,
Baxy, AsepGaitaskan

2012 [TpoekT Benetton: koyutekms
m3panuit «AsepOaitpran — Lsera Berpa n
Ormsi», BbicTaBka - Imago Mundi:
Mckycerso yenoseuectsa, Tpesuso,
WMranus

2012 — 2013 [oner B baky: CoBpemennoe
HCKYCCTBO A3ep6:1f/’m>1<;ma. [epenproknas
spictapka: entp [eiimap Amuesa, baky,
A3ep6aﬁmKaH; Myseit Mcropun Mekycers,
Bena, Ascrpus; Myseit CospemenHOT0O
Mcexycersa 21-ro Beka, Pum, Mramns;
Myseit «Mynsrumenna-apr», Mocksa,
Poccus; «ME Komexrop Pym», beprnn,
[epmanns; Orenns «ConoMona sie
Porumnbpa», Hapmk, Opanums; lanepes
«@uynun ge [Triopu u Ko», JTongon,
BennkoGpuranus

2012 «[paHaThl B ©300pa3suTeIbHOM
HCKYCCTBE», 1-¢ MECTO KOHKypca ASHAPD,
rasiepesa M. B. Camenosoit, Coros
Xy[10/KHUKOB A3ep6aﬁ,ux<:ma, baxky,
AsepGaiimxan

2012 KynprypHoe Hacsiegue n3 mpomsioro B
Oynyiuee, bakunckuit Llentp Tsopuecrsa,
Baxky, AsepOaiimkana

2012 [lepconanbnas poictaska, Myseit
coppemennoro Mckycersa, baxy,
Asepbaitmpkan

2013 Ha nepeceuennm: Cospemennoe
Mckycerso or Kaskasa go LenrpanbHoit
Asun», Corcobu, JToumoH,
BeankoGpuranus

2013 Cospespue pr6bI, Myseitnprii Hentp,
Baxy, A3cp6aI>'I;LH<aH

2014 Ha nepeceucnnn 2: CospemenHoe
Hekyeerso or Crambyna go KaGyna»,
Corcbu, JToumomn, BCHI/IKO6pI/ITZlHI/IH

2014 «Hosaa Opa», BbicTaBKa WicHOB
Axagemun Mckycers Mupa, Myseit
CospemenHoro nekycersa, baky,
Asepbaitpran

2014 Hyna Bepurac, Myseit Cospemennoro
nckycersa, baky, AsepOaiimkan

2015 Lser Ko@)e, Myseitnpiii LienTp, baky,
AsepGaiigxan

2015 BrrcraBka wieHos AragemMun
Ncexycers Mupa, Myseit Coppemennoro
uckyccrsa, Jom Mekycers, Hlysenansr,

AsepGaiimxkan

2015 9*BII>’I Mﬁ){(ﬂyHﬂpOﬂHBH\/‘I (ijeCTI/IBZU'Ib



2017 “Ab§er0n ulduzlar: - 1960—1980—@‘1 illor
Azgl‘bzlyczln rossamlart”, Dévlot Trcty:lkov
Qalereyasi, Moskva

Asorlori saxlanilir:

Azarbaycan Respublikast Madoniyyat vo
Turizm Nazirliyi, Bak

Azarbaycnn Milli Incosonot Muzeyi, Bak
Azorbaycan Dovlot Rosm Qalereyast, Baki
Azgrbayc:m Rossamlar ittifnql, Baki
Rusiya M;)dgniyygt Nazirliyi, Moskva
Rusiya Rossamlar 1ttiﬂlqh Moskva

Rusiya Bodii Fondu, Moskva

N.Rndi§cv ad. Incosonot Muzeyi, Saratov

Aznrbaycnnda vo xaricdo $0Xsi
ko]]eksiynlnr.

Works are:

The Union Of Artists Of Azerbaijan, Baku,
Azcrbaijnn

Azerbnijzm State Museum of Arts named
after R. Mustﬁfﬂycv, Baku, Azcrbai]:m

The Ministry of Culture and Tourism of
Azcrbnijan, Baku, Azcrbaij:m

The Union of Artists of Russia, Moscow,
Russia

The Ministry of Culture of Russia, Moscow,
Russia

Art Fund of Russia, Moscow, Russia

The Museum of Arts named after N.
Radishchev, Saratov, Russia

And also - Private collections in Azcrbaij:m
and abroad

HCKyccTs, [anepes uckycers myses,
Anramus, Typums

2016 Cset KpacoTsl, Myseitnpiit Llenrp,
baxy, Asepbaiimkan

2017 BoseGHpIit MUp 1jBETOB
A'scp():u‘z’m;}(ﬂllm Hanmonaneras lanepes,
Cocbm{, Bosnrapns

2017 Co3sesgue AnepoHa.
A3Cp6:11>’1;[}f<:1HCI<I/Ie XYZOKHUKH 1960—1980-
x rozios, locymapersennas Tperbakosekas
rajgepes na Kpomvcrom sany, Mocksa,
Poccus

PaGorsr xpaHsaTcs:

Co103 XyZOKHUKOB ABep():u‘z’Iﬂ;K:lHa, Baky,
A'}cp6:1fv’m>¥<:m

AsepOaiimkanckuii [ocymaperseHHbIi
Myseit Mckycers nm. P. Mycmdmesn, baky,
/\3Cp6;11>'m>1<:1H

MuHuCTEPCTBO KYIBTYPBHI A'scp():u‘&;[;}(:um\
r. baky, AsepOaiimkan

Coro3 Xynoxkuukos Poccuu, 1. Mocksa,
Poccus

Munucreperso Kynpryper Poccuu, 1.
Mocksa, Poccusa

XyposkectseHuboii Goupg Poccun, 1.
Mocksa, Poccus

Myseit Mckycers nm.H.Paguiesa,
Caparos, Poccus

A TAKKE - B UACTHDBIX KOJIJICKLIUAX B
A3cp6nfﬁm}<an u 3:1p\‘6C}KHbIX CTpaHax
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Uz qabigi: fraqment “Sozlor ciikonmisdir”, 2014, katan, akril, 140 x 200 sm, Milasir Incasonat Muzeyi, Bak:

Cover: detail fmm “No words”, 2014, canvas, acrilyc, 140 x 200 cm, Museum of Modern Art, Baku

Ob6aodicka: 4§pazmemn u3 “Hem cao6”, 2014, xoncm, axpua, 140 x 200 cm, Myseti Cospemennozo Hexycemea, baxy

Forzas: Qala kondi, godimi hamam goriintiisii, foto, 1970-ci illor, ailo arxivindon

Bookend: Gala village, view on the old bath, photo, 1970s, from the family archive

Dopsay: Ceno lana, 6U0 Ha cmapyio 6awio, gﬁomo, 1970-€ 22., U3 CEMETIHO20 apXuUea

Soh. 2 - 3: “Yazin liturgiyast”, zo10, katan, yagh boya, 143 x 201 sm

Pages: 2 - 3: “Liturgy of spring’, zo10, oil on canvas, 143 x 201 cm

Cmp. 2 - 3: “Jlumypeusa secHvl”, 2010, X0ACM, MACAO, 143 X 201 CM.

Soh. 4 - 5: “Dava mohabbati”, 1995, katan, yagh boya, 8o x 120 sm, Miiasir Incasonot Muzeyi, Baki

Pages: 4 - 5: “Apsheron Motive”, 1995, oil on canvas, 8o x 120 cm, Museum of Modern Art, Baku

Cmp. 4-5: “Bcp6/uo3 no6su”, 1995, Xoacm, maco, 80 x 120 cm, Mysett Cospemennozo HMexyccmea, baxy

Soh. 8 - 9: “Xosbaxt tacassiimiinii”, 2006, katan, yagh boya, 140 x 180 sm
9 3 yaghboya, 14

Pages: 8 - 9: “Happy incarnation”, 2006, oil on canvas, 140 x 180 cm

Cmp. 8 - 9: “Cuacmausoe éonsowjenue”, 2006, X0ACM, MACA0, 140 X 180 M

Forolar:

1. Soh. 168. Mir Nadir Zeynalov Buzovnada
emalatxanasinda, foto: Hiiseyn Hiiseynzads, 1980-
ciil,

2. Tolbbolik illori, 1960—c1 illor

3. Ledokol “Sorokinds”, 1970-c1 illor

4. 5. Taboba dostlart ils, 1970-ci illor

6. Heykaltam; Hiiseyn Haqverdiyev ilo, Buzovnada
evd, 1980-cil illor

7. Lorikda etiidlarda, 1970-ci illor
8. Hindistan sofori zaman, 1985-ci il

9. Fordi sarginin aglllynda, 2012-ci il, Miiasir
Incosonor Muzeyi, Bak:

10. Rassam /\rif Aziz ilo, 2015-ci il, Mordokan, Bak:
11. Emalatxanada, Buzovna, 1970-ci illor, Baki
12. Antaliyada festival zaman, 2015-ci il, Tiirkiya

13. Quzn ilaho ily (sagdan birir_lci), fardi sarginin
agllzynda, 2012-ci il, Miiasir Incosonat Muzeyi, Baki

14. 15. Novalori ilo, 2017-Ci il, Buzovna, Baki

16. Hoyat yoldasi Giilara xamm, oglu - Mir Aslan
va novasi Hoson ilo, zo1z2-ci il, Baki

17. Giilara xamm ilo, 2017-ci il, Buzovna, Baki

18. Buzovnada, Emalatxanada, 2017-ci il, Bak:
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Images:

1. Page. 168 Mir Nadir Zeynalov in his studio,
photo: Huseyn Huseynzade, 1980s

2. Students years, 1960s

3. On the icebreaker "Sorokin”, 1970s

4. 5. With friends from college, 1970s

6. With sculptor Huseyn Haquerdiev, 1980s
7. Sketching in Lerik, 1970

8. India, 1985

9. At the opening of the personal exhibition, 2012,
Museum of Modern Art, Baku

10. With the artist Arif Aziz, 2015, Mardakan
11. At the Studio, Buzovna, 1970, Baku
12. During the festival in the Anilla, 2015, Turkey

13, With her daughter Ilaha (right first), at the

opening of the personal exhibition, 2012, Museum of

Modern Art, Baku
14. 15. With grandchildren, 2017, Buzovna, Baku

16. With his wifc Gulara khanum, son - Mir Aslan
and the grandson Hasan, 2012, Baku

17. With Gulara Aliycva, 2017, Buzovna, Baku

18. At the Sudio, Buzovna, 2017, Baku

@omoepagﬁuu:

1. Cmp. 168 Mup Haaup 3etinanos 6 macmepckot,
gﬁomo; [ycetin I3 yccﬂH3a3c‘, 1980-¢

2. Cmydenueckue 20dvt, 1960-¢

3. Ha nedoxone «Copoxun», 1970-¢

4. 5. C dpysvamu co gpemen yuuauwa, 1970-¢

6. Co cyvnmopom [ycetin Axscpdua@mm, 1980-¢
7. Ha 3M100ax a Jlepuxe, 1970-¢

8. Mndus, 1985 e.

9. Ha omxpoimuu nepconanvhot gbicmagku, 2012
2., Myseti Cospemenrozo Hcekycemea, baky

10. C xy@oom-tuKOM Apu& A3zuzom, MapaaKﬂHu
11. B macmepcroii, bysoenvl, 1970-¢, baxy

12. Bo apenta hecmusans 6 Anmuauu, 2015 2.,
Typyus

13, C doueprio Maaxotl (cnpasa nepsas), na
OMKPLIMUL NEPCOHANLHOLL BLICNABKL, 2012 2.,
Myseii Cospementozo Hckycemea, baxy

14. 15. C eryxamu, 2017 2., bysosnui, baxky

16. C cynpyeoti [ionapa xarym, ¢ coiom - Mup
Acaan u ¢ nyxom lacanom, 2012 2., baxy

17. C Lonapa xanym, 2017 2., bysosnul, baky

18. B macmepcrott, bysosnwt, 2017 2., baxy






Azarbaycan Respublikasi
Madaniyyeat ve Turizm Nazirliyi

Kartaloq 2017-ci ilds sorgi ti¢iin ¢cap olunub

Mir Nadir chnalov
Rossamin 75 illik yubi]cyino hosr 01unmu§ fordi

sorgi

Muzey Morkozi, Sorgi Qalereyast
10 - 15 noyabr, 2017

Baka, Azorbaycan

Muzey va kolleksiyalar

Azorbaycan Respublikast Modoniyyat vo
Turizm aniliyi;

Azarbaycan Rossamlar Tttifaqn
Azarbaycan Milli Incasonot Muzeyi;
Azorbaycan Dvlot Rosm Qalereyast;
Moskva Dévlot Tretyakov qalereyasi;
Saratov gohori N.Radisev adina Incosonot
Muzeyi;

Ailonin goxsi arxivindo saxlanilan osorlor vo

arxiv materiallar.

Katalog

Tekst:

Sirin Molikova,

San0t§unasllq tizro folsofs dokeoru

Torciimo:
Azorbaycan dilino - Ayton Ohmodova
Ingilis dilins - Firahnaz Musayeva

Bodii tortibat va dizayn:
Foxriyys Mommodova

Foro:
Azorbaycan Azarbaycan Dévlot Rosm
Qalereyast,

TOSSamin §oxsi arxivindon

Cap:

“Aspoligraf LTD” MMC-nin motbaasinda
hazir diapozitivlordon cap olunmugdur.

Baka, Azarbaycan

500 odod

www.mirnadir.com

Catalogue published in for the exhibition 2017

Mir Nadir chnalov
75 years anniversary, dedicated a personal
exhibition

Museum Center, Art Gallery
November 10 - 15, 2017

Baku, Azerbni]’an

Museums and collections

Ministry of Culture and Tourisme of
Azerbaijan Republic;

The Union of Artists of Azerbaijan;
Azcrbaij:m State National Museum of Arts,
Azcrbaijan State Art Gallcry;

Tretyakov State Gallery;

Saratov Museum of Art named after
N.Rndi§cv;

Family artworks and archival materials.

Catalogue

Text:

Shirin Melikova,
PhD in Arts

Translation:
Azerbaijani language - Aytan Ahmadova
English - Firahnaz Musayeva

Design:
Fakhriyyn Mammadova

Photo:
Azorbaycan Dovlot Rosm Qalereyas,
from personal archive of the artist

Print:

Printed at the printing-house of the
“Aspoligraf LTD” from the ready slides.
Baku, Azcrbaijan

500 picces

Harneuarano 2017-OM I‘O,U,}7 CBS3HU C BBICTABKOM

Mup Ha@up 3etinanos
[lepconabHas BbICTABKA TTOCBALLCHHAA

757 7ICTHIO XYLOKHHKA

Myseitnpiit [lentp, Boictasounas [anepes

10 - 15 HOAOPA, 2017-TO TOMA
baxy, A3Cp6:1‘v‘1;m<:m

Myseu u xoanexyuu

Munucreperso Kysnprypsr u Typusma
A3Cp6nl>’1):[)}<:1HCKOfz’1 PCCHy()J'II/IKI/I;

Coro3 Xya0KHIKOB A3ep6af/’r;pr<ana;
A3cp6:1ﬁ1n>KaHCKHI?I Harmonansaerii Mysei
Mckycers;

A3€p6afmmaucxmﬁ locynapcerpennas
Xynmoxecrsennas [anepes;
Tocynapersennas Tperbakosekas rajaepes;
Caparoncrmit Myseit Mekycers mvenn
H.Paguiena;

W3 nnunoro apxusa ceMbH.
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Texem:

[npun Menikosa,

nokrop dunocodun B obmacTn

I/ICK‘yCCTBOBQH,ﬁHI/I}I

Iepesoo:
A3cp6af/'r;[>1<aHCKm‘/‘1 S3bIK - AliTen AXMeg0Ba
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Xydoowcecmaentoe opopaenruie u dusaiin:
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Domo:
Asepbaitpranckuii [ocygapersennas
XynoxecrseHHas [anepes,
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Baxy, Asep6aitazkan
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